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L E T T E R S 

ARS GRATIA ARTIS 
I was very gratified and appreciative to 

read Ralph Berton's review of The Book 
of jazz in the Apri l issue. The review did 
what all record and book reviews should 
do, though few ever manage to—it ex­
amined what the book set out to do and 
analyzed its successes and failures in terms 
of that objective. 

I understand from Ralph that some seri­
ous cuts were made in the original review, 
as a result of which many of the quotations 
supporting the theory 1 advanced in the 
book concerning the birthplace of jazz were 
deleted and a musical example was omitted, 
as a result of which one segment of the 
text became almost meaningless. It seems 
unfortunate that whoever edited the review 
evidently tended to edit it in terms of his 
own preconceptions, since there were many 
passages in the review that could easily 
have been cut without affecting M r . Ber­
ton's main points. 

Incidentally, I should like to go on 
record concerning his theory in answer to 
my own point about the blues scale. Ralph's 
analysis is highly perceptive and I am in­
clined to agree with him that the alphabet 
analogy I made does not stand up in re­
lation to the matter of musical intervals. 
In other words, he is right and 1 am wrong. 

The minor errors in the book which 
Ralph pointed out, such as the typograph­
ical mistakes and the reversion of the facts 
concerning the E-Flat alto sax, were all 
corrected before the appearance of the 
paperback edition. The latter was published 
about the same time as Ralph's review of 
the book, though no mention was made of 
it in The Jazz Review. The publisher of 
the paperback edition is Meridian Books. 

Finally, I must point out that I dig 
Ralph's .sense of humor and honesty in 
admitting something that is never admitted 
by any critic who takes himself too seri­
ously, namely that any critic who credits 
another critic with "keen judgment" merely 
means that the latter's views agree with 
his own. I don't think there is a critic 
living (including all the musician-critics) 
of whom this is not true, hut Ralph is 
the only one I've ever known to admit it. 

Leonard Feather 
New York, New York 

INTELLECTUALIZING THE 
INTANGIBLES 

Your magazine really does an excellent 
job! You've upheld certain ideals in this 
art form plus doing something that's 
needed—verbalizing certain aspects of jazz 
that people in the past have passed over 
by saying, " M a n , you've gotta feel i t ! " 
Of course you do, but 1 love this magazine 
because it intellectualizes intangibles with­
out having them lose their emotional appeal. 

Miss Diane D. Peters Chicago 
P.S. I'm corny, hut sincere in love. 

IN OUR BACH DOOR 
SOMEDAY 

The February issue of J.R. shows signs 
of improvement, but you've still a long 
ways to go. The historical articles are 
worthwhile and certainly commendable. 
The technical material means nothing to 
me as I'm not a musician. (How many 
J.R. subscribers can appreciate these arti­
cles? ) 

The record reviews are tiresome. The 
sheer volume of text devoted to reviewing 
recordings which I may never hear, let 
alone purchase, is exhausting. 

Hentoff's "Jazz in P r i n t " rambles on and 
on. If he is trying to prove that he reads 
every word printed on the subject of jazz, 
well man, I'm convinced. 

Occasional attempts at humor (a $10 
offer for "Zulus ' Bal l " ) are the heavy-
handed efforts of humorless individuals. 

No, my interest in jazz has not lessened. 
I spend more on records than ever before, 
and enjoy reading Down Beat as much to­
day as I did twenty years ago when 1 
bought my first copy. The trouble here 
seems to be that you fellows are not com­
municating very well. 

How does one go about successfully 
communicating? Well , I've just finished 
rereading " T h e Hot B a c h " by Richard 0 . 
Boyer, the reprint of the 1944 Neiv Yorker 
series on Duke Ellington, which appears 
in the new volume. Duke Ellington, His 
Life and Music. Boyer is a good writer, 
and the articles are immensely enjoyable. 
(I suppose that some of the hippies in 
your crowd object to anything being writ­
ten in a manner that all can comprehend.) 

To close with a suggestion, I will stay 
with the subject of Ellington. I think the 
fine Coral album under the leadership of 
son Mercer, may be something of an his­
torical milestone. At any rate, the possi­
bilities are intriguing. May Duke continue 
for another 15 years. But the fact that 
Mercer may carry on in his father's foot­
steps, is certainly gratifying. I wish you 
would interview him for some of his 
thoughts on the Coral session. 

I. L . Jacobs 
San Diego, California 

YOU CAN'T FORCE THE BEAT 
A n item on page 49 of The Jazz Review 

reminds me of an incident on the history 
of jazz in Russia told in a book, Taming 
of the Arts, by J . Jelagin, a refugee who, 
1 think, is playing in a symphony orchestra 
in Houston. He describes an attempt by 
the Kremlin in 1938 to "fit jazz into its 
musical scheme and create a jazz band 
which would be Soviet in spirit . " The 
finest Russian composers, including Shos­
takovich were ordered to write music for 
the band of 43 drafted musicians. If you 
haven't read his book, I know you would 
find it interesting. 

Cora Worth Parsons 
Guilford College 

REISSUES FROM ENGLAND 
I read with interest the R u d i Blesh re­

view of the booklet, Recorded Jazz: A 
Critical Guide, by Messrs. Harris and Rust. 

M r . Blesh rather overstressed the posi­
tion in saying that "the number of jazz 
records available in England is small com­
pared with our Lucullan repast." In fact, 
I imagine that the number of issues avail­
able here of all types of jazz compares 
reasonably well with the position in your 
country. Certainly, we have managed to 
retain as representative a selection of early 
recordings as is currently available in the 
home of jazz! 

However, the point made by R u d i Blesh 
that many records listed in the booklet 
are only available in Britain might be 
reasonably answered if you will grant us 
a slice of free publicity. 

Any of your readers interested in pur­
chasing discs listed in the Penguin book 
can do so at best export prices by ordering 
from this company or, for that matter, any 
other reputable mail order house. 

We will gladly supply details to inter­
ested readers. 

Ken Lindsay, manager, Agate 
& Co. Ltd . , 77 Charing Cross 
Road, London W . C . 2, England 

P.S. Incidentally, we at Dobell's Jazz 
Record Shop, and this associated company, 
consider your magazine a very welcome 
addition to available jazz literature. 

TEMPS PERDU 
This past week, I was at Lester Young's 

funeral, and it is mainly about Lester that 
I write today. I didn't attempt to approach 
anyone at the chapel because I felt too 
badly about Lester, and I wasn't sure that 
anyone would understand the rather per­
sonal feeling I had for Lester (I can do 
without the " P r e z " bit) , and to an outsider, 
this interest can seem rather maudlin at 
times. 

I first heard Lester in 1938, at a debu­
tante party at the Pelham Manor Country 
Club in Westchester (I crashed). It was 
my first taste of Basie in person, although 
I had heard him on the Make Believe 
Ballroom. (What a wonderful show that 
used to be!) Not only was I completely 
taken with the band and its wonderful 
shouting quality, but when Lester stood up, 
cocked his horn up at an angle and began 
to blow those wonderfully loose, legato pas­
sages (forgive any technically misused 
phrases) which were so out of place in 
those days, when tenor men were so con­
scious of the beat that they tried to blow 
a note for every one, 1 was completely won 
over. From that point I followed the band 
to Roton Point, Conn., the New York Rose-
land and its Brooklyn counterpart, the 
Apollo, the Savoy, and a hall in upper 
Manhattan where the Count and his men 

(Continued on Page 42) 
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C r o w d i n g fifty-four, J a c k T e a g a r d e n ' s b l a c k h a i r is 
s t reaked w i t h g r a y at the temples , the p lanes of h i s b r o a d 
face f u r r o w e d . H e r e m a i n s t o d a y as great a n e n i g m a 
as he was w h e n he b l e w i n t o N e w Y o r k i n 1927 a n d i n 
concer t w i t h J i m m y H a r r i s o n p r o m p t l y l i b e r a t e d the 
t r o m b o n e f r o m its d r a b huf f a n d puff , s m e a r a n d s w i p e 
role i n j a z z . 

T h e m y s t e r y of T e a g a r d e n i s not so m u c h what he i s 
but r a t h e r h o w he c a m e to be so. F e w e r u d i t e j azz w r i t e r s 
have a t t empted a p r o f o u n d a n a l y s i s of the t r o m b o n i s t , 
f o r he defies s c r u t i n y . O t i s F e r g u s o n , w h o wrote of h i s 
j a z z m e n i n a b r a w l i n g , e a r t h y style c a p t u r e d a n d set 
d o w n a fleeting g l i m p s e — s o d i d C h a r l e s E d w a r d S m i t h . 
B u t the t y r o puts p e n to p a p e r i n h o l l o w t r i b u t e s w h i c h 
are l a r g e l y benevo lent . A n d not w i t h o u t reason . . . 
T e a g a r d e n is a n a m a l g a m of c o n t r a d i c t i o n s . 

H e sang , " I was b o r n i n T e x a s , r a i s e d i n Tennessee , 
a n ' I a i n ' t g o n n a let no one w o m a n m a k e a f a t m o u t h 
o u t a me . . . " T h e facts be l i e th is statement . H e was b o t h 
b o r n a n d r e a r e d i n the L o n e S t a r State a n d except f o r 
desu l t o ry thrus ts i n t o M e x i c o a n d C a l i f o r n i a he g i g g e d 
t h r o u g h the southwest a n d was ' f a t - m o u t h e d ' f r e q u e n t l y . 
I f there were a n y concrete in f luences d u r i n g those e a r l y 
years h i s d e l i v e r y b o r e l i t t l e t race . F o r even o n h i s f irst 
r e c o r d i n g ( W i l l a r d R o b i s o n i n the f a l l of 1927) he b lew 
a s i n u o u s , b i t i n g so lo w h i c h p l easant ly c o n f o u n d e d the 
l i k e s o f the C h i c a g o a n s ( M c P a r t l a n d a n d c o m p a n y ) a n d 
G o t h a m i t e s ( M i f f a n d R e d ) . H i s i n t o n a t i o n was p r o v o k -
i n g l y b l u e f o r a w h i t e m a n a n d was not s a c r i f i c e d o n the 
drear i e s t o f m a t e r i a l . 

A l t h o u g h h i s v o c a l f a m e c a m e later (he never s a n g i n 
T e x a s ) , i t too was b l u e - t i n g e d a n d f a c i l e , as t h o u g h a n 
e x t e n s i o n o f h i s h o r n . A recent a c k n o w l e d g m e n t is c o n ­
t a i n e d i n M a r s h a l l S t e a r n s ' The Story of Jazz ( O x f o r d 
U n i v e r s i t y P r e s s , I n c . ) . " W h e n J a c k T e a g a r d e n a r r i v e d 
i n N e w Y o r k C i t y m u c h la ter ( 1 9 2 7 ) , he was the o n l y 
w h i t e m u s i c i a n w h o c o u l d s i n g the b lues i n a n ' a u t h e n t i c ' 
m a n n e r . " I n c o m p e n d i u m P r o f e s s o r S tearns m i g h t t r u t h ­
f u l l y h a v e a d d e d that t h r o u g h o u t three subsequent dec­
ades no o ther w h i t e has s e r i o u s l y c h a l l e n g e d that a b i l i t y . 

H i s esteem a m o n g f e l l ow m u s i c i a n s is a m a t t e r o f 
r e c o r d . T h o u g h J a c k ' s career has somet imes been a l l u d e d 
to as one o f i n d i f f e r e n t success, t h i s c a n be a p p l i e d 
a c c u r a t e l y o n l y to m a t e r i a l r e w a r d s . F i r s t a m u s i c i a n , h i s 
bus iness a c u m e n is n o t o r i o u s l y de f i c ient . D u r i n g v a r i o u s 
p e r i o d s o f a f o r t y - y e a r t e n u r e i n j a z z he has coasted , 
but o n l y w h e n , as he puts i t , " I d i d n ' t have a n y i n s p i r a ­
t i o n . " Y e t , d i s t r e s s i n g as he finds m e d i o c r i t y , he has f o r 
years e n c o u r a g e d i t . S o sens i t ive i s J a c k to the fee l ings 
of h i s f e l l o w c reatures that he w i l l e n d u r e gross m u s i c a l 
t o r t u r e r a t h e r t h a n a d m o n i s h a n o f fender . H i s o w n b a n d s 
s u p p o r t t h i s h y p o t h e s i s . T h e f i rs t was a melange o f 
t e c h n i c i a n s w h o l a c k e d bas i c j a z z o r i e n t a t i o n . E a c h suc­
ceed ing o r g a n i z a t i o n ( p e r i o d i c a l l y m a u l e d b y the d r a f t ) 
was m e r e l y a v e h i c l e f o r i ts l eader a n d e v e n t u a l l y the 
c a r a v a n r a n out o f gas . T h a t J a c k was ca pa b l e of b o o t i n g 
out a f a i r c h o r u s d u r i n g respites f r o m m e d i o c r e m u s i c i a n s 
is ev idenced b y the s u p e r b V D i s c sessions o f the f o r t i e s . 

T h o u g h T e a g a r d e n — n o t w i t h o u t c o n s i d e r a b l e e f f o r t — 
has m e t h o d i c a l l y e l u d e d the f r u i t s o f the m o n e y tree , he 
r e m a i n s one of the s t u r d y oaks o f j a z z w h o bends to no 
one a n d c a n n o t be d i s r e g a r d e d b y c o n t e m p o r a r i e s . I n 
th i s e r a of c l a s s i f i c a t i o n b y " s c h o o l " each j a z z m a n of 
s ta ture ( a n d m o r e t h a n a few w i t h o u t ) has been s o r t e d 
out l i k e a n I B M c a r d a n d d r o p p e d i n t o h i s c o n f i n i n g 
s lot . I f D i x i e l a n d , S w i n g , B o p , o r M o d e r n p i n c h e d , there 
w e r e the c o n v e n i e n t s u b d i v i s i o n s o f K a n s a s C i t y , C h i c a g o , 
N e w Y o r k . B u t not so T e a g a r d e n ! N o t h a v i n g p l a n t e d 

h i s adolescent roots i n the s o i l of the t r a d i t i o n a l j a z z 
o r c h a r d s , he i s a f f orded a separate s lot . W o e be to the 
c r i t i c w h o dares a p p r o a c h the m a v e r i c k w i t h b r a n d i n g 
i r o n i n h a n d . 

T h e p a r a d o x o f T e a g a r d e n ' s g r o w i n g p o p u l a r i t y is the 
v i g o r w i t h w h i c h he c h a r a c t e r i s t i c a l l y s h u n s i t . H i s p u b ­
l i c i t y i s v i r t u a l l y n o n e x i s t e n t ; t e l e v i s i o n a p p e a r a n c e s are 
i n f r e q u e n t , t ours r a r e l y take h i m i n t o " n a m e c l u b s . " Yet 
the j a z z po l l s i n n e a r l y every p u b l i c a t i o n f a i t h f u l l y p lace 
h i m i n the c o m p a n y of such c o m m e r c i a l l y success fu l m e n 
as A r m s t r o n g a n d G o o d m a n a n d h i s i n s t r u m e n t a l c o n ­
t e m p o r a r i e s J . J . J o h n s o n a n d B o b B r o o k m e y e r . W i t h 
a l l t h e i r ev i l s we m u s t assume that the p o l l s are at w o r s t 
a d i m re f lec t ion o f mass taste. 

I n c o n j e c t u r e , th i s feat c a n be at least p a r t i a l l y a t t r i b ­
u ted to a u n i v e r s a l a f fec t ion s h a r e d b y h i s a d m i r e r s . F o r 
T e a g a r d e n u n c o n s c i o u s l y creates mass e m p a t h y , a n e lus ive 
q u a l i t y s t r i v e n f o r b y so m a n y p e r f o r m e r s , a t t a i n e d b y 
so few. W h a t he p l a y s is g e n u i n e l y what he feels, a n d the 
r e c e p t i o n , i n s p i r i t , is r e t u r n e d by h i s aud iences . 

A n assessment of the T e a g a r d e n style w o u l d n e c e s s a r i l y 
i n c l u d e such te rms as l a z y , b r i l l i a n t , f a c i l e , effortless, 
s e n t i m e n t a l , a n d w h i m s i c a l . T h o u g h less ev ident t h a n the 
o ther q u a l i t i e s , w h i m s i c a l i t y flows u n o b t r u s i v e l y t h r o u g h 
m u c h of h i s p l a y i n g a n d s i n g i n g . D u r i n g the h o u r s w h i c h 
are h i s o w n he r a r e l y i n d u l g e s i t . O n l y o n o c c a s i o n does 
it seep t h r o u g h h i s b l a n d d e m e a n o r . 

L i k e the n i g h t he was s t r o l l i n g a r o u n d M a n h a t t a n 
flanked by a p a i r of ve teran j azz buf fs . J a c k was r e c a l l i n g 
the o l d d a y s — P l u n k e t t ' s , the O k e h r e c o r d i n g s t u d i o , the 
L i t t l e C l u b . " A n d there 's B i r d l a n d , " he e x p l a i n e d as 
t h o u g h to b r i n g the t o u r up to date . 

O n e of h i s c o m p a n i o n s w i s e c r a c k e d , " G u e s s y o u used 
to p l a y there w i t h P o l l a c k . " 

J a c k ' s face was i m p a s s i v e . " N o p e . It w a s n ' t here t h e n . " 
. . . O r the n i g h t a y o u n g m a n w a n d e r e d over to the 

s t a n d d u r i n g a c l u b i n t e r m i s s i o n . T h e mas ter was w o r k ­
i n g the k i n k s out o f h i s h o r n . T h e l a d n o t e d that J a c k 
was u s i n g a l e a d i n g h a i r o i l to l u b r i c a t e h i s s l i d e . 

" Y o u m e a n y o u use that o n y o u r horn, M r . T e a -
g a r d e n ? " 

J a c k g l a n c e d u p at h i m . " Y u p — i t g ives m e a f u z z y 
t o n e . " 

T h e years subsequent to the dec l ine of J a c k T e a g a r d e n 
as a b i g b a n d l eader were lean a n d h u n g r y . H i s n a m e was 
m e n t i o n e d o n l y i n retrospect . H e was u n h a p p y , b r o k e , 
c o n v i n c e d that he c o u l d never a g a i n r e g a i n a p o s i t i o n 
o f esteem i n j a z z m u s i c . B u t he t r i e d , at first as a s i n g l e 
a t t r a c t i o n , a n d was soon a m e m b e r of the A r m s t r o n g A l l 
S t a r s . F o r a p e r i o d of n e a r l y five years he c o n t r i b u t e d 
h i s h o r n a n d d i g n i t y to a g r o u p w h i c h at t imes was 
d e v o i d o f d i g n i t y . A t the e n d of i t , J a c k b r o k e out o n h i s 
o w n w i t h a s m a l l g r o u p , h i s finances r e s t o r e d , ab le to 
p l a y f o r the most p a r t i n a c o r d i a l a t m o s p h e r e , c l i n g i n g 
to the m u s i c he loves , be i t j a z z o r d r e a m y b a l l a d s . 

It i s d o u b t f u l that B i g T w i l l ever find the s e c u r i t y a n d 
peace o f m i n d i n j azz f o r w h i c h he searches . H e expects 
too m u c h of h i m s e l f a n d h i s aud iences . E v e n n o w , w i t h 
the resurgence o f h i s p o p u l a r i t y , he i s at t imes b e w i l d e r e d 
a n d m o o d y . 

" I d o n ' t k n o w , " he says w i t h sadness , " I t r y to p l a y 
what peop le l i k e a n d s o m e t i m e s I w o n d e r i f I ' m g e t t i n g 
t h r o u g h . " 

I f J a c k needs r e a s s u r a n c e , a l l he has to d o is shuffle 
t h r o u g h h i s t h o u s a n d - o d d r e c o r d e d s ides , l i s t en to t h e m 
a n d then to h i s c o n t e m p o r a r i e s — t h e in f luence is there , 
t h o u g h the f e e l i n g is o f ten absent . T h e puzz l e m a y never 
be so lved but we m u s t ask ourse lves i f s o l v i n g i t t r u l y 
matters . 
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J a z z a t N a r c o 
by Rabbi Joseph R. Rosenbloom 

A m o n g the m a n y a c t i v i t i e s i n the r e c r e a t i o n p r o g r a m 
p r o v i d e d at the U n i t e d States P u b l i c H e a l t h S e r v i c e H o s ­
p i t a l at L e x i n g t o n , K e n t u c k y , the m u s i c a l p r o g r a m seems 
to be the most m e a n i n g f u l f o r the pat ients w h o p a r t i c i p a t e 
i n i t . T h e most i m p o r t a n t p a r t o f the p r o g r a m i s that i t 
p e r m i t s a p a t i e n t to spend the greater p a r t o f h i s d a y w i t h 
m u s i c a n d w i t h o ther m u s i c i a n s . W i t h i n the t i m e a l l o w e d 
i n the p r o g r a m , he c a n s tudy , p r a c t i c e h i s i n s t r u m e n t , 
rehearse w i t h o ther m u s i c i a n s , w r i t e , p r e p a r e shows f o r 
p e f o r m a n c e w i t h i n the h o s p i t a l , a n d p e r f o r m i n the shows . 
H e m a y spend f ive o r s i x h o u r s d u r i n g the d a y w o r k i n g 
o n m u s i c , e i ther a l one o r w i t h o ther m u s i c i a n s , a n d a l ­
t h o u g h some pat ients have n o n m u s i c a l w o r k a s s i g n m e n t s , 
these are often s c h e d u l e d to p e r m i t h i m to devote the 
m a j o r p a r t of the d a y to m u s i c . I n a d d i t i o n , a n o t h e r h o u r 
a n d a h a l f o r two h o u r s are a v a i l a b l e i n the even ings f o r 
rehearsa l s . 

O n the s imp les t l eve l th i s p r o g r a m i s t h e r a p e u t i c a l l y 
i m p o r t a n t because i t g ives the pat i ent a n interest i n some­
t h i n g o ther than d r u g s ; those i n v o l v e d i n the m u s i c a l 
p r o g r a m spend most o f t h e i r t i m e p l a y i n g , t a l k i n g a b o u t 
m u s i c , o r l i s t e n i n g to m u s i c . M o s t are v e r y s e r i o u s . T h e y 
f i n d s t i m u l a t i o n i n t h e i r f e l l o w m u s i c i a n s a n d keep u p 
o n the d e v e l o p m e n t s of the m u s i c a l w o r l d . O n e o f t h e m 
s a i d , " O n e t h i n g that I t h i n k we s h o u l d c l e a r u p is that 
jus t because a p e r s o n is here , w h e t h e r i t ' s f o r a few 
m i n u t e s o r f o r years , the fact that he is l o c k e d up , so to 
speak , i n a G o d - f o r s a k e n c o m m u n i t y i n the m i d d l e of 
the state o f K e n t u c k y , doesn ' t m e a n that he is a w a y f r o m 
the m u s i c . W e keep up t h r o u g h the a r r i v a l o f m u s i c i a n s 
w h o have f resh i n f o r m a t i o n , a n d t h r o u g h the m u s i c i a n s 
here whose t h i n k i n g r e m a i n s ever f r e s h , p l u s o u r l i s t e n i n g 
to r e c o r d s a n d the r a d i o . " 

O t h e r m u s i c i a n - p a t i e n t s feel that b e i n g i n N a r c o c a n 
be a s p e c i a l c rea t ive o p p o r t u n i t y , l i k e the m a n w h o s a i d , 
" I r e a l l y feel i t ' s no d i f ferent here t h a n i t is o n the out ­
s ide . A c rea t ive m u s i c i a n m i g h t dec ide , ' W e l l , I ' m g o i n g 
to W a t e r v i l l e , I o w a , f o r two years to c reate . ' I have c o m e 
to L e x i n g t o n f o r two years to c r e a t e . " 

D u r i n g a n average d a y there are a l l k i n d s o f sessions 
g o i n g o n , s m a l l g r o u p s a n d a b i g b a n d . T h e b a n d at 
N a r c o is espec ia l l y i n t e r e s t i n g because a lmos t a l l the 
m e m b e r s are g o o d so lo is ts as w e l l as g o o d ensemble m u s i ­
c i a n s . F o r ins tance , the l ead t r u m p e t p l a y e r i s a m u s i c i a n 
w h o has spent most of h i s career i n b i g b a n d s , i n c l u d i n g 
those o f H e r m a n , K e n t o n , a n d T h o r n h i l l , a n d he n o w also 
w r i t e s a r r a n g e m e n t s f o r t h i s b a n d . T h e b a n d has a n ex­
cel lence that w o u l d be di f f i cul t to m a t c h o n T h e S t r e e t ; 
i t needs to m a k e n o c o m p r o m i s e s . 

S u c h f r e e d o m e x p l a i n s some o f the e n t h u s i a s m of some 
m u s i c i a n s f o r the p r o g r a m at N a r c o . H e r e a p l a y e r 
m u s t spend no t i m e p l a y i n g requests , o r p l a y i n g the tunes 
f r o m c u r r e n t r e c o r d s ; a w r i t e r w i l l find n o d i f f i cu l ty i n 
g e t t i n g h i s scores p e r f o r m e d . 

T h e w r i t e r s a m o n g the pat i ents feel that the h o s p i t a l 
offers t h e m a u n i q u e o p p o r t u n i t y to h e a r t h e i r o w n m u s i c 
p l a y e d . O n e pat i ent s a i d , " Y o u can ' t go b u g g i n g a p e r s o n 
o n the street a n d say , ' P l e a s e p l a y m y m u s i c , m a n , ' but 
here i n the h o s p i t a l y o u have a n i d e a l o p p o r t u n i t y to 
h e a r w h a t y o u have a r r a n g e d a n d c r e a t e d . " 

T h e s t i m u l u s o f h e a r i n g t h e i r w o r k p e r f o r m e d has re ­
a w a k e n e d the j o y o f m u s i c f o r some o f the pat i ents . O n e 
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pat ient has s a i d that w o r k i n g w i t h the b a n d , a n d h e a r i n g 
it p l a y h i s o w n - m u s i c , he h a d been ab le to r e c a p t u r e 
some of the exc i tement he felt a b o u t m u s i c that he h a d 
lost f o r ten o r twelve years . " I t ' s l i k e I was s t u d y i n g i n 
the m u s i c s c h o o l a g a i n a n d h a d that o l d d r i v e i n m e to 
w r i t e a n d t r y new t h i n g s that m a n y of us seem to lose 
after we get o u r f irst taste of p r o f e s s i o n a l i s m . I d o n ' t 
k n o w q u i t e w h a t i t w a s . " 

E v e n i n s m a l l - e n s e m b l e p l a y i n g , the same f r e e d o m to 
e x p e r i m e n t is a s t r o n g s t i m u l u s . S o m e o f t h e m feel that 
w r i t i n g f o r the s m a l l g r o u p s i s m o r e c h a l l e n g i n g t h a n 
b i g - b a n d s c o r i n g — t h a t g e t t i n g a f u l l s o u n d a n d r i c h 
h a r m o n i e s f r o m o n l y five pieces i s m o r e i n t e r e s t i n g t h a n 
d e a l i n g w i t h twe lve o r t h i r t e e n h o r n s . B u t even those w h o 
p r e f e r s m a l l - e n s e m b l e w r i t i n g m a k e a f u l l c o n t r i b u t i o n to 
the b i g b a n d . 

T h e r e are some s p e c i a l a n d u n u s u a l p r o b l e m s i n keep­
i n g a b i g b a n d g o i n g at N a r c o . S o m e of the pat ients are 
at the h o s p i t a l v o l u n t a r i l y , a n d they are free to c o m e a n d 
go . A s a r esu l t , the t u r n o v e r o f p e r s o n n e l i s u n u s u a l l y 
h i g h . B u t even th i s t u r n o v e r c a n be a n a d v a n t a g e to the 
m u s i c i a n s , f o r the w r i t e r s have a chance to e x p e r i m e n t 
w i t h d i f ferent c o m b i n a t i o n s o f i n s t r u m e n t s a n d a v a r i e t y 
o f v o i c i n g s . T h e p l a y e r s i n the b a n d also l e a r n to be 
flexible i n t h e i r p l a y i n g , to adapt themselves to g o o d en­
semble w o r k i n sp i te o f c o n s t a n t l y c h a n g i n g se c t i on 
mates . 

A b o u t three m o n t h s ago , the b a n d r e a c h e d a h i g h p o i n t 
i n the o p i n i o n o f m o s t o f the m u s i c i a n s . O n e s a i d , " A s 
f o r the s o u n d of the b a n d , I t h i n k at t imes we r e a c h e d 
the e x c i t e m e n t o f the o l d D i z z y G i l l e s p i e b a n d , a n d also 
h a r m o n i c a l l y , i t ' s just as i n t e r e s t i n g as a n y t h i n g a r o u n d 
t o d a y , w i t h X ' s scores a n y w a y , a n d n a t u r a l l y a l l Y ' s 
t h i n g s are b e a u t i f u l a n d s w i n g i n g . " X a n d Y a r e t w o 
of the most c r e a t i v e m u s i c i a n s i n the h o s p i t a l . 

A l t h o u g h there has never been any f o r m a l m u s i c a l 
e d u c a t i o n i n c o n n e c t i o n w i t h the h o s p i t a l ' s m u s i c a l p r o ­
g r a m , there a lmos t a l w a y s have been s e v e r a l w e l l - k n o w n 
a n d a c c o m p l i s h e d m u s i c i a n s here , w h o seem to s t i m u l a t e 
o ther m u s i c i a n s by t h e i r p e r s o n a l i t i e s a n d c r e a t i v e ex ­
amples . T h e s e o u t s t a n d i n g m u s i c i a n s w h o have b e c o m e 
pat ients at the h o s p i t a l g e n e r a l l y l i k e to h e l p t h e i r f e l l o w 
pat i ents b y p a s s i n g o n m u s i c a l i n s i g h t s a n d d i s c o v e r i e s , 
h e l p i n g t h e m to b r o a d e n t h e i r u n d e r s t a n d i n g o f m u s i c 
a n d to i m p r o v e t h e i r p l a y i n g . 

S o m e t i m e s the in f luence o f these m u s i c i a n s is s t y l i s t i c , 
as one p a t i e n t n o t e d i n s a y i n g , " O n e of o u r b o y s i s 
w r i t i n g m u s i c w h i c h b r i n g s out a n esoter ic s o u n d . H e 
has a n a b i l i t y to r u n a lmost the e n t i r e h a r m o n i c g a m u t 
i n e v e r y t h i n g he w r i t e s . T h a t has i n f l u e n c e d m y w r i t i n g 
a n d a lmos t a l l the o ther a r r a n g e r s , a n d I t h i n k t h r o u g h 
this we have a c h i e v e d a d i f ferent s o u n d . I a lso w a n t to 
m e n t i o n Y ' s in f luence , w h i c h a l l m u s i c i a n s are f a m i l i a r 
w i t h f r o m the d a y s o f the D i z z y G i l l e s p i e b a n d a n d the 
B i l l y E c k s t i n e b a n d . W e seem to be ab le to get b o t h 
these f ee l ings g o i n g . " 

A n o t h e r pa t i ent has felt t h e i r in f luence i n a d i f ferent 
way. " I c o n s i d e r m y s e l f a v e r y g o o d e x a m p l e o f w h a t 
the in f luences a r o u n d here c a n do . I c a m e here j u s t b e i n g 
what y o u m i g h t c a l l a s o m e t i m e p i a n o p l a y e r , a n d have 
been f o r the last ten o r twelve years . I c a m e here a n d 
f o u n d m y s e l f s u r r o u n d e d b y these o v e r w h e l m i n g l y g o o d 
inf luences . N e v e r h a d I w r i t t e n a note o f m u s i c , a n d was 

s t i m u l a t e d so le ly b v the in f luences here to w r i t e an a r ­
r a n g e m e n t o r two . N o w I see a poss ib le fu ture f o r me 
s ince these a r r a n g e m e n t s have met w i t h a f a i r a m o u n t 
o f success . " 

A n o t h e r pa t i ent descr ibes the p r o g r a m i n th i s w a y : 
" A s f o r the t h e r a p e u t i c aspects o f the p r o g r a m , i t i s 
ch ie f ly i n g e t t i n g us b a c k i n t o the s w i n g of t h i n g s . M o s t 
o f us have gone t h r o u g h th i s at some t i m e i n the past . 
W e have been i n some k i n d o f r e g u l a t e d p r o g r a m of 
m u s i c a l e n d e a v o r o n the street. B u t because of the use 
of d r u g s , we got a w a y f r o m this p a t t e r n , a n d be fore y o u 
k n o w it y o u are a w a y f r o m y o u r i n s t r u m e n t c o m p l e t e l y . 
D r u g s takes a l l o f y o u r t i m e ; y o u are not r e a l l y interested 
i n p l a y i n g o r c r e a t i n g . A n d yet w h e n y o u are here , y o u 
f i n d y o u r s e l f t h r o w n back i n t o i t . E i t h e r y o u s i n k o r 
s w i m . Y o u enter i n t o the m u s i c a l p r o g r a m o r y o u don ' t . 
A n d y o u are s oon weeded out e i ther b y others o r b y 
y o u r o w n consc ience . A p e r s o n jus t doesn ' t stay i n i t 
floundering a r o u n d d o i n g n o t h i n g . I f y o u ' r e i n i t , y o u 
a c c o m p l i s h s o m e t h i n g . I t ' s that o v e r w h e l m i n g . A n d I 
t h i n k it is t h e r a p e u t i c f r o m that p o i n t o f v i e w ; i t p repares 
us once a g a i n to meet, the k i n d of o b l i g a t i o n s we w i l l face 
o n the street : the d a i l y pat terns o f p r a c t i c e , w r i t i n g , re­
h e a r s i n g , p l a y i n g . O n e aspect of in f luence here is i n t a n ­
g i b l e a n d yet most i m p o r t a n t . T h e v e r y presence o f some 
e x t r e m e l y c rea t ive peop le a r o u n d here tends to r u b off on 
some o f us w h o are p o t e n t i a l l y c r e a t i v e but haven ' t c o m e 
to o u r f u l l r e a l f r u i t i o n as yet . W h i l e some of the pat ients 
here have been r e c o g n i z e d names i n v a r i o u s m u s i c a l 
fields, there are m a n y w h o have never been r e c o g n i z e d , 
but w h o are p o t e n t i a l l y e q u a l l y c r e a t i v e . " 

T h e shows p r o d u c e d by the pat ients are a n o t h e r source 
of s a t i s f a c t i o n a n d new exper ience f o r the m u s i c i a n -
pat ients . T h e e x p e r i e n c e of w o r k i n g w i t h s ingers a n d 
d a n c e r s i n p r e p a r i n g these shows a n d o f w r i t i n g m u s i c 
f o r the shows m o v e d one m u s i c i a n to say , " A s f a r as I 
am c o n c e r n e d , a l l of the exper i ence I have h a d w r i t i n g 
f o r s ingers a n d dancers , w o r k i n g out t h e i r p r o b l e m s a n d 
o u r o w n p r o b l e m s , has been i m m e a s u r a b l y g o o d f o r me . 
I feel c on f ident n o w that I can w r i t e f o r a n y o n e at a n y 
t i m e . S o i n a sense, the i m p o r t a n t t h i n g here i s that we 
r e a l l y p r e p a r e f o r a l i v e l i h o o d f o r m u s i c a n d to be s incere 
about o u r m u s i c . " 

I n a l l these w a y s the m u s i c a l r e c r e a t i o n p r o g r a m re­
i n f o r c e s a n d a i d s the i n d i v i d u a l t h e r a p y p r o v i d e d b y the 
p s y c h i a t r i c staff a n d the twice -a -week g r o u p - t h e r a p y ses­
s ions w i t h a staff m e m b e r a n d f e l l o w m u s i c i a n s . T h e 
t h e r a p y he lps t h e m to deve lop i n s i g h t i n t o t h e i r o w n be­
h a v i o r a n d i n t o t h e i r r e l a t i o n s h i p s w i t h those they l i v e 
w i t h i n the h o s p i t a l a n d w o r k w i t h i n t h e i r p r o f e s s i o n . 
It he lps t h e m to u n d e r s t a n d themselves , to accept t h e m ­
selves, to r ea l i z e t h e i r l i m i t a t i o n s , a n d c o m e to g r i p s w i t h 
t h e i r s t rengths . A s one pat ient s a i d , " T h e t h i n g that I 
a p p r e c i a t e so m u c h a b o u t th i s is that o n the street I 
w o u l d never seem to have the t i m e to sit d o w n a n d t h i n k , 
o r take a l o o k at m y s e l f . O f course , I was a l w a y s i n v o l v e d 
i n the n a r c o t i c s b u s i n e s s . " W h i l e the t h e r a p y p r o g r a m 
he lps t h e m to r e b u i l d , o r i n some cases to b u i l d f o r the 
f irst t i m e , a sense o f i n d i v i d u a l i n t e g r i t y , the m u s i c a l 
r e c r e a t i o n p r o g r a m he lps t h e m to deve lop t h e i r c rea t ive 
a b i l i t i e s a n d p r o f e s s i o n a l s k i l l s , a n d to l e a r n to a p p r e ­
c iate the sa t i s fac t i ons o f c rea t ive e f f o r t — s t r o n g b u l w a r k s 
aga ins t a r e t u r n to n a r c o t i c use a n d a d d i c t i o n . 
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• • 1912-14 
Conversations with James P. Johnson Q. J a m e s P, h o w d i d you get l a u n c h e d a s a p r o f e s -

s i o n a l p i a n i s t ? 

A . I t o l d y o u before h o w I was i m p r e s s e d b y m y o l d e r 
b r o t h e r s ' f r i e n d s . T h e y were r e a l t i c k l e r s — c a b a r e t a n d 
s p o r t i n g - h o u s e p l a y e r s . T h e y were m y heroes a n d l e d 
what I felt was a g l a m o r o u s l i f e — w e l c o m e e v e r y w h e r e 
because o f t h e i r ta lent . 

I n the years be fore W o r l d W a r I , there was a p i a n o 
i n a lmos t every h o m e , c o l o r e d o r w h i t e . T h e p i a n o m a k e r s 
h a d a s l o g a n : " W h a t Is H o m e W i t h o u t A P i a n o ? " It was 
l i k e h a v i n g a r a d i o o r a T V t o d a y . P h o n o g r a p h s w e r e 
feeble a n d s c r a t c h y . 

M o s t p e o p l e w h o h a d p i a n o s c o u l d n ' t p l a y t h e m , so 
a p i a n o p l a y e r was i m p o r t a n t s o c i a l l y . T h e r e were so 
m a n y of t h e m v i s i t i n g a n d s o c i a l i z i n g that s ome peop le 
w o u l d have t h e i r p i a n o s g o i n g d a y a n d n i g h t a l l week l o n g . 

I f y o u c o u l d p l a y p i a n o g o o d , y o u went f r o m one p a r t y 
to a n o t h e r a n d e v e r y b o d y m a d e a fuss about y o u a n d fed 
y o u i ce c r e a m , cake , f o o d a n d d r i n k s . I n fact , so ine of the 
biggest m e n i n the p r o f e s s i o n were k n o w n as the b iggest 
eaters we h a d . A t a n a l l - n i g h t p a r t y , y o u s tar ted at 1 :00 
A . M . , h a d a n o t h e r m e a l at 4 : 0 0 a . m . a n d sat d o w n a g a i n 
at 6 : 0 0 a . m . M a n y of us suf fered la ter because o f e a t i n g 
a n d d r i n k i n g h a b i t s s tar ted i n o u r y o u n g e r s o c i a l i z i n g 
d a y s . 

B u t that was the l i f e f o r me w h e n I was seventeen, 
by Tom Davin I n the s u m m e r o f 1912 , d u r i n g h i g h - s c h o o l v a c a t i o n , 
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I went out to F a r R o c k a w a y , a beach resort n e a r C o n e y 
I s l a n d , a n d got a chance to p l a y at a p lace r u n b y a f e l l o w 
n a m e d C h a r l i e E t t . It was jus t a coup le of r o o m s k n o c k e d 
together to m a k e a cabare t . T h e y h a d beer a n d l i q u o r , 
a n d out i n the b a c k y a r d there was a c r i b house f o r fast 
t u r n o v e r . 

It was a r o u g h p lace , but I got n i n e d o l l a r s a n d t ips , 
o r about e ighteen d o l l a r s a week over a l l . T h a t was so 
m u c h m o n e y that I d i d n ' t want to go b a c k to h i g h s c h o o l . 
I never got but q u a r t e r s w h e n I p l a y e d be fore . 

Q . O h , y o u did p l a y p r o f e s s i o n a l l y b e f o r e ? 

A . Y e s , but i t d i d n ' t c o u n t . W h e n I was a b o u t e ight 
i n Jersey C i t y , I was w a l k i n g d o w n the b l o c k , a n d a w o ­
m a n c a m e out of a d o o r w a y a n d asked me i f I w a n t e d to 
m a k e a q u a r t e r . S h e k n e w I c o u l d p l a y a l i t t l e , f r o m 
n e i g h b o r s , so she took me i n t o her p a r l o r w h e r e there 
were about three o r f o u r couples d r i n k i n g beer , set me 
d o w n o n the p i a n o s too l a n d s a i d : " G o a h e a d a n d p l a y 
a n d don ' t t u r n y o u r h e a d . " 

I p l a y e d m y Little Brown Jug tune a n d a c o u p l e of 
o ther h y m n s a n d n u r s e r y - r h y m e a r r a n g e m e n t s f o r a 
c o u p l e of h o u r s . I never l o o k e d a r o u n d . 

S h e gave me a q u a r t e r , a n d I went on m y w a y . I guess 
she was r u n n i n g some k i n d of s p o r t i n g house . T h e y were 
a l l a r o u n d the n e i g h b o r h o o d . 

Q . E x c u s e my i n t e r r u p t i o n . T e l l me m o r e about F a r 
R o c k a w a y . 

A . T h e r e was a n o t h e r p lace there c a l l e d " T h e C o o l 
O f f , " l o cated d o w n near the s t a t i o n . S o m e C l e f C l u b m e m ­
bers p l a y e d there , a n d they used to c o m e over after h o u r s 
to hear me p l a y d i r t y . K i d Sneeze was a m o n g t h e m , a n d 
D u d e F i n l e y , a p i a n i s t w h o p l a y e d a r a g i n D m i n o r that 
h a d the same t r i o that was later used i n Shake It, Break 
It, Throw It Out The Window; Catch It Before It Falls. 

T h a t f a l l , ins tead of g o i n g back to s c h o o l , I went to 
Jersey C i t y a n d got a j o b i n a cabaret r u n b y F r e d d i e 
D o y l e . H e gave me a t w o - d o l l a r ra i se . 

I n a c o u p l e o f m o n t h s , D o y l e ' s f o lded u p , a n d I c a m e 
back to M a n h a t t a n a n d p l a y e d i n a s p o r t i n g house o n 2 7 t h 
Street between 8 th a n d 9 th A v e n u e s , w h i c h was the T e n ­
d e r l o i n then . It was r u n by a f e l l ow n a m e d D a n W i l l i a m s , 
a n d he h a d two g i r l en ter ta iners that I used to a c c o m p a n y . 

Q . W h a t type of m u s i c were y o u p l a y i n g i n 1 9 1 2 ? 

A . O h , g e n e r a l l y p o p u l a r stuff. I p l a y e d That Barber­
shop Chord . . . Lazy Moon . . . B e r l i n ' s Alexander's 
Ragtime Band. S o m e rags , too , m y o w n a n d others . . . 
J o p l i n ' s Maple Leaf Rag ( e v e r y b o d y k n e w that b y then) 
. . . h i s Sunflower Slow Drag . . . Maori, b y W i l l T h i e r s 
. . . The Peculiar Rag a n d The Dream, by J a c k the B e a r . 

T h e n there were " i n s t r u m e n t a l s " ; p i a n o a r r a n g e m e n t s 
of med leys of H e r b e r t a n d F r i m l , p o p u l a r nove l t i es a n d 
m u s i c - h a l l h i t s — m a n y b y N e g r o c o m p o s e r s . 

I n d i a n songs were p o p u l a r t h e n , a n d the g i r l s at D a n 
W i l l i a m s ' used to s i n g Hiawatha . . . Red Wing . . . Big 
Chief Battleaxe . . . Come With Me To My Big Teepee 
. . . Pony Boy—all p o p u l a r i n the m u s i c ha l l s t h e n . 

B lues h a d not c o m e in to p o p u l a r i t y at that t i m e — t h e y 
weren't k n o w n or s u n g by N e w Y o r k enter ta iners . 

Q . H a d y o u done any c o m p o s i n g b y that t i m e ? 

A . N o , but I was w o r k i n g out a n u m b e r of rags o f m y 

o w n that they w a n t e d to p u b l i s h at G o t h a m & A t t u c k s , a 
N e g r o m u s i c p u b l i s h i n g f i r m whose offices were at 3 7 t h 
Street , off B r o a d w a y . 1 c o u l d n ' t w r i t e them d o w n a n d I 
d i d n ' t k n o w a n y b o d y w h o w o u l d do t h e m f o r me . 

C e c i l M a c k was pres ident o f G o t h a m & A t t u c k s . A l l the 
great c o l o r e d m u s i c i a n s h a d g a t h e r e d a r o u n d the f i r m — 
B e r t W i l l i a m s , G e o r g e W a l k e r , Scot t J o p l i n , W i l l M a r i o n 
C o o k , J o e J o r d a n , T i m B r y m m . 

T h e y h a d a lot o f h i t songs . . . Just a Word Of Con­
solation . . . Red, Red Rose . . . Down Among the Sugar 
Cane . . . Good Morning, Carrie. G u s s i e L . D a v i s , w h o 
wrote whi te - s ty le b a l l a d s f o r t h e m , was the c o m p o s e r of 
The Baggage Coach Ahead, the greatest t e a r - j e r k e r of 
the t i m e . 

Q . W e r e y o u l o n g at D a n W i l l i a m s ' p l a c e ? 

A . N o , o n l y a c o u p l e of m o n t h s . I h a d a n u m b e r of 
j obs i n the w i n t e r o f 1912-13 . O n e was p l a y i n g m o v i e 
p i a n o at the N i c k e l e t t e at 8 t h A v e n u e a n d 3 7 t h Street . 
T h e y h a d m o v i e s a n d short acts f o r short m o n e y . M a n y 
v a u d e v i l l e acts b r o k e i n there . F l o r e n c e M i l l s f irst s a n g 
there I r e c a l l . 

I n the s p r i n g of 1913 , I r e a l l y got s tar ted u p i n T h e 
J u n g l e s . T h i s was the N e g r o sec t ion of H e l l ' s K i t c h e n a n d 
r a n f r o m 6 0 t h to 6 3 r d Street , west of 9 th A v e n u e . It was 
the toughest p a r t of N e w Y o r k . T h e r e were two to three 
k i l l i n g s a n i g h t . F i g h t s b r o k e out over love a f fa i rs , g a m ­
b l i n g , o r a r g u m e n t s i n g e n e r a l . T h e r e were race fights 
w i t h the w h i t e gangs o n 6 6 t h a n d 6 7 t h Street . It was just 
as t o u g h i n the w h i t e sec t ion o f H e l l ' s K i t c h e n . 

Q . W h e r e d i d y o u p l a y t h e r e ? 

A . I n 1910 a n d 1 9 1 1 , I used to d r o p i n at J i m A l l a n ' s 
p lace at 61st Street a n d 10th A v e n u e , w h e r e I ' d w e a r m y 
k n i c k e r s l o n g so they w o u l d n ' t not i ce that I was a shor t -
pants p u n k . A f t e r they h e a r d me p l a y , they w o u l d let me 
come w h e n I w a n t e d . 

S o , i n the s p r i n g of 1913 , I went u p t o w n a n d got a j o b 
p l a y i n g at J i m A l l a n ' s . It was a r e m o d e l e d c e l l a r , a n d 
s ince i t operated after h o u r s , it h a d a n i r o n - p l a t e d d o o r — 
l i k e the speak-easies h a d later . T h e r e was a b a r u p s t a i r s , 
but d o w n s t a i r s there was a r a t h s k e l l e r , a n d i n the b a c k 
of the c e l l a r there was a g a m b l i n g j o i n t . 

W h e n the cops r a i d e d us now a n d t h e n , they a l w a y s 
h a d to go b a c k to the s ta t ion house f o r axes a n d sledge 
h a m m e r s , so we u s u a l l y m a d e a c l ean g e t a w a y . 

M y " N e w Y o r k J a z z " a l b u m [ o n A s c h ] t r i e d to show 
some types of m u s i c p l a y e d i n T h e J u n g l e s at that t i m e 
. . . J o p l i n ' s Euphonic Sounds . . . The Dream . . . H a n d y ' s 
Hesitation Blues. 

O n e n i g h t a week, I p l a y e d p i a n o f o r D r a k e ' s D a n c i n g 
C lass o n 6 2 n d Street , w h i c h we c a l l e d " T h e J u n g l e s 
C a s i n o . " It was o f f i c ia l ly a d a n c i n g s c h o o l , s ince i t was 
v e r y h a r d f o r N e g r o e s to get a d a n c e - h a l l l i cense . B u t 
y o u c o u l d get a l i cense to o p e n a d a n c i n g s c h o o l v e r y 
cheap . 

T h e J u n g l e s C a s i n o was jus t a c e l l a r , too , w i t h o u t 
fixings. T h e f u r n a c e , c o a l , a n d ashes were s t i l l there 
b e h i n d a p a r t i t i o n . T h e c o a l b i n was h a n d y f o r guests 
to stash t h e i r l i q u o r i n case the cops d r o p p e d i n . 

T h e r e were d a n c i n g classes a l l r i g h t , but there were no 
teachers . T h e " p u p i l s " d a n c e d sets, two-steps, waltzes , 
schott isches , a n d " T h e M e t r o p o l i t a n G l i d e , " a n e w step. 

I p l a y e d f o r these r e g u l a t i o n dances , but i n s t e a d of 
p l a y i n g s t r a i g h t , I ' d b r e a k i n t o a r a g i n c e r t a i n places . 
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T h e o l d e r ones d i d n ' t care too m u c h f o r th i s , but the 
y o u n g e r ones w o u l d s c r e a m when I got g o o d to them 
w i t h a b i t o f r a g i n the dance m u s i c now a n d then . 

T h e floor of the d a n c i n g class was p l a i n cement l i k e 
any c e l l a r , a n d i t was h a r d on the d a n c e r s ' shoes. I saw 
m a n y a c t u a l l y wear r i g h t t h r o u g h a p a i r o f shoes i n one 
n i g h t . T h e y d a n c e d h a r d . 

W h e n it r a i n e d , the water w o u l d r u n d o w n the w a l l s 
f r o m the street so we a l l h a d to s top a n d m o p up the 
floor. 

T h e people w h o c a m e to T h e J u n g l e s C a s i n o were m os t l y 
f r o m a r o u n d C h a r l e s t o n . S o u t h C a r o l i n a , a n d other places 
i n the S o u t h . M o s t of them w o r k e d f o r the W a r d L i n e 
as l o n g s h o r e m e n o r o n sh ips that c a l l e d at s o u t h e r n coast 
por t s . T h e r e were even some G u l l a h s a m o n g t h e m . 

T h e y p i c k e d t h e i r p a r t n e r s w i t h care to show off t h e i r 
best steps a n d put sets, c o t i l l i o n s a n d c a k e w a l k s that 
w o u l d g ive them a chance to get off. 

T h e C h a r l e s t o n , w h i c h became a p o p u l a r dance step 
o n its o w n , was just a r e g u l a t i o n c o t i l l i o n step w i t h o u t a 
name . It h a d m a n y v a r i a t i o n s — a l l d a n c e d to the r h y t h m 
that e v e r y b o d y k n o w s n o w . O n e r e g u l a r at the C a s i n o , 
n a m e d D a n W h i t e , was the best d a n c e r i n the c r o w d and 
he i n t r o d u c e d the C h a r l e s t o n step as we k n o w i t . B u t there 
were dozens of others steps used , too . 

It was w h i l e p l a y i n g for these s o u t h e r n dancers that I 
c o m p o s e d a n u m b e r of C h a r l e s t o n s — e i g h t i n a l l — a l l w i t h 
the same r h y t h m . O n e of these later became m y f a m o u s 
Charleston w h e n it h i t B r o a d w a y . 

M y Carolina Shout was a n o t h e r type of r a g t i m e ar ­
r a n g e m e n t o f a set dance of th i s p e r i o d . I n fact , a lot of 
f a m o u s jazz c o m p o s i t i o n s g r e w out of c o t i l l i o n m u s i c — 
such as The Wildcat Blues. J e l l y R o l l M o r t o n t o l d me that 
h i s King Porter Stomp a n d High Society were t a k e n f r o m 
c o t i l l i o n m u s i c . 

T h e dances they d i d at T h e J u n g l e s C a s i n o were w i l d 
a n d c o m i c a l — t h e m o r e pose a n d the m o r e b r e a k s , the 
better. These C h a r l e s t o n people a n d the o ther southerners 
h a d jus t c o m e to N e w Y o r k . T h e y were c o u n t r y people 
a n d they felt h o m e s i c k . W h e n they got t i r e d of two-steps 
a n d schott isches ( w h i c h they d a n c e d w i t h a lot of sp i e l ­
i n g ) , t h e y ' d y e l l : " L e t ' s go back h o m e ! " . . . " L e t ' s do 
a s e t ! " . . . o r " N o w , put us i n the a l l e y ! ' ' I d i d m y Mule 
Walk o r Gut Stomp f o r these c o u n t r y dances . 

B r e a k d o w n m u s i c was the best f o r such sets, the m o r e 
s o l i d a n d g r o o v y the better. T h e y ' d dance , h o l l e r i n g a n d 
s c r e a m i n g u n t i l they were c o o k e d . T h e dances r a n f r o m 
fifteen to t h i r t y m i n u t e s , but they kept u p a l l n i g h t l o n g 
or u n t i l t h e i r shoes w o r e o u t — m o s t of them after a heav) 
d a y ' s w o r k o n the docks . 

Q . W h o were some of the o ther t i c k l e r s i n T h e J u n g l e s 
at that t i m e ? 

A . W e l l , there was B o b G o r d o n , the M a r c h K i n g , w h o 
p l a y e d at A l l a n ' s be fore me. H e wrote Oh, You Drummer! 
w h i c h was p o p u l a r because it h a d a lot of b reaks f o r 
d r u m s . 

T h e n there was F r e d d i e S i n g l e t o n w h o used to re l i eve 
me at T h e J u n g l e s C a s i n o n o w a n d then . W h e n I w o u l d 
lay off at A l l a n ' s , I w o u l d p lay at G e o r g i e Lee ' s near b y , 
w h i c h was l a i d out the same as A l l a n ' s , except that it 
h a d a cabare t i n the back r o o m , i n s t e a d of g a m b l i n g . 

A b o u t th i s t i m e , I p l a y e d m y first " P i g f o o t H o p " at 
P h i l W a t k i n ' s p lace o n 61st Street . H e was a v e r y c lever 
enter ta iner a n d he p a i d me $1 .50 f o r a n i g h t ' s p l a y i n g 
w i t h a l l the g i n a n d c h i t t e r l i n g s that I c o u l d get d o w n . 

T h i s was m y first " C h i t t e r l i n ' S t r u t " o r p a r l o r s o c i a l , 
but la ter i n the d e p r e s s i o n I became f a m o u s at " G u m b o 
S u p p e r s , " " F i s h F r i e s , " " F g g N o g P a r t i e s , " a n d " R e n t 
P a r t i e s . " I l o v e d them a l l . Y o u met peop le . 

W h e n I was at A l l a n ' s . I met L u c k e y R o b e r t s at a p a r t y . 

Q . W h a t was L u c k e y l i k e i n those d a y s o f h i s p r i m e ? 

A . L u c k e y R o b e r t s was the o u t s t a n d i n g p i a n i s t i n 
N e w Y o r k i n 1 9 1 3 — a n d for years be fore a n d af ter . H e 
h a d c o m p o s e d The Elks March . . . Spanish Venus . . . 
Palm Beach Rag . . . The Junkman's Rag. 

L u c k e y h a d m a s s i v e hands that c o u l d s tretch a f o u r ­
teenth o n the k e y b o a r d , a n d he p l a y e d tenths as easy as 
o thers p l a y e d octaves . H i s t r e m o l o was t e r r i f i c , a n d he 
c o u l d d r u m o n one note w i t h two or three fingers i n 
e i ther h a n d . H i s style i n m a k i n g b r e a k s was l i k e a d r u m ­
m e r ' s : h e ' d f l a i l h i s h a n d s i n a n d out , l i f t i n g them h i g h . 
A v e r y s p e c t a c u l a r p i a n i s t . 

H e was p l a y i n g at B a r r o n W i l k i n s ' p lace i n H a r l e m 
then , a n d w h e n I c o u l d get a w a y I went u p t o w n a n d 
s t u d i e d h i m ( I was w o r k i n g at A l l a n ' s f r o m 9 : 0 0 P .M . to 
7 : 0 0 a . m . ) . L a t e r we became g o o d f r i e n d s , a n d he i n v i t e d 
me to h i s h o m e . A f t e r w a r d s , I p l a y e d at B a r r o n W i l k i n s ' , 
too, as d i d m y f r i e n d E r n e s t G r e e n , w h o first i n t r o d u c e d 
me to L u c k e y . E r n e s t was a g o o d c lass ic p i a n i s t . L u c k e y 
used to ask h i m to p l a y the William Tell Overture a n d the 
White Cavalry Overture. These were c o n s i d e r e d tops i n 
" c l a s s i c a l " m u s i c amongs t us. 

E r n e s t G r e e n ' s m o t h e r was s t u d y i n g then w i t h a p i a n o 
a n d s i n g i n g teacher n a m e d B r u t o G i a n i n n i . S h e d i d house 
c l e a n i n g i n r e t u r n f o r l e s s o n s — s e v e r a l N e g r o s ingers got 
t h e i r t r a i n i n g that w a y . M r s . G r e e n t o l d m e : " J a m e s , y o u 
have too m u c h talent to r e m a i n i g n o r a n t of m u s i c a l 
p r i n c i p l e s . " S h e i n s p i r e d me to s tudy s e r i o u s l y . S o I 
began to take lessons f r o m G i a n i n n i , but I got t i r e d o f the 
<lull exerc ises . H o w e v e r , he taught me a lot o f concer t 
effects. 

I was s t a r t i n g to deve l op a g o o d t e c h n i q u e . I was b o r n 
w i t h abso lute p i t c h a n d c o u l d ca t ch a key that a p l a y e r 
was u s i n g a n d copy i t . even L u c k e y ' s . I p l a y e d rags v e r y 
a c cura te ly a n d b r i l l i a n t l y — r u n n i n g c h r o m a t i c octaves 
a n d g l i s s a n d o s up a n d d o w n w i t h b o t h h a n d s . It m a d e a 
t e r r i f i c effect. 

I d i d d o u b l e g l i s s a n d o s s t r a i g h t a n d b a c k h a n d , g l i s ­
sandos i n s i x t h s a n d d o u b l e t r e m o l o s . T h e s e w o u l d r u n 
other t i c k l e r s out of the p lace at c u t t i n g sess ions . T h e y 
w o u l d n ' t p l a y after me. I w o u l d put these t r i c k s i n o n 
the b r e a k s a n d I c o u l d t h i n k of a t r i c k a m i n u t e . I was 
p l a y i n g a lot o f p i a n o then, t r a v e l i n g a r o u n d a n d l i s t e n ­
i n g to every g o o d p l a y e r I c o u l d . I ' d steal t h e i r b reaks 
a n d style a n d p r a c t i c e them u n t i l I h a d t h e m per fect . 

F r o m l i s t e n i n g to c l a s s i c a l p i a n o r e c o r d s a n d concer ts , 
f r o m f r i e n d s of E r n e s t G r e e n s u c h as M m e . G a r r e t , w h o 
was a fine c l a s s i c a l p i a n i s t , I w o u l d l e a r n concert effects 
a n d b u i l d t h e m i n t o b lues a n d r a g s . 

S o m e t i m e s I w o u l d p l a y basses a l i t t l e l i g h t e r t h a n the 
m e l o d y a n d change h a r m o n i e s . W h e n p l a y i n g a heavy 
s t o m p , I ' d soften i t r i g h t d o w n — t h e n , I ' d m a k e a n a b r u p t 
change l i k e I h e a r d B e e t h o v e n do i n a s o n a t a . 

S o m e people thought i t was c h e a p , but i t was effective 
a n d d r a m a t i c . W i t h a s o l i d bass l i k e a m e t r o n o m e , I ' d use 
c h o r d s w i t h h a l f a n d q u a r t e r changes . O n c e I used L i s z t ' s 
Rigoletto Concert Paraphrase as a n i n t r o d u c t i o n to a 
s t omp . A n o t h e r t i m e , I ' d use p i a n i s s i m o effects i n the 
g r o o v e a n d let the d a n c e r s ' feet be h e a r d s c r a p i n g o n the 
floor. It was used b y dance b a n d s la ter . 
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I n p r a c t i c i n g t e c h n i q u e , I w o u l d p l a y i n the d a r k to get 
c omple te ly f a m i l i a r w i t h the k e y b o a r d . T o deve lop c l ear 
t o u c h a n d the feel of the p i a n o , I ' d put a bed sheet over 
the k e y b o a r d a n d p l a y di f f i cult pieces t h r o u g h i t . 

I h a d gotten p o w e r a n d was b u i l d i n g a ser i ous orches ­
t r a l p i a n o . I d i d r a g v a r i a t i o n s o n William Tell Overture, 
G r i e g ' s Peer Gynt Suite a n d even a Russian Rag based o n 
R a c h m a n i n o f f ' s Prelude in C Sharp Minor, w h i c h was 
just g e t t i n g p o p u l a r then . 

I n m y Imitators' Rag the last s t r a i n h a d Dixie i n the 
r i g h t h a n d a n d The Star Spangled Banner i n the left . 
(It wasn ' t the n a t i o n a l a n t h e m then. ) A n o t h e r v e r s i o n 
h a d Home, Sweet Home i n the left h a n d a n d Dixie i n 
the r i g h t . 

W h e n P r e s i d e n t W i l s o n ' s " P r e p a r e d n e s s " c a m p a i g n 
c a m e o n , I w r o t e a m a r c h f a n t a s i a c a l l e d Liberty. 

F r o m 1914 to 1916, I p l a y e d at A l l a n ' s , Lee ' s , T h e 
J u n g l e s C a s i n o , o c c a s i o n a l l y u p t o w n at B a r r o n W i l k i n s ' , 
L e r o y ' s a n d W o o d ' s ( r u n then by E d m u n d J o h n s o n ) . I 
went a r o u n d c o p p i n g p i a n o p r i z e contests a n d I was c o n ­
s i d e r e d one of the best i n N e w Y o r k — i f not the best. 
I was s l i m a n d d a p p e r , a n d they c a l l e d me " J i m m i e " 
then . 

Q . H a d y o u done a n y c o m p o s i n g ye t ? 

A . I h a d s tarted to c ompose m y f irst r a g about th is 
t i m e ( 1 9 1 4 ) , but n o t h i n g was done w i t h i t , a n d I t h r e w 
it a w a y . I also wrote a n d t h r e w a w a y a n u m b e r of songs , 
a l t h o u g h some people seemed to l i k e t h e m . 

E n t e r t a i n e r s used to s i n g blues to me , h o m e m a d e blues , 
a n d I ' d a r r a n g e them f o r p i a n o , e i ther to a c c o m p a n y 
t h e m or p lay as solos . O n e of these h o m e m a d e blues , 
All Night Long, was m a d e in to a song b y S h e l t o n B r o o k s , 
w h o also wrote The Darktown Strutters' Ball. 

T h e n I met W i l l F a r r e l l , a N e g r o s ong w r i t e r , a n d he 
s h o w e d me h o w to set m y pieces d o w n i n w r i t i n g . H e 
also wrote l y r i c s for t h e m . W i t h h i m , I set d o w n m y f irst 
c o m p o s i t i o n to be p u b l i s h e d , Mamma's and Pappa's Blues. 

T h e r e h a d been a piece a r o u n d at the t i m e c a l l e d 
Left Her On The Railroad Track o r Baby, Get That Towel 
Wet. A l l p i a n i s t s k n e w it a n d c o u l d p l a y v a r i a t i o n s o n i t . 
It was a s p o r t i n g - h o u s e f a v o r i t e . I t ook one o p e n i n g 
s t r a i n a n d d i d a p a r a p h r a s e f r o m th i s a n d used i t i n 
Mamma's and Pappa's Blues. It was also deve loped l a t e r 
i n t o Crazy Blues, by P e r r y B r a d f o r d . 

I h a d c o m p o s e d Carolina Shout be fore that . It wasn ' t 
w r i t t e n d o w n , but was p i c k e d u p b y o ther p i a n i s t s . M y 
Steeplechase Rag a n d Daintiness Rag h a d s p r e a d a l l over 
the c o u n t r y , too , a l t h o u g h they h a d n ' t been p u b l i s h e d . 

W i t h F a r r e l l , I also wrote Slop It, Joe! at th i s t i m e . 
I s o l d i t , a l o n g w i t h Mamma's and Pappa's Blues f o r 
twenty- f ive d o l l a r s apiece to get e n o u g h m o n e y for a de­
pos i t on a g r a n d p i a n o . 

I n the s u m m e r of 1914 , I went f o r a v i s i t to A t l a n t i c 
C i t y a n d h e a r d E u b i e B l a k e ( w h o c o m p o s e d Shuffle 
Along l a t e r ) , one of the f o remost p i a n i s t s of a l l t i m e . 
H e was p l a y i n g at T h e B e l m o n t , a n d C h a r l e s J o h n s o n 
was p l a y i n g at T h e B o a t H o u s e , b o t h a l l - n i g h t j o i n t s . 

E u b i e was a m a r v e l o u s s ong p l a y e r . H e also h a d a 
c o u p l e of rags . O n e , Troublesome Ivories, was v e r y g o o d . 
I caught i t . 

I saw h o w E u b i e , l i k e W i l l i e S m i t h a n d L u c k e y R o b e r t s , 
c o u l d p lay songs i n a l l keys , so as to be r e a d y f o r any 
s i n g e r — o r i f one o f them s tar ted o n a w r o n g note . S o 
I p r a c t i c e d that , too . I also p r e p a r e d s y m p h o n i c v a m p s — 
gutty , but not v e r y f u l l . 

W h i l e i n N e w J e r s e y that s u m m e r , I w o n a p i a n o c o n ­
test i n E g g H a r b o r , p l a y i n g m y Twilight Rag ( w h i c h h a d 
a c h i m e s effect i n s y n c o p a t i o n ) , Steeplechase Rag, a n d 
Nighttime in Dixieland. 

T h e r e was a p i a n i s t there w h o p l a y e d q u a d r i l l e s , sets, 
rags , etc. F r o m h i m , I f i rs t h e a r d the w a l k i n g T e x a s o r 
b o o g i e w o o g i e bass. T h e b o o g i e w o o g i e was a c o t i l l i o n step 
f o r w h i c h a lot o f m u s i c was c o m p o s e d . I never got h i s 
n a m e , but he p l a y e d the Kitchen Tom Rag w h i c h was 
the s i g n a l f o r a " J a z z " dance . 

W h e n I c a m e back to N e w Y o r k , I met the f a m o u s 
A b b a L a b b a i n the C h e l s e a d i s t r i c t . T o th i s d a y , I can ' t 
r e m e m b e r h i s r i g h t n a m e , e i ther . H e was a f r i e n d a n d 
p u p i l o f L u c k e y R o b e r t s ' . 

A b b a L a b b a was the w o r k i n g g i r l s ' J e l l y R o l l . H i s 
spec ia l ty was to p lay a lot of p i a n o f o r g i r l s w h o were 
laundresses a n d cooks . T h e y w o u l d s u p p l y h i m w i t h 
s t y l i s h c lothes f r o m t h e i r c u s t o m e r s ' l a u n d r y a n d m a k e 
h i m e laborate rosettes f o r h i s sleeve g u a r d s . T h e cooks 
f u r n i s h e d h i m w i t h w o n d e r f u l mea l s , s ince they h a d fine 
c o l d k i n a (keena) then . C o l d k i n a was le f tover f o o d f r o m 
a w h i t e f a m i l y ' s d i n n e r that the cook was ent i t l ed to . 
T h i s was a n o l d s o u t h e r n c o o k s ' c u s t o m : they fed t h e i r 
o w n f a m i l y w i t h these le f tovers a n d they were sure to 
see that there was p lenty of g o o d f o o d left. T h a t ' s w h y 
o l d s o u t h e r n h o m e c o o k i n g was so f a m o u s — t h e c o o k 
s h a r e d i t . 

M o s t of the f u l l - t i m e hust l e rs used to cu l t i va te a w o r k ­
i n g g i r l l i k e that , so they c o u l d have g o o d meals a n d 
f a n c y l a u n d r y . 

A b b a L a b b a h a d a b e a u t i f u l left h a n d a n d d i d w o n d e r f u l 
bass w o r k . H e p l a y e d w i t h ha l f - t one arid q u a r t e r - t o n e 
changes that were new ideas then . H e w o u l d r u n octaves 
i n c h o r d s , a n d one of h i s t r i c k s was to p l a y Good Night, 
Beloved, Good Night i n schott i sche , wal tz a n d r a g t i m e . 

I fe l l on his style a n d c o p i e d a lot of i t . 

Q . W e r e there o ther p i a n i s t s y o u l e a r n e d t r i c k s f r o m 
at th i s t i m e ? 

A . O h . yes. I was g e t t i n g a r o u n d t o w n a n d h e a r i n g 
e v e r y b o d y . I f they h a d a n y t h i n g I d i d n ' t h a v e , I l i s t ened 
a n d stole i t . 

S a m G o r d o n p l a y e d at T h e E l k s C a f e at 137th a n d 
138th Streets a n d L e n o x A v e n u e . H e was a great tech ­
n i c i a n who p l a y e d a n arabesque style that A r t T a t u m 
m a d e f a m o u s la ter . H e p l a y e d swi f t r u n s i n s ix ths a n d 
t h i r d s , b r o k e n c h o r d s , one-note t r e m o l a n d o s a n d h a d a 
g o o d left h a n d . H e h a d been a c l a s s i c a l p i a n i s t a n d h a d 
s tud ied i n G e r m a n y . H e p i c k e d u p s y n c o p a t i o n here . 

F r e d B r y a n t f r o m B r o o k l y n was a g o o d a l l - a r o u n d 
p i a n i s t . H e p l a y e d c l a s s i c a l m u s i c a n d h a d a velvet t o u c h . 
T h e p i a n o keys seemed to be ex tens ions o f h i s fingers. 
I n c i d e n t a l l y , as f a r as I k n o w , he i n v e n t e d the b a c k w a r d 
tenth . I used i t a n d passed i t o n to F a t s W a l l e r la ter . 
It was the keyno te o f o u r s ty le . 

D o w n i n C h e l s e a , there was a p l a y e r n a m e d Fats 
H a r r i s , w h o l o o k e d l i k e W a l l e r d i d l a te r . H e h a d a r a g 
i n D c a l l e d Fats Harris's Rag, a great s t omp tune . 

T h e n i n the f a l l o f 1914 , I went over to N e w a r k , N e w 
J e r s e y , a n d first met W i l l i e ( T h e L i o n ) S m i t h a n d D i c k i e 
H u f f w h o were p l a y i n g o n " T h e C o a s t , " a t o u g h sect ion 
a r o u n d A r l i n g t o n a n d A u g u s t a Streets . I p l a y e d at K i n n e y 
H a l l a n d L e w i s ' , w h i c h was l o ca ted i n a n o l d c h u r c h . 

B o t h were great p l a y e r s . I don ' t have to t e l l y o u about 
W i l l i e , he 's s t i l l p l a y i n g great . H e ' s the last of the r e a l 
o l d - t i m e t i c k l e r s — a l o n g w i t h L u c k e y . 
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UNDER S E P A R A T E COVER 

J a c k ' s J a z z S h o p 
H o l l y w o o d , C a l . 
N o v e m b e r 10 

D e a r S i r s : 
K i n d l y send me a c o p y of Playboys 

l i k e i n D o w n b e a t M a g a z i n e . I t h i n k 
i t ' s on a V i c t o r o r s o m e t h i n g . K i n d l y 
care how y o u p a c k i t . 

S i n c e r e l y , 
J a s o n Beas ley I V 

J a s o n Beas ley I V 
C a s m i r F a l l s . K a n s a s 
N o v e m b e r 1 7 

D e a l ' M r . B e a s l e y : 
Y o u r c opy of W o r l d P a c i f i c ( P J 

1234) f e a t u r i n g C h e t B a k e r a n d A r t 
P e p p e r has been f o r w a r d e d u n d e r 
separate cover . W e here at J a c k ' s 
trust that it has a r r i v e d i n c o o l c o n ­
d i t i o n . 

A s y o u may k n o w , we try to m a i n ­
ta in p e r s o n a l c o r r e s p o n d e n c e w i t h 
o u r m a n y m a i l - o r d e r j azz cus tomers 
here at J a c k ' s ( a n d qu i te a h e r o i c 
task it i s , t o o ) . S i n c e y o u a p p a r e n t l y 
d i g the m e l l i f l u o u s i m p r o v i s a t i o n s of 
the B a k e r - P e p p e r sextet I a n d w h o 
doesn ' t , we m a y a s k ? ) , let us suggest 
the f o l l o w i n g a l b u m s f o r v o u r next 
o r d e r : 

diet Baker in !\ew York ( R i v e r ­
s ide 12-281) 

The Return oj Art Pepper ( J a z z 
West J W X P - 1 0 ) 

F r o m what we k n o w of y o u a l ­
ready , a n d let us say that y o u r first 
o l d e r was a k n o w l e d g e a b l e one. we 
t h i n k that these two sets w i l l Hip y o u 
f o r r e a l . T h e y w o u l d be exce l lent a d ­
d i t i o n s to y o u r c o l l e c t i o n , a fine way 
to c o n t i n u e \ o u r J A C K ' S C O L L E C ­
T I O N P R O G R A M . 

S i n c e r e l y , 
J a c k 

J a c k ' s J a z z S h o p 
H o l l y w o o d , C a l . 
N o v e m b e r 21 

D e a r J a c k : 
I hate i t , h a v i n g to b r i n g i t u p a n d 

a l l , but the Playboys wasn ' t i n what 
I ' d c a l l c o o l c o n d i t i o n . I guess y o u 
m e a n by that O . K . , d o n ' t y o u ? W e l l , 
it wasn ' t . T h e c o v e r was bent at one 
c o r n e r a n d there was a w r i n k l e r u n ­
n i n g a l l o v e r the g i r l . 

I h a v e n ' t seen p i c t u r e s o f those 
others y o u m e n t i o n e d , but I ' m b u y i n g 
some m o r e of those D o w n b e a t m a g ­
az ines . Y o u m i g h t send a l o n g Double 
Play o n whatever l a b e l it is puts it 
out . K i n d l y be c a r e f u l . 

S i n c e r e l y , 
J a s o n Beas ley I V 

P L A Y B O Y S 

CHET 
BAKER 

& 
ART 

PEPPER 

J a s o n Beas ley I V 
C a s m i r F a l l s , K a n s a s 
N o v e m b e r 2 8 

D e a r M r . B e a s l e y : 
A rep lacement copy of W o r l d 

P a c i f i c ( P J 1234) has been sent to 
y o u a l o n g w i t h a copy of C o n t e m p o ­
r a r y ( C 3 5 3 7 ) , w h i c h y o u o r d e r e d . 

S T E R E O 

W e at J a c k ' s e n j o y i n others the 
p e r f e c t i o n i s m we try to p r a c t i c e o u r ­
selves. E v e n t h o u g h the c o v e r d a m a g e 
y o u spoke of d i d n ' t s p o i l a note of 
Chet ' s fine, b e l l - l i k e h o r n a n d A r t ' s 
a i r y , floating a l to (not to m e n t i o n 
the b r i l l i a n t bass w o r k o f C u r t i s 
C o u n c e ; we hope y o u d u g the fine 
C u r t i s ) , s t i l l a m a r r e d a l b u m is a b u g . 

W e g a t h e r (here at J a c k ' s ) that 
y o u r tastes are W e s t C o a s t ( th i s k i n d 
of flips me , ' cause m i n e are t o o ) . 
S i n c e y o u l i k e A r t ( a n d R u s s a n d 
A n d r e ) , let us m a k e a c o u p l e of new 
suggest ions f or y o u r J A C K ' S C O L ­
L E C T I O N P R O G R A M . A s y o u d o u b t ­
less k n o w , A r t ' s c l e a n l i n e s d e r i v e 
to some extent ( w i t h o u t b e i n g i n the 
least i m i t a t i v e , d i g ) f r o m L e e K o n i t z 
who , w h i l e not r e a l l y W e s t C o a s t , d i d 
a lot f o r the s c h o o l , n o ? H o w a b o u t : 

Lee Konitz with Tristano, Marsh, 
and Bauer ( P r e s t i g e L P 7004 ) 

Shelly Manne and his Friends play 
"Lil Abner' ( C o n t e m p o r a r y C 3 5 3 3 ) . 

S i n c e r e l y , 
J a c k 
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by Robert C. Smith 

J a c k ' s J a z z S h o p 
H o l l y w o o d , C a l . 
D e c e m b e r 11 

D e a r J a c k : 
It t o o k me a w h i l e to get t h r o u g h 

y o u r letter . Y o u r e a l l y do go o n a b o u t 
th is stuff, d o n ' t y o u ? I l o o k e d u p i n 
the m a g a z i n e D o w n b e a t a b o u t th i s 
g i r l L e e , b u t I d i d n ' t see a n y p i c t u r e . 
T h i s g i r l S h e l l y l o o k s pre t ty g o o d 
w a y off i n the d i s tance o n l y there 's 
a g u y p l a y i n g a t a m b o u r i n e i n her 
w a y . I d o n ' t k n o w w h y . 

L o o k I ' m t r y i n g to get up a co l ­
l e c t i o n f o r a C h r i s t m a s p a r t y . M a y b e 
y o u c a n get u p " P r e t t y W i l d , " " T h e 
S w i n g ' s to T V , " a n d " P h i l S u n k e l ' s 
J a z z B a n d " f o r me, h u h ? A n d please 
be c a r e f u l a b o u t that p a c k i n g . S i n c e 
y o u asked me to r e m i n d y o u a b o u t 
th i s sort o f t h i n g , the " D o u b l e P l a y " 
h a d a k i n d o f e m b a r r a s s i n g crease 
i n i t , k i n d o f u n d e r the g i r l ' s face . 

I d o n ' t k n o w what y o u m e a n about 
bugs . I d i d n ' t f i n d a n y . 

S i n c e r e l y , 
J a s o n B e a s l e y I V 

J a s o n Beas ley I V 
C a s m i r F a l l s , K a n s a s 
D e c e m b e r 14 

D e a r M r . B e a s l e y : 
A l l o f the s w i n g i n g sets y o u 

o r d e r e d are o n t h e i r w a y to y o u . W e 
here at J a c k ' s m u s t say that w h i l e 
y o u m a y have been c o l l e c t i n g jus t 
a shor t w h i l e a n d p e r h a p s d o n ' t u n ­
d e r s t a n d j azz a rgo t o r a l l a b o u t 
d e r i v a t i o n yet, y o u ' v e c e r t a i n l y got 
w o n d e r f u l m u s i c a l tastes. I t ' s a p leas ­
u r e n o w a d a y s to c o r r e s p o n d w i t h a 
co l l e c t o r whose tastes are C a t h o l i c . 
L i k e y o u d i g D a v i s o n Pretty Wild, 
C o l u m b i a ( C L 8 7 1 ) just as m u c h as 
y o u do C o o p a n d B u d The Swing's 
to TV ( W o r l d P a c i f i c W P M 4 1 1 ) . 

W e w i l l d r o p y o u a l i n e about 
y o u r J A C K ' S C O L L E C T I O N P R O ­
G R A M f o r the n e w y e a r a f ter the 
h o l i d a y s . W e h o p e the p a r t y i s a 
g o o d one. M a y y o u be gassed . 

S i n c e r e l y , 
J a c k 

J a c k ' s J a z z S h o p 
H o l l y w o o d , C a l . 
J a n u a r y 6 

D e a r J A C K ' S C O L L E C T I O N 
P R O G R A M : 

D o n ' t bo ther to send any m o r e 
letters . H a l f the t i m e I d o n ' t k n o w 
what y o u ' r e t a l k i n g a b o u t a n y w a y . 

T h e stuff a r r i v e d a l l r i g h t , but it 
wasn ' t i n c o o l shape a g a i n , l i k e y o u 
s a i d the first t i m e — w h a t e v e r that i s . 
L o o k s to me sort of l i k e I ' l l have to 
go to G r i s w a l d , K a n s a s , w h i c h has 
a v e r y b i g r e c o r d s h o p , next t i m e I 
look at D o w n b e a t , the p i c t u r e m a g ­
az ine . L e a s t w a y s , the covers w o n ' t 
be bent . 

See . the t r o u b l e i s w h e n y o u m a i l 
t h e m , no mat ter what y o u do , the 
c o r n e r s get bent . I f r a m e d the p i c ­
tures a n d h u n g t h e m i n the l i v i n g 
r o o m a n d a l l the b o y s w h i s t l e d a n d 
the g i r l s g i g g l e d l i k e I figured they 
w o u l d . B u t I h a d to m a k e t w o o f the 
f r a m e s b i g g e r t h a n the others to 
cover u p the bent p a r t s . C o v e r e d up 
a l i t t l e o f one o f the g i r l s , too . S o a l l 
i n a l l , I felt p r e t t y b a d a b o u t i t . 

I f igger i t w o u l d be o k a y i f the 
r e c o r d s i n s i d e were s q u a r e , but the 
w a y they are ( r o u n d ) the c o r n e r s 
get bent . S o m a y b e I better not b u y 
b y m a i l . A l s o , I c a n ' t G I V E the 
r e c o r d s a w a y . A l l the b o y s that ' ve got 
r e c o r d p l a y e r s say they can ' t h e a r 
y o u r m e l o d i e s . 

S o that ' s a l l f o r n o w . B y the w a y , 
m a y y o u be gassed too , i f that ' s y o u r 
i d e a o f a t h i n g to say a r o u n d C h r i s t ­
m a s . 

S i n c e r e l y , 
J a s o n B e a s l e y I V 

P . S . I ' m a P r o t e s t a n t . 
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T h e T i t a n s 
Bill Russo's Second Symphony in C 

Reviewed by Hall Overton 

T h e Second Symphony in C by W i l l i a m R u s s o , sub­
t i t l e d Titans, is the w o r k of a y o u n g m a n whose m u s i c a l 
exper ience has been c h i e f l y i n the area o f b i g - b a n d j a z z . 
I n the f i e ld o f " m o d e r n c l a s s i c a l " c o m p o s i t i o n he i s , I 
be l ieve , l a r g e l y se l f - taught . These two facts a c c o u n t f o r 
most of the s trengths a n d weaknesses o f the present w o r k , 
w h i c h is i n f o u r m o v e m e n t s m a r k e d A l l e g r o , T h e m e a n d 
V a r i a t i o n s , S c h e r z o , a n d F i n a l e . 

T h e f irst m o v e m e n t beg ins wel l w i t h a slow i n t r o d u c ­
t i o n — p o l y c h o r d s o n a C p e d a l i n s t r i n g s a n d p e r c u s s i o n , 
over w h i c h a so lo c l a r i n e t states m o d a l m e l o d i c figures 
u t i l i z e d la ter i n the m o v e m e n t . A c o u p l e o f K e n t o n i s h 
brass g r u n t s serve as a b r i d g e i n t o the A l l e g r o . H e r e the 
s t r ings take over w i t h a s t r o n g m e l o d i c l i n e , a l t h o u g h 
h a m p e r e d by a s q u a r i s h r h y t h m i c f ee l ing w h i c h seems to 
afflict some j a z z - o r i e n t e d c o m p o s e r s w h e n they v e n t u r e 
away f r o m the f a m i l i a r . T h i s same defect shows up i n an 
a lmost e m b a r r a s s i n g f o r m later d u r i n g one of the v a r i a ­
t i ons i n the second m o v e m e n t . A c h o r d a l sec t ion i n the 
brass is f o l l o w e d by the most a p p e a l i n g idea i n the move ­
ment , a l i g h t , d a n c e - l i k e theme w h i c h u n f o r t u n a t e l y ends 
too soon . F r o m here the m o v e m e n t becomes lost i n a 
sequence of s h o r t - w i n d e d d e v e l o p m e n t a l sect ions that 
obscure a c l ear sense o f r e t u r n i n the r e c a p i t u l a t i o n . 

T h e second m o v e m e n t beg ins w i t h a s low c h o r d a l theme 
i n the brass w i t h a so lo oboe added after e ight measures . 
T h e v a r i a t i o n s w h i c h f o l l o w suffer g e n e r a l l y f r o m the 
same s tudent - l ike s h o r t - w i n d e d n e s s noted be fore . 

E l e m e n t s of A f r o - C u b a n jazz are supposed to f lavor the 
t h i r d m o v e m e n t , m a r k e d S c h e r z o . T h e y are there i n 
r h y t h m i c figures ass igned to the bassoons , l ow s t r ings , 
a n d p e r c u s s i o n , but are hopeless ly lost u n d e r the m e l o d i c 
w r i t i n g w h i c h is heavy a n d se r i ous s o u n d i n g , c o m p l e t e l y 
out of c h a r a c t e r w i t h the f e e l i n g o f a s cherzo . T h i s move ­
ment , m o r e t h a n any of the o thers , felt m u c h too short 
a n d u n d e v e l o p e d . 

I n the F i n a l e , w h i c h f o l l o w s the S c h e r z o w i t h o u t pause , 
t r u m p e t e r M a y n a r d F e r g u s o n j o i n e d the o r c h e s t r a as fea ­
t u r e d so lo i s t . A g a i n a s low i n t r o d u c t i o n w i t h so lo t r u m p e t 
c l i m b i n g r a p i d l y in to o r b i t . T h e A l l e g r o is i n r o n d o f o r m 
i n c o r p o r a t i n g m a t e r i a l f r o m p r e v i o u s m o v e m e n t s . F e r ­
g u s o n is r e q u i r e d to stay pre t ty cons i s tent ly i n the u p p e r 
reg is ter r i g h t up to the c o d a where he goes o n w a r d a n d 
u p w a r d to even greater he ights , l e a v i n g no d o u b t that h i s 
is t r u l y a n a m a z i n g k i n d of u p p e r - r e g i s t r y a r t i s t r y . H o w ­
ever , I can ' t resist c o n v e y i n g m y i m p r e s s i o n d u r i n g the 
c o d a of w i t n e s s i n g a m u s i c a l w e i g h t - l i f t i n g act w i t h each 
new r e c o r d - b r e a k i n g " l i f t " b e i n g s u p p o r t e d by a c h o r d 
a n d a d r u m r o l l f r o m the p i t b a n d . 

T h e h a r m o n i c i d i o m is c o m p l e t e l y safe, " c o n v e n t i o n a l 
m o d e r n , " a b l a n d m i x t u r e o f m o d a l , p a n - d i a t o n i c a n d 
p o l y c h o r d a l devices . A n d i f t h i s s y m p h o n y f a i l s to c o m ­
m u n i c a t e — a c o n d i t i o n w h i c h g r e a t l y c oncerns R u s s o a n d 
w h i c h he feels m o r e d i s s o n a n t m u s i c does not do , to j u d g e 
f r o m h i s statements d u r i n g a r a d i o i n t e r v i e w — it w i l l 
not be due to a n y p e r s o n a l o r o r i g i n a l h a r m o n i c q u a l i ­
ties i n the piece . T h e o r c h e s t r a t i o n leans h e a v i l y o n the 
brass w r i t i n g . N o t so w i t h the s t r i n g s a n d w i n d s , w h i c h 
are used f r a g m e n t a r i l y t h r o u g h o u t the g e n e r a l o r c h e s t r a l 
f a b r i c . 

T h i s w o r k , w i t h its m a n y a t t rac t i ve ideas , i n d i c a t e s that 
R u s s o is a c o m p o s e r of ta lent , but the l a c k o f f o r m a l c o n ­
t r o l a n d the i m m a t u r i t y of style s t r o n g l y suggest that he 
i sn ' t r e a d y to be w r i t i n g s y m p h o n i e s yet . 
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R E V I E W S : 
R E C O R D I N G S J U L I A N A D D E R L E Y : Portrait of 

Cannonball. R i v e r s i d e 12-269 . 
Julian Adderley, alto; Blue Mitchell , 

trumpet; Bil l Evans, piano; Sam Jones, 
bass; Philly Joe Jones, drums. 

Minority, Straight Life, Blue Funk, A 
Little Taste, People Will Say We're In 
Love, Nardis. 

W h a t e v e r else th i s m u s i c does, i t 
c e r t a i n l y s w i n g s . B o t h the r h y t h m 
sec t i on a n d the h o r n s are v e r y free 
i n th i s sense, a n d the w h o l e date is 
c h a r g e d w i t h s t r o n g e n e r g y . J u l i a n 
is a n e n i g m a to me . H e p l a y s w i t h 
f o r m , v i g o r , a n d a great dea l o f 
o r i g i n a l i t y , h i s g r a s p of b o t h i n s t r u ­
ment a n d i d i o m is exce l lent , yet he 
p r o d u c e s a s o u n d that seems c a l c u ­
lated to i r r i t a t e . W h y he w i l l put s u c h 
a s h r i e k i n g edge o n h i s tone , w h y he 
w i l l so f r e q u e n t l y use that b u r l e s q u e 
v i b r a t o , w h y he w i l l exaggerate o c ca ­
s i o n a l phrases to the p o i n t o f i n s u l t , 
is b e y o n d m y u n d e r s t a n d i n g . H e 
seems u n a b l e to tap h i s o w n s t r o n g 
c r e a t i v i t y w i t h o u t s i m u l t a n e o u s l y 
s t i c k i n g out h i s t o n g u e at i t . H e is a 
b i g - s o u l e d , i n t e l l i g e n t , p e r c e p t i v e , a r ­
t i c u l a t e m u s i c i a n , but he d i s f i g u r e s 
h i s g o o d w o r k w i t h th i s sort of affec­
t a t i o n . It m a y be t r u e that s u c h 
s n e e r i n g a n d j e e r i n g is the resul t of 
e v e r y o n e p u t t i n g h i m u p a l o n g s i d e 
B i r d f o r c o m p a r i s o n , but i f th i s is so, 
then the ar t i s t has a l l o w e d h i m s e l f 
to be d i s t r a c t e d f r o m h i s w o r k . 

T h e C a n n o n b a l l we hear o n t h i s 
a l b u m is at v a r i o u s m o m e n t s f a n c i f u l , 
f u l l of f anc iness , f ancy - f r ee , f a n t a s t i ­
c a l , f r a u g h t w i t h f a n f a r o n a d e ! H e is 
the M a s t e r o f S l e i g h t - O f - H a n d , the 
C e n t e r - R i n g P e r f o r m e r , F i r e - E a t e r , 
H i g h - D i v e r , L i o n - T a m e r , a dazz le o f 

sequ ins a n d c o l o r e d l i g h t s . H e is 
B i l l y R o s e , O l s e n a n d J o h n s o n , P . T . 
B r i d g e p o r t , the G r e a t Z i e g f i e l d — t h e 
M a n W h o Is S h o t F r o m the C a n n o n 
a n d l a n d s i n y o u r l a p w i t h a n e v i l 
w i n k a n d a v u l g a r gesture . Jus t as he 
s tands , he 's a p o w e r f u l m u s i c i a n . I f 
he ever f inds h i m s e l f able to expose 
h i s beauty w i t h o u t its t h i n , p ro te c t i ve 
c o a t i n g of ev i lness , he m a y become 
a m u s i c a l co lossus . 

B l u e M i t c h e l l ' s debut here is a w e l ­
c o m e one. H e has a p l e a s i n g s o u n d 
a n d a w e l l - p r o p o r t i o n e d c o n c e p t i o n , 
p l a y s w i t h s t r a i g h t f o r w a r d ser i ous ­
ness, a n d k n o w s h i s i n s t r u m e n t . I 
w o n d e r i f he 's u s i n g a g o o d h o r n o n 
th i s da te? It seems as t h o u g h he often 
has d i f f i cu l ty g e t t i n g i t to s o u n d . It 
i sn ' t the same sort o f tone a p l a y e r 
gets w h o has no c h o p s — t h i s def i ­
n i t e l y sounds l i k e a r e c a l c i t r a n t i n ­
s t rument i n the h a n d s of a very g o o d 
p l a y e r . 

T h e r h y t h m sec t i on is a s t r o n g one. 
R i v e r s i d e has a fine c o l l e c t i o n of ex­
ce l lent r h y t h m p l a y e r s . P h i l l y Joe a n d 
S a m lay d o w n a r o a d b e d s i x lanes 
w i d e a n d s t r a i g h t a h e a d , a n d B i l l 
E v a n s c o n t r i b u t e s sens i t ive a c c o m ­
p a n i m e n t a n d severa l i n t e l l i g e n t , 
b e a u t i f u l solos . P h i l l y ' s so lo w o r k o n 
People Will Say is g o o d , but I w i s h 
they h a d n ' t r e c o r d e d i t w i t h so m u c h 
echo . T h e fast passages are m u d d i e d 
because the echo of e a c h beat i n t r u d e s 
o n the one that f o l l o w s i t . 

T h e tunes are w e l l chosen . I espec i ­
a l l y l i k e M i l e s D a v i s ' Nardis, a l ove ly 
m i n o r t h i n g that e l i c i t s some fine 
choruses . 

— B i l l C r o w 
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L E N N Y B R U C E : The Sick Humor 
of Lenny Bruce. F a n t a s y 7 0 0 3 . 

I c o u l d r a t i o n a l i z e m y reasons f o r 
r e v i e w i n g t h i s r e c o r d i n th is m a g ­
az ine b y some ta lk about B r u c e ' s h i p 
j a r g o n , h i s assoc ia t i ons w i t h j a z z m e n 
a n d presence i n j azz c l u b s , but w h y 
b o t h e r ? T h e m a n ' s talent fasc inates 
m e , a n d I have p l a y e d the r e c o r d 
m a n y t imes s ince the f irst t i m e , i n 
m u c h the way that we a l l used to 
p l a y a f a v o r i t e j azz r e c o r d over a n d 
over w h e n we were i n h i g h s c h o o l . 

B r u c e w i l l i n e v i t a b l y be c a l l e d a 
s a t i r i s t , a n d someone w i l l u n d o u b t e d ­
ly come up w i t h a c a t c h p h r a s e l i k e 
" t h e h a r d b o p M o r t S a h l . " N e i t h e r 
w i l l be a c cura te , f o r B r u c e ' s h u m o r 
is m u c h too b r o a d to be sa t i re . W h a t 
he does is i n t e l l i g e n t l a m p o o n o r , 
i n the best sense, b u r l e s q u e , a n d s ince 
he does, he h a r d l y has the essent ia l ly 
m i d d l e - b r o w , m i d d l e - c l a s s at t i tudes of 
the i n g e n i o u s M o r t S a h l . O n l y a 
b o u r g e o i s ( a n d there is a b o u r g e o i s 
i n each of us ) w i l l des c r ibe what he 
does as " s i c k , " b u t , f o r severa l r e a ­
sons, h i s k i n d o f o u t s p o k e n a u d a c i t y 
c o u l d p r o b a b l y o n l y h a p p e n i n S o u t h ­
e r n C a l i f o r n i a . 

O R N E T T E C O L E M A N : Something 
Else!!!!, C o n t e m p o r a r y 0 3 5 5 1 . 

Invisible; The Blessing; Jayne; Chippie; 
The Disguise; Angel Voice; Alpha; When 
Will The Blues Leave?; The Sphinx. 

Personnel: Ornelte Coleman, alto; Don 
Cherry, trumpet; Walter Norris, piano; 
Don Payne, bass; Billy Higgins, drums. 

Ornet te C o l e m a n w r i t e s some v e r y 
n ice tunes, but after he p l a y s the tune , 
I can ' t f i n d too m u c h of a l i n k be­
tween h i s so lo a n d the tune i tsel f . 
F r o m what I 've h e a r d t h o u g h that ' s 
the w a y he l o o k s at i t . H e a p p a r e n t l y 
feels there s h o u l d n ' t be too m u c h 
c o n c e r n about the tune a n d c h o r d 
s t r u c t u r e — t h e y ' r e p r i s o n s to h i m . H e 
just goes o n a n d p l a y s what he feels 
f r o m the tune . 

T h e r e ' s B i r d i n spots i n the t i m b r e 
of h i s tone. B i r d , h o w e v e r , w o u l d n ' t 
t h r o w that p a r t i c u l a r t i m b r e at y o u 
a l l n i g h t l o n g . It ' s a r e a l c r y , a r e a l 
s h r i e k , a s q u a w k . 

It doesn 't seem v a l i d to me some­
how — to get b a c k to what he does 
after he states the l i n e — f o r a m a n to 
d i s r e g a r d h i s o w n tunes. I t ' s a l a c k o f 
respect. M a y b e h e l l e v e n t u a l l y get to 
have m o r e respect f o r h i s tunes . 

C o l e m a n doesn 't k n o w h i s i n s t r u ­
ment i n the o r d i n a r y sense, but t h e n , 
most o f the alto p l a y e r s I k n o w don ' t 
k n o w t h e i r i n s t r u m e n t s i n the w a y he 
does. H e c e r t a i n l y p l a y s i n a d i f ferent 

T h e r e are s i x " s k e t c h e s " h e r e — 
" c o n v e r s a t i o n s " a m o n g I k e , S h e r m , 
a n d N i x o n ; a m o n g B i l l y G r a h a m , 
O r a l R o b e r t s , R a b b i W i s e , a n d P o p e 
J o h n ; a m o n g a d m e n a n d A M A 
d o c t o r s ; a m o n g H i t l e r a n d two agents 
f r o m M C A , etc. E s s e n t i a l l y , they are 
based o n the k i n d o f " i n s i d e " h u m o r 
that theater peop le i n d u l g e i n at 
p a r t i e s ; they are s t r e w n w i t h h i p t a l k 
( h a v i n g Ike say , " W e l l , S h e r m , y o u 
g o o f e d , b a b y " ) is o b v i o u s l y v e r b a l l o w 
c o m e d y of the b e s t — a n d w o r s t — s o r t ; 
B r u c e p l a y s a l l the par ts w i t h l i t t l e 
effort to d i f f erent iate a m o n g t h e m i n 
vo i ce , speech p a t t e r n , o r b a s i c a t t i ­
t u d e ; a n d a lmos t everyone i n v o l v e d 
is recast i n the r o l e o f a h i p p e r 
v e r s i o n of the L o s A n g e l e s a c t o r s ' 
agent , e q u i p p e d w i t h office, i n t e r c o m , 
secretary , a n d a n i n s i d e t r a c k . S a t i r e , 
o f c ourse , d e m a n d s f a r s u b t l e r a n d 
m o r e p o i n t e d c o m m e n t t h a n that . 

B u t not necessar i l y m o r e c o m e d y 
than that , a n d B r u c e ' s o n l y f a i l u r e s 
at g o o d b u r l e s q u e — o f course I d o n ' t 
m e a n s l a p s t i c k — c o m e at m o m e n t s 
w h e n a n i m p l i c i t d i sgust a n d sp i te 
becomes too overt f o r a n y k i n d o f 
c o m i c . 

P e r h a p s L e n n i e B r u c e ' s appearance 

w a y a n d he makes c o m b i n a t i o n s o f 
notes I haven ' t h e a r d . 

H e does s o u n d l i k e he 's out o f tune . 
B u t I 've h e a r d g u y s p l a y out of tune 
o n p u r p o s e . M a y b e that ' s what he's 
d o i n g . It ' s g o i n g to take me a w h i l e 
t h o u g h to get a v a l i d sense o f w h a t 
he's d o i n g , whether i t has a n y t h i n g to 
it o r not . 

Y o u k n o w , f o r the sake o f sound, 
y o u c a n d e l i b e r a t e l y p l a y notes that 
are out of tune i n r e l a t i o n to the 
b a c k g r o u n d notes w h i c h are i n tune . 
T h a t w a y y o u get t h i n g s y o u w o u l d n ' t 
get f r o m b e i n g i n tune . S o r t o f l i k e 
quar ter - t ones . T h i s is not n e w i n j a z z , 
but C o l e m a n does i t m o r e t h a n a n y ­
one else I 've h e a r d . I ' d guess, a l l i n 
a l l . that he m a y be d e l i b e r a t e l y out 
o f tune w h e n he i s . 

H i s w h o l e a t t i tude is d i f ferent f r o m 
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is i n e v i t a b l e . H i s c o m e d y i s at least 
the o b v i o u s successor to the l o n g l i n e 
of n i h i l i s t i c , " t h r o w a w a y " c o m e d i a n s 
w h i c h most o f us first c a m e to k n o w 
w i t h H e n r y M o r g a n , a n e a r l i e r J a c k 
P a a r , E r n i e K o v a c s , Steve A l l e n , B o b 
a n d R a y , S a h l , a n d the rest. O n e 
m i g h t say of the rest of t h e m w h a t 
The New Yorker w r i t e r s a i d o f Mad 
m a g a z i n e , that i t " expresses . . . 
c y n i c i s m a b o u t the w o r l d o f mass 
m e d i a that f i t s ] e lders have c reated 
. . . as . . . a R o m a n i z e d B a r b a r i a n 
m i g h t have rebe l l ed a g a i n s t the de­
cadence o f R o m e . 

I have p l a c e d B r u c e i n the best 
t r a d i t i o n o f b u r l e s q u e . It is t rue that 
h i s a t t i tudes do not , l i k e those o f so 
m a n y o thers , have the essent ia l p u r ­
pose of m a k i n g a n i n t e l l i g e n t but 
c o n f o r m i s t m i d d l e c lass a l i t t l e m o r e 
sens ib le . It w o u l d take e i ther h i g h 
c o m e d y o r h i s k i n d of l o w c o m e d y 
to a v o i d that t r a p . B u t there is a k i n d 
of root less d e s p e r a t i o n i n h i s w o r k 
that a B e r t L a h r , a B i l l y H o g a n , 
even a G r o u c h o M a r x o r a S i d C a e s a r 
p r o b a b l y w o u l d not u n d e r s t a n d at a l l . 

A s I say , he c o u l d o n l y h a p p e n 
i n S o u t h e r n C a l i f o r n i a . 

— M a r t i n W i l l i a m s 

what I ' m used to . I t ' s g o i n g to take 
t i m e f o r me to eva luate h i m . H e does 
have a n immense amount of feeling 
i n h i s p l a y i n g . 

T h e tunes are v e r y n i ce ones. T h e y 
have q u a l i t y . I n some I felt M o n k 
a n d G e o r g e R u s s e l l . T h e rest o f the 
p l a y e r s seem to be s y m p a t h e t i c to 
what he was t r y i n g to do — espec ia l l y 
D o n C h e r r y — a n d they w e r e pre t ty 
success fu l i n p l a y i n g w i t h h i m , a n d 
that seems to be qu i t e a c h a l l e n g e ! 

I c a n ' t he lp g o i n g b a c k to w h y he 
doesn ' t stay w i t h the c h o r d s o f h i s 
o r i g i n a l l ines . T h e y seem to be g o o d 
c h o r d s , a n d I see no r e a s o n to just 
t h r o w t h e m a w a y . I ' d l i k e to h e a r 
h i m p l a y a so lo c o n s t i t u t e d a r o u n d the 
c h o r d s of the tune a n d then I ' d l i k e to 
hear h i m p l a y a n o t h e r m e l o d y o n 
those same c h o r d s . W h e n he goes i n t o 
h i s c h o r u s , i n shor t , he s h o u l d c o n ­
t i n u e to c ons t ruc t m e l o d i e s based on 
those o r i g i n a l c h o r d s . 

H e ' s d i f ferent t h a n the others o n 
the scene, a n d w h e n peop le c o m e 
a l o n g l i k e that , y o u have to be able 
to eva luate them as b e i n g d i f ferent . I f 
y o u c a n ' t , i t ' s h a r d to say w h e t h e r 
t h e y ' r e g o o d o r b a d . L i k e w h e n I 
first s tarted to l i s t en to M o n k , I 
c o u l d n ' t a p p r e c i a t e h i m u n t i l I c o u l d 
separate h i m f r o m someone l i k e 
P o w e l l or T a t u m . M a y b e that ' s what 
we have to do w i t h C o l e m a n . 

— A r t F a r m e r 
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M I L E S D A V I S : Porgy and Bess. 
C o l u m b i a C L 1274 . 

G i l E v a n s has t a k e n G e r s h w i n ' s 
m e l o d i e s a n d has m a d e t h e m h i s o w n . 
T h e a r r a n g e m e n t s i n th i s a l b u m g ive 
as m u c h m e a n i n g to s u c h a r i a s as 
My Man's Gone Now, as d i d the 
o r i g i n a l score . E v a n s ' a b i l i t y to p r o ­
ject p o w e r f u l e m o t i o n i n a m a z i n g l y 
sens i t ive w a y s is b e a u t i f u l l y m a t c h e d 
b y M i l e s , whose solos a p p r o a c h b e i n g 
m a g n i f i c e n t . D a v i s is the first i n s t r u ­
m e n t a l i s t I 've h e a r d p l a y a r e c i t a t i v e 
that is c o n v i n c i n g a n d c o m p l e t e l y 
d e v o i d o f b u r l e s q u e . 

A n d t h e n comes the swing. T h e r e ' s 
a t h i n g w h i c h E v a n s ca l l s Gone, 
w h i c h s h o u l d h a v e been the o r i g i n a l 
m o l d w h e n that w o r d was f i rs t re -
c o i n e d f o r m u s i c . T h e r e i s a t i m e 
d u r i n g M i l e s ' s so lo ( a c c o m p a n i e d b y 

exce l lent r h y t h m p l a y i n g b y P a u l 
C h a m b e r s a n d P h i l l y J o e J o n e s ) 
w h e n y o u ' l l t h i n k that the p h o n o g r a p h 
is g o i n g to w a l k r i g h t out o f the 
r o o m ! 

M i l e s seems to h a v e r e a c h e d the 
p o i n t w h e r e n e a r l y every note that 
he p l a y s seems to be the abso lute best 
note that c o u l d have h a p p e n e d i n the 
p lace he put i t , a n d h i s ta lent a lso 
encompasses the t r e a s u r e d a b i l i t y to 
p l a y each written no te w i t h the feel ­
i n g a n d i n t e r p r e t a t i o n that the w r i t e r 
i m a g i n e d w h e n he w r o t e i t . A n d 
D a v i s ' h o r n i s a n i n s t r u m e n t w h i c h 
E v a n s has l e a r n e d to p l a y v e r y w e l l . 

T e c h n i c a l l y , the a l b u m c o u l d have 
been e n g i n e e r e d m u c h better . W h e t h ­
er the f a u l t l ies i n the a c t u a l r e c o r d ­
i n g o r i n the m a s t e r i n g , I can ' t s a y ; 
b u t there i s a n o c c a s i o n a l washed -out 
s o u n d to the o r c h e s t r a . I n a s m u c h as 

M i l e s h i m s e l f was r e c o r d e d v e r y a b l y , 
the d e f i c i e n c y w i l l p r o b a b l y bo ther 
o n l y the a r r a n g e r s a n d c o m p o s e r s 
w h o w i l l l i s t en to the r e c o r d . A n d 
there are e n o u g h h i g h s a n d l ows o n 
the d i s k to keep the h i - f i - ers f r o m 
w o r r y i n g about the fidelity of t h e i r 
r i g s . 

B u t the m u s i c . T h e r e are so m a n y 
w o n d e r f u l m o m e n t s of b e a u t y a n d 
s w i n g , so m a n y i n g e n i o u s t u r n s of 
p h r a s e ; there is so m u c h that is good 
i n th i s l p , that i t w o u l d take t h o u ­
sands of w o r d s to des c r ibe i t f u l l y . 

T h i s one is w o r t h y o u r t i m e . L i s t e n 
to i t ; a n d i f they ever ask y o u , y o u 
c a n say that y o u ' v e h e a r d some of the 
finest m u s i c , j a zz o r o t h e r w i s e , that ' s 
h a p p e n e d s ince S a m m y O o g a n d h i s 
N e a n d e r t h a l S i x c o l l e c t i v e l y c o m ­
p o s e d the f i r s t b lues . 

— B o b F r e e d m a n 

* 

A R T F A R M E R : Modem Art. U n i t e d 
A r t i s t s U A L - 4 0 0 7 . 

I t i s q u i t e l e g i t i m a t e t o assume, 
w h e n r e a d i n g c e r t a i n m o d e r n poets , 
that t h e i r m a i n interest l i es i n sup­
p l y i n g someone w i t h a t o p i c f o r a 
mas te r ' s thes is . I d o u b t that a n y j a z z 
has been r e c o r d e d so that someone 
m a y i n d u l g e h i m s e l f i n s p e c u l a t i o n 
i n t o the m u r k i e r areas o f c r i t e r i a , 
b u t A r t F a r m e r ' s U n i t e d A r t i s t s r e ­
c o r d i n g does r a i s e s u c h ques t i ons , a n d 
answers a f ew o f t h e m . 

T h e a u t h o r o f The Encyclopedia 
of Jazz h a s s a i d at v a r i o u s t i m e s that 
o r i g i n a l i t y i s no t a c r i t e r i o n . T h i s has 
a l w a y s seemed to m e r i d i c u l o u s o n the 
face o f i t , because i f one i m i t a t e s 
a n o t h e r ' s s ty le i n as h y b r i d a m e d i u m 
as j a z z , one crosses the s l i p p e r y 
b o u n d a r y between c r e a t i v e a n d i n ­
t e r p r e t i v e a r t . T h e m a t t e r t h e n be­
comes one o f s i m p l y j u d g i n g h o w w e l l 
the i m i t a t i o n i s a c c o m p l i s h e d . S o m e ­
t imes , as w i t h h u m a n a n t h o l o g i e s 
such as A n d r e P r e v i n , i t i s l i k e 
D o c t o r J o h n s o n ' s d o g w a l k i n g o n i ts 
h i n d legs , a n d the o n l y r e a c t i o n i s 
one o f a m a z e m e n t that the feat c a n 
be a c c o m p l i s h e d at a l l . 

A n y w a y , s ome tentat ive c r i t e r i a : 

I f a m u s i c i a n i s not o r i g i n a l , he is 
t h e n not a f i r s t - r a n k i n g m u s i c i a n — a t 
the m o m e n t . I f he i s i m i t a t i n g , he 
w i l l never be. I f he i s , to f a l l b a c k 
o n j a r g o n , " a s s i m i l a t i n g " a n " i n f l u ­
e n c e , " he m a y w e l l become a f i rs t -
r a n k m u s i c i a n , d e p e n d i n g o n w h a t he 
does w i t h that i n f l u e n c e . A great d e a l 
o f the deve l opment o f a ta lent de­
pends o n the astuteness w i t h w h i c h 
he chooses h i s m o d e l s . M i l e s D a v i s 
once i m i t a t e d D i z z y G i l l e s p i e . 

I choose M i l e s D a v i s as a n ex­
a m p l e because h i s in f luence i s fe lt , 
b o t h d i r e c t l y , a n d i n d i r e c t l y , t h r o u g h ­
out t h i s l p . F a r m e r i s u n d e r h i s i n ­
fluence, G o l s o n i s u n d e r C o l t r a n e ' s 
in f luence , M i l e s ' s r h y t h m concepts are 
used , a n d so is h i s p i a n i s t (o f the 
t i m e ) , B i l l E v a n s . A l l o f these ele­
ments c o m b i n e o n one n u m b e r , I 
Love You, to p r o d u c e a v i r t u a l c a r ­
b o n c o p y of a D a v i s p e r f o r m a n c e . 

B e c a u s e and i n spite o f t h i s i n ­
fluence, the l p i s one of the m o s t 
s a t i s f y i n g a n d e x c i t i n g i n severa l 
m o n t h s . F o r the same reasons , i t i s 
one o f the m o s t d i s q u i e t i n g . M y 
p o i n t s c a n best be m a d e b y d i s c u s s i n g 
F a r m e r a n d G o l s o n i n d i v i d u a l l y . 

T h e r e c a n be no d o u b t that F a r m e r 
gets h i s tone a n d g e n e r a l a p p r o a c h 
f r o m M i l e s D a v i s , b u t he has gone 
a b o u t that w i t h the greatest hones ty , 
a d d i n g one e l e m e n t : a m e l o d i c g i f t 
that is s u p e r i o r to M i l e s ' s . H e is 
c a p a b l e o f i m p r o v i s i n g o r i g i n a l m e l o ­
dies that are complete t h i r t y - t w o - b a r 
c o m p o s i t i o n s i n themselves . T h e y 
h a v e n e i t h e r the a u d a c i t y n o r occa ­
s i o n a l p i e r c i n g e m o t i o n a l q u a l i t y o f 
D a v i s , b u t t h e y have a s t r u c t u r e o f 
a type that D a v i s does not e m p l o y . 
A t the m o m e n t , F a r m e r i s the best 
of the y o u n g t r u m p e t p l a y e r s , a n d 
one c a n p r e d i c t that he w i l l get c o n ­
s i s tent ly better. 

G o l s o n also i s sub ject to in f luences , 
but r a t h e r t h a n e m p l o y i n g t h e m f r o m 
w i t h i n , as F a r m e r does, he g r a b s at 
t h e m f r o m w i t h o u t , to su i t the needs 
of the p a r t i c u l a r p iece . H e c a n be, 
b y t u r n s , H a w k i n s , L u c k y T h o m p s o n , 
W e b s t e r , a n d n o w m o s t n o t a b l y C o l -
t r a n e . 

A t one t i m e o r a n o t h e r , M a r t i n 
W i l l i a m s a n d I h a v e w i s h e d i n p r i n t 
that C o l t r a n e h a d m o r e " d i s c i p l i n e . " 
W e l l , here i s B e n n y G o l s o n to a n ­
swer that w i s h p e r f e c t l y . U n f o r ­
t u n a t e l y , the resu l t is s u p r e m e l y 
e f f e c t i v e — a n d n o t h i n g else. H i s c o m ­
p o s i t i o n s h a v e the s t a m p o f B r o a d w a y 
o n t h e m , a n d , i n a p e c u l i a r w a y , so 
do h i s so los . T h e y h a v e a l l the s h o w ­
m a n s h i p , s t a r t l i n g effectiveness a n d 
l a c k o f t r u e e m o t i o n o f a p l a y d i ­
rec ted b y E l i a K a z a n . 

T h i s r e c o r d s h o u l d be h e a r d f o r 
s e v e r a l r e a s o n s , no t the least o f w h i c h 
is that the first t i m e a r o u n d , G o l s o n 
w i l l s tart le y o u , b u t a f ter f ive o r s i x 
h e a r i n g s , F a r m e r w i l l c o m m a n d y o u r 
e n t i r e a t t e n t i o n . T h a t i s , a f ter a l l , 
the s u p r e m e test. 

— J o e G o l d b e r g 
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B a r n e y Kesse l has a n e x c i t i n g 
new a l b u m — m u s i c f r o m " S O M E 
L I K E I T H O T " - P r o h i b i t i o n E r a 
tunes f e a t u r e d i n B i l l y W i l d e r ' s 
s m a s h f i l m s t a r r i n g M a r i l y n 
M o n r o e , T o n y C u r t i s a n d J a c k 
L e m m o n . 

T h e s t a r s o f B a r n e y ' s a l b u m 
a r e S h e l l y M a n n e , A r t P e p p e r — 
C R ' s newest exc lus ive r e c o r d i n g 
a r t i s t on alto , tenor a n d c l a r i n e t ; 
the sensat ional y o u n g t r u m p e t e r 
J o e G o r d o n , who j u s t j o i n e d S h e l l y 
M a n n e & H i s M e n ; p i a n i s t J i m -
m i e R o w l e s a n d b a s s i s t M o n t y 
B u d w i g . T u n e s are a d e l i g h t i n 
m o d e r n j a z z . 

W e ' r e p r o u d of A n d r e P r e v i n a n d 
his w i n n i n g a n A c a d e m y A w a r d 
O s c a r f o r s c o r i n g G I G I . A n d r e ' s 
jazz v e r s i o n m e r i t s some sort o f 
a n a w a r d too f o r b e i n g one of the 
h a p p i e s t in the " B r o a d w a y Goes 
to J a z z " series on C o n t e m p o r a r y . 
M o s t everyone has the j a z z M Y 
F A I R L A D Y a l b u m p l a y e d b y 
A n d r e a n d S h e l l y M a n n e — i t ' s 
been on best -sel ler c h a r t s f o r over 
t w o y e a r s ! T h e i r v e r s i o n s o f 
L I ' L A B N E R a n d P A L J O E Y are 
n e c e s s a r y to r o u n d out y o u r c o l ­
l e c t i o n o f t h e s e P i e v i n / M a n n e 
c o l l a b o r a t i o n s . 

S p e a k i n g of S h e l t y - h i s P E T E R 
G U N N a l b u m on C o n t e m p o r a r y , 
a n o t h e r b e s t - s e l l e r , r e c e i v e d 5 
s t a r s i n Down Beat. M o r e o v e r , 
m a n y t h o u s a n d s o f o u r f r i e n d s 
who b o u g h t the a l b u m c o n s i d e r it 
one o f the v e r y best in t h e i r col lec­
t ions . S h e l l y ' s o t h e r n e w a l b u m is 
T H E G A M B I T — a n d l ike G U N N 
it has h a d g r e a t r e v i e w s . 

S o m u c h is g o i n g o n a t C R 
there 's not space e n o u g h to w r i t e 
o f i t h e r e i n d e t a i l . D r o p u s a 
c a r d , or l e t t e r ; a n d we ' l l senfl y o u 
o u r b i - m o n t h l y G T J & C R N E W S , 
p lus cata logs — a l l free . Y o u ' l l d is ­
c o v e r a n u m b e r o f w o n d e r f u l 
a l b u m s y o u ' l l w a n t to o w n . 

T h e s o u n d on a l l b u t c e r t a i n of 
o u r h i s t o r i c c a t a l o g i t e m s — r e ­
corded before the a d v e n t of h i - f i , 
is absolute ly s e n s a t i o n a l ! A n d a l l 
r e c e n t r e c o r d s a r e to be h a d i n 
s t e r e o to boot . 

O u r r e c o r d s a r e a v a i l a b l e a t 
record stores e v e r y w h e r e . N a t i o n ­
a l l y a d v e r t i s e d m a n u f a c t u r e r ' s l ist 
pr ices a r e $4.98 f o r a l l o u r 12" 
l o n g - p l a y i n g a l b u m s , a n d $5.98 f o r 
a l l o u r stereo a l b u m s . 

Editor, GTJ & CR NEWS 
PUBLISHED BY CONTEMPORARY RECORDS, INC. 
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A R T F A R M E R : Portrait of Art Far­
mer. C o n t e m p o r a r y C 3 5 5 4 . 

Farmer, trumpet; Addison Farmer, bass. 
Hank Jones, piano; Roy Haynes, drums. 

Back In The Cage, Stablemates, The 
Very Thought of You, "And Now . . .", 
Nita, By Myself, Too Late Now, Earth. 

H a v i n g h e a r d A r t i n so m a n y s i t u ­
a t i ons w h e r e m u c h o f h i s c o n c e n t r a ­
t i o n i s devoted , to b l e n d i n g h i s o w n 
c o n c e p t i o n w i t h that o f o ther s t r o n g 
so lo is ts o r a r r a n g e r s , I f i n d the s i m p l e 
s t r u c t u r e o f th i s g r o u p a s a t i s f a c t o r y 
f u l f i l l m e n t o f the des i re to h e a r h i m 
stre t ch out o n h i s o w n . A s th i s a l b u m 
i n d i c a t e s , he i s q u i t e c a p a b l e o f de­
v e l o p i n g a f u l l t reatment o f a tune 
ass isted o n l y b y a r h y t h m s e c t i o n . 

H e has chosen h i s tunes w e l l , a l ­
l o w i n g h i m s e l f the f r e e d o m o f b lues 
changes o n three o r i g i n a l s , a n d find­
i n g s t r o n g s t i m u l u s f o r i m p r o v i s a ­
t i o n i n three tunes f r o m m u s i c a l s a n d 
t w o b y c o n t e m p o r a r y j a z z c o m p o s e r s 
( G e o r g e R u s s e l l ' s Nita a n d B e n n y 
G o l s o n ' s Stablemates). 

A d d i s o n , H a n k , a n d R o y c o m p l i ­
m e n t A r t tas te fu l ly . H a n k is e spec ia l l y 
i n r a p p o r t w i t h A r t ' s f e e l i n g f o r each 
tune . H e chooses a c c o m p a n y i n g 
c h o r d s that b o t h s t i m u l a t e the so lo i s t 
a n d p r o p e r l y d i s p l a y the so lo , a n d 
o n h i s o w n choruses m a n a g e s to c re ­
ate some d e l i g h t f u l m o m e n t s w i t h o u t 
l o s i n g the t h r e a d of w h a t has gone 
before . R o y helps create a l i v e l y , easy 
q u a l i t y that is the s t r eng th o f t h i s 
r h y t h m sec t i on , a n d he p l a y s some 
i n t e r e s t i n g f o u r s . T h o u g h he p l a y s 

T H E J O N E S B R O T H E R S : Keepin 
Up With The Joneses. M e t r o j a z z 
E 1 0 0 3 . 

T h a d Jones, trumpet and flugelhorn; 
Hank Jones, piano and organ; E l v i n Jones, 
drums; Eddie Jones, bass. 

Nice and Nasty; Keepin Up with the 
Joneses; Three and One; Sput 'n' Jeff; 
It Had to be You; On the Alamo; There 
is no Greater Love. 

T h a t v e t e r a n o f the j a z z w a r s , 
L e o n a r d F e a t h e r , is b a c k a g a i n , t h i s 
t ime as a & r m a n for M e t r o j a z z , the 
hot w i n g o f M G M r e c o r d s . E v i d e n t l y 
the F e a t h e r p o l i c y w i l l be to c o n ­
centrate o n the m o r e p a l a t a b l e m o d ­
erns a n d s t r i ve f o r n o v e l t y b y w a y of 
c lever p a c k a g i n g . 

T h e p a c k a g i n g j o b o n Keepin Up 
With the Joneses m u s t have d e l i g h t e d 
the b i g brass at M G M . T h e i d e a here 
is to keep e v e r y t h i n g , b u t e v e r y t h i n g 
w i t h i n the b r o a d conf ines o f the J o n e s 
f a m i l y . T h r e e o f the f o u r m u s i c i a n s 
are b r o t h e r s , H a n k b e i n g the best 
k n o w n . T h a d ( B a s i e t r u m p e t sec t ion) 
a n d E l v i n , d r u m s , assist H a n k . E d d i e 
is no b l o o d r e l a t i o n , but he m a k e s 
the date because he has the r i g h t 
s u r n a m e a n d p l a y s g o o d bass. 

w e l l w i t h h i s associates here , he 
seems to stay s l i g h t l y a l o o f i n a w a y 
that prevents a m o r e perfect b l e n d o f 
c o n c e p t i o n . H i s a c c o m p a n i m e n t s are 
p r o v o c a t i v e but do not a l w a y s re late 
w e l l to w h a t the so lo is t is d o i n g . 
A d d i s o n ' s s t r a i g h t - a h e a d l i n e s a n d 
w a r m tone ef fect ively t ie the p i a n o 
a n d d r u m s together a n d g i v e the 
g r o u p s o u n d a h e a l t h y f o u n d a t i o n . 

A r t ' s t reatment o f m e l o d y , espe­
c i a l l y o n the b a l l a d s , i s s i m p l e a n d 
sens i t i ve , a n d h i s subt le a l t e r a t i o n s 
o f the o r i g i n a l l i n e s a r e r i c h l y i m ­
a g i n a t i v e . It is a p l e a s u r e to h e a r 
s u c h p u r p o s e f u l a n d u n p r e t e n t i o u s 
use o f d i s s o n a n c e ; he is one o f a 
h a n d f u l o f h o r n p l a y e r s w h o find 
s u p e r i m p o s e d d i s s o n a n t scales a 
source o f b e a u t i f u l m e l o d y r a t h e r 
t h a n w e i r d a f fec tat ion . A l s o a r a r i t y 
a m o n g m u s i c i a n s h i s age i s the d e p t h 
o f e x p r e s s i o n that comes t h r o u g h h i s 
s o u n d a lone . R a t h e r t h a n p l a c i n g a l l 
o f h i s c o n c e n t r a t i o n o n the r e l a t i o n ­
s h i p o f c o m b i n a t i o n s o f notes, he 
of ten finds as m u c h b e a u t y i n ten ­
d e r l y s u s t a i n i n g a n a lmos t v o c a l tone 
q u a l i t y o n a s i n g l e p i t c h . W h a t e v e r 
h i s a p p r o a c h at a g i v e n m o m e n t , h i s 
p l a y i n g i s c o n s i s t e n t l y a f f i rmat ive , 
affluent, a n i m a t e . 

I c o u l d g o t h r o u g h each tune , at­
t e m p t i n g to d e s c r i b e h o w s a t i s f y i n g l y 
A r t h u r s p i n s h i s s o n g , b u t i t seems 
po in t l e ss to do so w h e n the m u s i c 
i t se l f i s m o r e d e l i g h t f u l t h a n a n y de­
s c r i p t i o n o f i t c o u l d be. 

— B i l l C r o w 

P e r h a p s T h a d c o u l d c o o k u p a few 
o r i g i n a l s f o r the a f f a i r ? A s t h i n g s 
t u r n e d out , he was a b l e to do j u s t 
that . A f t e r they r a n o u t o f T h a d ' s 
tunes , r e search r e v e a l e d that I s h a m 
Jones , that a n c i e n t v e t e r a n o f the 
d a n c e - b a n d bus iness h a d c o m p o s e d 
a few p l e a s i n g d i t t i e s i n h i s d a y , l i k e 
It Had to Be You, No Greater Love, 
a n d On the Alamo (a R e d N i c h o l s 
fave , r e m e m b e r ? ) . S o between T h a d 
a n d I s h a m the date was filled out . 
I n o ther w o r d s , J o n e s p l a y i n g J o n e s 
i n w h a t w i l l u n q u e s t i o n a b l y ' c o n s t i t u t e 
a d e f i n i t i v e p e r f o r m a n c e . 

F i n a l l y , o n the c o v e r , there 's a 
K o d a c h r o m e c o l o r shot , a r c h l y c a n ­
d i d , a n d t a k e n t h r o u g h a p i c t u r e 
f r a m e , s h o w i n g the Jones b o y s s i t t i n g 
i n the J o n e s k i t c h e n , w h e r e p e r f o r m ­
e r - c o m p o s e r T h a d is r e a d i n g the New 
York Daily News. 

N o t h i n g e x c i t i n g here , b u t i t ' s a l l 
p leasant e n o u g h m u s i c , i n g o o d taste, 
a n d comes off. A n d of c o u r s e i t ' s 
a l w a y s g o o d to h e a r H a n k , one o f 
the finer p i a n i s t s a r o u n d f o r the past 
ten years . 

— R o s s R u s s e l l 
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J O H N N Y G R I F F I N : Johnny Griffin 
Sextet. R i v e r s i d e 12-264 . 

Griffin, tenor; Donald Byrd, trumpet; 
Pepper Adams, baritone; Kenny Drew, 
piano; Wilbur Ware, bass; Phi l ly Joe 
Jones, drums. 

Stix' Trix, What's New, Woody'n You, 
Johnny G.G., Catharsis. 

T h i s i s essent ia l l y a b l o w i n g date , 
each so lo i s t h a v i n g p l e n t y o f r o o m to 
deve l op w h a t e v e r he l i k e s w i t h the 
r h y t h m s e c t i o n . T h e w r i t i n g is l i m i t e d 
to the o p e n i n g a n d c l o s i n g choruses . 
C o n s e q u e n t l y , the s t r e n g t h o f each 
t r a c k l i es i n the r h y t h m sec t i on i t se l f 
a n d the i m p r o v i s a t i o n a l a b i l i t i e s o f the 
i n d i v i d u a l h o r n m e n . I t ' s one h e l l o f a 
r h y t h m s e c t i o n — K e n n y , W i l b u r , a n d 
P h i l l y J o e are a l l s t r o n g , w a r m , sen­
s i t i v e s w i n g e r s . W i l b u r has a m a g i c 
t o u c h , s e t t i n g u p s u c h a r o l l i n g , 
n a i v e l y p r o f o u n d q u a l i t y o n h i s so los 
a n d g e n e r a t i n g s u c h a g o o d f e e l i n g 
o n h i s l i n e that i t w o u l d be q u i b b l i n g 
o v e r r i v u l e t s a n d i g n o r i n g the sea to 
c o m p l a i n a b o u t h i s o c c a s i o n a l c r u d e 
at tack , s t u m b l i n g t i m e , s l o p p y i n t o n a ­
t i o n . H i s e n t h u s i a s m f o r the s imp les t 
l i n e s m a k e s t h e m f r e s h a n d w o n d e r ­
f u l , a n d he p l a y s w i t h the s w i n g i n a 
d e l i g h t f u l l y s i m p l e , o r i g i n a l m a n n e r . 

P h i l l y J o e p l a y s w i t h h i s u s u a l ex­
ce l lent r h y t h m i c sense p l u s a taste 
a n d b a l a n c e that suggests that h i s 
o v e r b e a r i n g v o l u m e w i t h M i l e s ' s 
g r o u p h a d m o r e to d o w i t h the de­
m a n d s o f the l e a d e r t h a n w i t h the 
taste o f the d r u m m e r . H e g ives each 
so lo i s t here f u l l s u p p o r t w i t h o u t 
d r o w n i n g t h e m a n d p l a y s some ex­
cel lent so los of h i s o w n . 

K e n n y D r e w has a b s o r b e d r i c h 

q u a l i t i e s f r o m a n u m b e r o f s choo l s 
o f p i a n o p l a y i n g a n d u t i l i z e s t h e m 
c l e a n l y a n d i n t e l l i g e n t l y i n h i s o w n 
w a y . H e p r o d u c e s a b e a u t i f u l s o u n d 
o n h i s i n s t r u m e n t a n d p l a y s that 
g o o d , sweet t i m e that rev ives us 
a g a i n . H e f inds a f r e s h a p p r o a c h o n 
each tune i n s t e a d o f c o u c h i n g t h e m 
a l l i n the same te rms . T h e p i a n o i s 
a v e r s a t i l e i n s t r u m e n t i n h i s h a n d s , 
a n d j a z z a f u n - l o v e r ' s p a r a d i s e . 

G r i f f i n p l a y s h i s best w h e r e the 
t e m p o m o v e s h i m r i g h t a l o n g . W h e n 
he susta ins notes , h i s tone t h i n s out , 
a n d h i s at tempt to g i v e i t m o r e b o d y 
b y u s i n g a n e x a g g e r a t e d v i b r a t o o n l y 
adds to the i m p r e s s i o n o f s t r a i n a n d 
r i g i d i t y . S o m e of h i s best choruses 
are those w i t h o n l y W i l b u r p l a y i n g 
t i m e b e h i n d h i m ; he gets a m u c h 
less h a r d - j a w e d s o u n d a n d lets the 
notes r o l l out m o r e f r e e l y . Woody'n 
You i s p l a y e d w i t h o u t the ass istance 
of the o ther two h o r n s a n d susta ins 
v e r y w e l l . 

D o n a l d B y r d sounds better e v e r y 
t i m e I hear h i m . H i s c h o r u s e s here 
are s t r o n g a n d s t r a i g h t , p l a y e d w i t h 
a g o o d , f u l l t r u m p e t s o u n d , w e l l i n 
tune a n d t h o u g h t f u l l y c o n s t r u c t e d . 

P e p p e r A d a m s ' st i f f r e e d o f ten 
cheats h i m out o f the b o t t o m h a l f 
o f the a v a i l a b l e resonance o f h i s i n ­
s t r u m e n t but a l l o w s h i m fast response 
a n d subsequent c l ean a r t i c u l a t i o n . H e 
puts together w e l l - o r d e r e d l i n e s , o f ten 
r u n n i n g each c h a n g e of a series w i t h 
the same p a t t e r n , s o m e t i m e s s o u n d -
i n g as t h o u g h he were a b o u t to f a l l 
as leep , but t u r n i n g i n a g e n e r a l l y 
c o m m e n d a b l e p e r f o r m a n c e . 

— B i l l C r o w 

J E L L Y R O L L M O R T O N : The In­
comparable. R i v e r s i d e 12 -128 . 

Muddy Water Blues, High Society, Fish­
tail Blues, Mr. Jelly Lord (Gennett), My 
Gal (quartet) Wolverine Blues (duet), 
Mamamita (solo), 35th Street Blues (solo), 
Weary Blues, Tiger Rag, Big Fat Ham, 
Mr. Jelly Lord (Paramount, trio) . 

M o r t o n ' s r e p u t a t i o n depends o n 
two g r o u p s o f r e c o r d i n g s : the gen­
e r a l l y exce l lent series o f p i a n o solos 
he m a d e f o r the e a r l y M i d w e s t e r n 
jazz labe l s (Gennet t , P a r a m o u n t , 
R i a l t o , etc.) w h i c h c a n be s u p p l e ­
mented b y at least some o f the per ­
f o r m a n c e s o n C o m m o d o r e 3 0 0 1 , a n d 
by the b r i l l i a n t ser ies of o r c h e s t r a l 
r e cords m a d e f o r V i c t o r i n 1926-8 . 

R i v e r s i d e o w n s the p i a n o so los a n d 
has a c o l l e c t i o n o n R L P 1 2 - 1 1 1 , b u t 
f a i l e d to i n c l u d e s u c h p e r f o r m a n c e s 
as Frog-i-More, The Pearls, a n d Lon­
don Blues (Shoe Shiners Drag), a n d 
these are a m o n g the best. 

A c o l l e c t i o n d r a w n f r o m the V i c t o r 

o r c h e s t r a l series is n o w out ( R C A 
V i c t o r L P M 1649 ) b u t s ince i t w i l l 
s oon be r e v i e w e d i n these pages b y 
L a r r y G u s h e e , I w i l l c o n f i n e m y s e l f 
to one w a r n i n g : some d e c i d e d l y i n ­
f e r i o r takes have been used o n that 
set, a n d that is t r u e o f Dead Man 
Blues w h i c h m a y o therwise be M o r ­
ton ' s masterp iece of o r c h e s t r a t i o n a n d 
p e r f o r m a n c e . 

B e f o r e the V i c t o r ser ies , M o r t o n 
m a d e o r c h e s t r a l r e c o r d s , a n d some o f 
t h e m are so b a d that at the t i m e they 
m u s t have seemed to i n d i c a t e that h i s 
ta lent h a d spent i tse l f w i t h a h a n d f u l 
of c o m p o s i t i o n a l p i a n o so los . B u t i n 
retrospect we c a n at least n o t i c e t h i s : 
o n t h e m he at tempted e v e r y t h i n g that 
he later b r o u g h t off so b r i l l i a n t l y o n 
the V i c t o r s . 

E x c e p t as i n d i c a t e d above , th i s set 
col lects some ( but not a l l ) of the 
e a r l y o r c h e s t r a l r e c o r d s , a n d i t i n ­
c ludes the one u n q u e s t i o n a b l e success 
a m o n g t h e m . L i k e severa l R i v e r s i d e 
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T h e Modern Jazz Quartet 
At Music Inn Volume 2 
ATLANTIC 1299 

GUEST ARTIST: Sonny Rollins 

Side One 1. Medley: Stardust 
I Can't Get Started 
Lover Man 

2. Yardbird Suite 
3. Midsommer 

Side Two 1. Festival Sketch 
2. Bags' Groove 
3. Night In Tunisia 

i Heres the quartet's first L P in about 
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Inn at Lenox, Mass., last vear. Present 
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Phones caught him as he appeared as 
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Quartet on Night I „ Tunis ia a„d 
Bags Groove. An exciting record that 
vou II want to hear again and again 

Write for complete free LP catalogue 
and stereo ditc listing. 

T L A N T I C 

R E C O R D I N G C O R P . 
157 West 57th St., N. Y. 19 

J U L Y 



reissues , i t is a b s u r d l y p r o g r a m m e d : 
no effort at a n y kind of o rder , c h r o n ­
o l o g i c a l o r o t h e r w i s e , used, a n d 
t r a c k s b y the same group are even 
p l a c e d o n oppos i t e s ides of the 
r e c o r d . R i v e r s i d e k n o w s per fe c t ly w e l l 
w h o i s g o i n g to b u y s u c h r e c o r d s a n d 
w h a t k i n d of p r o g r a m m i n g such cus­
tomers have reason to expect . 

T h e r e are some r a r e i t e m s : t h i s 
take o f the P a r a m o u n t Mr. Jelly Lord 
is new to me . P i a n o , sax , a n d a k a z o o 
m a k e a pre t ty d r e a d f u l r e c o r d , but 
M o r t o n was p l a y i n g that d a y , a n d 
does some i n g e n i o u s a n d effective 
(a lbe i t t e c h n i c a l l y s i m p l e ) t h i n g s on 
th i s take . 

I n abso lute ly a t r o c i o u s d u b s (o f 
d u b s o f w o r n d u b s , I w o u l d i m a g i n e ) , 
the A u t o g r a p h b a n d date i s c omple ted 
w i t h the r a r e Weary Blues a n d Tiger 
Rag, a n d o n the f o r m e r , i n c i d e n t a l l y , 
a n unexpec ted , L o u i s - l i k e s e cond t r u m ­
pet s u d d e n l y appears b e h i n d N a t t y 
D o m i n i q u e ' s w a - w a to v e r y g o o d 
effect. T h e s e two t r a c k s d o not c h a n g e 
the p i c t u r e that the m o r e f a m i l i a r 
Fishtail Blues ( a n e a r l y sketch f o r 
Sidewalk Blues) a n d High Society 
by the same g r o u p have m a d e : i t was 
a p o o r b a n d , w i t h a s c h m a l t z y a l to 

t r i p p i n g o v e r the p o l y p h o n y a n d often 
f o r c i n g the c l a r i n e t i n t o a h a r m o n i c 
p a r t , a n d the p l a y i n g has constant 
r h y t h m i c a n d m e l o d i c d i s u n i t y . 

T h e Gennet t v e r s i o n of Mr. Jelly 
Lord ( 1926 ) is i n t e r e s t i n g , as ide f r o m 
some g o o d p i a n o , f o r a t h r e e - m a n 
reed sec t ion that p l a y s w i t h respect­
able d i s c i p l i n e a n d s w i n g — a n d i f y o u 
k n o w y o u r h i s t o r i e s of j a z z , y o u k n o w 
it d i d n ' t h a p p e n q u i t e that e a r l y . 

T h e duet Wolverine Blues m i g h t be 
d i s m i s s e d as a n e a r l y effort at the 
V i c t o r c l a r i n e t t r i o s , i f i t were not 
for V o l l y de F a u t . H e c o u l d s w i n g 
m o r e , to be sure , a n d h i s i n t o n a t i o n 
m i g h t be better , but he does do some 
g o o d i m p r o v i s i n g o n a c o m p a r a t i v e l y 
di f f icult par t . O n My Gal, that duet 
is m a d e a t r i o b y the presence o f 
a n o t h e r b l o o d y k a z o o . ( O l i v e r ' s h a v ­
i n g L o u i s p l a y k a z o o is b a d e n o u g h , 
but s u c h raucousness i n M o r t o n ' s 
m u s i c is really i n c o n g r u o u s . ) A n d , to 
d e a l w i t h the o ther f a i l u r e , the 
pseudo -b lues 35th Street i s a d u l l 
s o n g whose r h y t h m i c m o n o t o n y is 
r e l i e v e d o n l y b y a coup le o f M o r t o n ' s 
bass c l i ches . 

T h e so lo Mainamita (Mama Anita), 

o n the o ther h a n d , is a g o o d c o m p o s i ­
t i o n , p l a y e d w i t h s ome i n g e n i o u s 
p o l y r h y t h m s i n its tango sec t i on a n d 
one r e a l l y s t r i k i n g c h o r u s o f m e l o d i c 
v a r i a t i o n . 

T h e r e are two r e a l successes : 
Muddy Water a n d Big Fat Ham. T h e 
g r o u p that p l a y e d t h e m h a d r a r e 
u n i t y a n d s w i n g a n d p l a y e d w i t h c o n ­
f idence a n d verve . H e r e a g a i n a n a l to 
is present , but he s w i n g s m o r e a n d 
doesn ' t m u d d y a f o u r - p a r t p o l y p h o n y , 
e i ther . T h e f i r m , K e p p a r d - l i k e t r u m ­
pet leads w i t h a u t h o r i t y , a n d J a s p e r 
T a y l o r ' s fine ( i f o v e r r e c o r d e d ) d r u m ­
m i n g shows b o t h a s p l e n d i d c o m ­
p r e h e n s i o n o f M o r t o n ' s r h y t h m i c 
c o n c e p t i o n a n d a v e r y i n f e c t i o u s w i t . 
Ham (a v e r y g o o d c o m p o s i t i o n , b y 
the w a y ) orchestrates u n i s o n , h a r ­
m o n y , a n d p o l y p h o n y i n a c o n s t a n t l y 
s h i f t i n g yet f i n a l l y u n i f i e d t ex ture 
surpassed o n l y b y some of the V i c ­
tors . A n d the c l a r i n e t a n d p a r t i c u l a r l y 
t r u m p e t so los o n Water m i g h t i n s t r u c t 
even the du l les t h e a d a b o u t the b lues . 

A g a i n I find m y s e l f w i s h i n g that 
R i v e r s i d e ' s s e l e c t ing a n d p r o g r a m ­
m i n g f o r its reissues s h o w e d h a l f the 
care that its c over des igns d o . 

— M a r t i n W i l l i a m s 

B U D D Y T A T E A N D H I S O R C H E S ­
T R A : Swinging like . . . Tate. Fe l s t ed 
1 2 " L P F A J 7004 . 

Pat Jenkins, trumpet; E l i Robinson, trom­
bone; Ben Richardson, clarinet & alto sax; 
Buddy Tate, tenor sax; Skip Hal l , piano; 
Everett Barksdale, guitar; Joe Benjamin, 
bass; Ilerbie Lovelle, drums. 

Bottle It, Walk that Walk, Miss Sadie 
Brown. 

Buck Clayton, trumpet; Dickie Wells, 
trombone; E a r l Warren, alto and baritone 
sax; Buddy Tate, tenor sax; Skip H a l l , 
piano; Lord Westbrook, guitar; Aaron 
Bell , bass; Jo Jones, drums. 

Moon Eves, Rockin Steve, Rompin with 
Buck. 

T h i s is the first t i m e B u d d y T a t e 
has h a d a n a l b u m out u n d e r h i s 
n a m e , a n d i t ' s about t i m e . H e has been 
a m a j o r f i gure i n the H a r l e m scene 
f o r years n o w , w i t h a first-class b a n d 
a n d a r r a n g e m e n t s , a n d n o w that the 
S a v o y is c l o sed , he is the n u m b e r - o n e 
b a n d l e a d e r . 

T h e first three t i t les are w i t h m e m ­
bers o f h i s o w n b a n d a n d are a r ­
r a n g e d a n d w r i t t e n b y S k i p H a l l (h i s 
f o r m e r p i a n i s t ) , D i c k i e W e l l s , a n d 
E l i R o b i n s o n . T h e y are a l l b lues a n d 
a l l effective i n t h e i r o w n r i g h t . B u d d y 
has i m p r o v e d h i s tone a n d h i s tech­
n i q u e over the years a n d c a n a l w a y s 
be c o u n t e d o n to g i v e i m p e t u s to a n y 
r e c o r d date on w h i c h he appears . A s 

i n d i v i d u a l s , h i s b a n d s m e n are no 
m o r e t h a n average so lo i s ts , capab le of 
g o o d w o r k , b u t as a u n i t they f u n c ­
t i o n q u i t e w e l l together a n d p l a y w i t h 
ve rve , the sort o f verve that keeps 
t h e m i n constant d e m a n d at the C e l e b ­
r i t y C l u b a n d most o f the b i g b a l l ­
r o o m s a n d c l u b s i n N e w Y o r k . B e n 
R i c h a r d s o n ' s w a r m c l a r i n e t comes 
off best i n Walk that Walk; E l i solos 
o n Bottle It, a n d P a t J e n k i n s has a 
g o o d so lo , a f ter a stock Pop Goes the 
Weasel i n t r o o n Sadie Brown. A l l of 
these are n u m b e r s that B u d d y does 
w h e n the c r o w d s get h e a v y , so i n 
o r d e r to e n j o y the m u s i c , i m a g i n e 
y o u r s e l f seated at a tab le w i t h lots 
o f t a lk a n d l a u g h t e r a l l a r o u n d a n d 
several h u n d r e d couples d a n c i n g l i k e 
m a d , filling u p the dance floor, a n d 
the m u s i c w i l l c o m m u n i c a t e . T h e r e 
i sn ' t a n y t h i n g here that w i l l go d o w n 
i n h i s t o r y , but it is e n j o y a b l e . 

I w o u l d have l i k e d to hear B u d d y ' s 
g o o d c l a r i n e t w o r k , a n d some b a l l a d s , 
s u c h as You Don l Know What Love 
Is o n w h i c h he does such a fine j o b . 

Evere t t B a r k s d a l e s h o u l d have been 
a l l o w e d to p l a y the f ender bass w i t h 
w h i c h he w o r k s i n B u d d y ' s b a n d , 
r a t h e r than the g u i t a r , w h i c h i n h i s 
case seems at odds w i t h B u d d y ' s 
d r i v e . H i s so lo o n Bottle It has a c u r i ­
ous D j a n g o q u a l i t y , w i t h a t h i n , t i ght 
s o u n d , w h i c h is i n contras t to the 

r h y t h m a n d so lo of L o r d W e s t b r o o k 
o n the reverse s ide . J o e B e n j a m i n 
does some n i c e t h i n g s b e h i n d B u d d y 
o n Walk that Walk, w h i c h is a lso 
B u d d y ' s best w o r k o n the first s ide . 

T h e B s ide i n d i c a t e s the p r o d u c e r s 
w a n t e d to p l a y i t safe a n d go w i t h 
better e s tab l i shed n a m e s , a n d the re­
sults i n m a n y w a y s t e n d to j u s t i f y 
t h i s . B u c k a n d E a r l W a r r e n have 
g o o d so los o n a l l three t i t l es , a n d 
D i c k i e comes o n w e l l i n the last , a 
T a t e t i t l e based o n I got Rhythm. 

E s p e c i a l l y i n t e r e s t i n g i s the c h u g -
c h u g q u a l i t y the r h y t h m sec t i on i m ­
p a r t s on Rockin Steve, B u c k ' s tune 
a n d a r r a n g e m e n t , r e m i n d i n g one o f 
the success fu l r h y t h m D o n R e d m a n ' s 
b a n d used to use. T h i s is the best 
t i t le o n the l p , w i t h exc i t ement b u i l d ­
i n g u n d e r B u c k , E a r l , a n d B u d d y . 

T h e last t r a c k is g o o d u n t i l the last 
h a l f o f B u d d y ' s o t h e r w i s e exce l lent 
so lo , w h e n J o J o n e s shot the w o r k s 
a n d d e s t r o y e d B u d d y ' s l i n e . 

F o r those w h o h a v e n ' t h e a r d B u d d y 
o r h i s b a n d i n p e r s o n , th i s l p w i l l 
h e l p ; f o r those w h o k n o w h i s w o r k 
s o m e w h a t better , they m i g h t w i s h f o r 
a second c r a c k , one that w i l l d i s p l a y 
a l l the facets o f a c o n s t a n t l y i m p r o v ­
i n g a n d q u i t e o f ten r e w a r d i n g j a z z ­
m a n . 

— F r a n k D r i g g s 
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A R T I E S H A W : The Great Artie 
Shaw. R C A C a m d e n C A L - 4 6 5 . 

Chuck Peterson, John Best, Bernie 
Privin, trumpets; George Arus, Les Jen­
kins, Harry Rogers, trombones; Artie Shaw, 
clarinet; Les Robinson, Hank Freeman, 
Tony Pastor, Georgie A u l d . saxes; Bob 
Kitsis, piano; A l Avola, guitar; Sid Weiss, 
bass; George Wettling, drums. 

My Heart Stood Still; Rosalie (Tony 
Pastor, vocal) ; The Man I Love. A Room 
With a View: Buddy Rich, drums, replaces 
Wettling, Helen Forrest, vocal. 

The Gramerey Five- -Bil ly Butterfield, 
trumpet; Artie Shaw, clarinet; Johnny 
Guarnieri . harpsichord; Jud DeNaut, bass; 
Nick Fatool, drums. 

Smoke Gels in Your Eyes. 
The Gramercy Five— Roy Eldridge, trum­

pet; Artie Shaw, clarinet; Dodo Marma-
rosa, piano; Barney Kessel, guitar; Morris 
Rayman, bass; Lou Fromni, drums. 

Scuttlebutt. 
George Wendt, Jimmy Catheart, Billy 

Butterfield, trumpets; Jack Jenney, Vernon 
Brown, trombones; Artie Shaw, clarinet: 
I.es Robinson, Neely Plumb, Buss Bassey, 
Jerry Jerome, saxes; nine strings; Johnny 
Guarnieri, piano; A l Hendrickson, guitar; 
Jud DeNaut, bass; Nick Fatool, drums. 

What Is There to Say? 
Unknown personnel (7 brass, 5 saxes. 

15 strings, 4 rhythm). 

C L A U D E T H O R N H I L L A N D H I S 
O R C H E S T R A : The Thorn hill Sound. 
H a r m o n y H L 7 0 8 8 . 

Snowfall, Anthropology, Polka Dots and 
Moonbeams, Donna Lee, Lover Man, Rob-
bin's Nest, Yardbird Suite, LaPaloma, Sorta 
Kinda, Arab Dance. 

N o w is exac t ly the l i m e f o r these 
reissues to a p p e a r a n d be h e a r d a n d 
thought about . A l l o f the a r r a n g e ­
ments save one were m a d e by G i l 
E v a n s , a n d that excep t i on makes a 
p o i n t . Snowfall is T h o r n h i l l ' s , a n d 
s t y l i s t i c a l l y i t is the source of a l l the 
o t h e r s ; the a l b u m is we l l t i t l e d . 

W h a t T h o r n h i l l w a n t e d , of course , 
was a " s o u n d " f o r his b a n d . T h e fact 
that he m a d e th is s o u n d m o r e m u s i ­
c a l l y i n t e r e s t i n g than G l e n n M i l l e r ' s 
c l a r i n e t l ead o r L o m b a r d o ' s l oggy 
saxes is to h i s c r e d i t , o f c ourse , a n d 
that i t was one w h i c h c o u l d be even 
f u r t h e r d e v e l o p e d , m o r e so. 

It is i n th i s g e n e r a l c o n c e p t i o n 
that T h o r n h i l l f o r m u l a t e d that E v a n s 
w o r k e d t h e n , e x p a n d e d , a n d has 
w o r k e d i n s ince . 

E v a n s is a s u p e r b o r c h e s t r a t o r , 
p e r h a p s he is one o f the best orches -
t ra tors a l i ve w o r k i n g i n any m u s i c . 
A t any rate , h i s talent is o b v i o u s l y 
vast ly s u p e r i o r to h i s b e i n g a h a c k 
f o r even the best dance b a n d o r T V 
s o u n d t r a c k . 

B u t what k i n d of talent i s i t ? I 
t h i n k it is p r o b a b l y most o f the 
t h i n g s that i t has been recent ly c a l l e d , 
i .e. , " e x c e p t i o n a l , " " b r i l l i a n t , " except 
that I a d m i t that t h i n g s l i k e / Don't 

Bues in the Night with Hot Lips Page, 
vocal and. trumpet. 

Roy Eldridge, George Schwartz, Bernie 
Glow, Stan Fishelson, trumpets; Bob Swift, 
Ollie if Wilson, Harry Rogers, Augostino 
Ischia, trombones; Artie Shaw, clarinet; 
Rudy Tanza. Chuck Gentry, Ralph Rosen-
lund, Jon Walton, Louis Prisby, saxes; 
Dodo Marmarosa, piano; Barney Kessel, 
guitar; Morris Rayman, bass; Lou Fromm, 
drums. 

A Foggy Day, I Can't Get Started. 

I n l i s t e n i n g to th is c o l l e c t i o n o f the 
v a r i o u s A r t i e S h a w o r g a n i z a t i o n s , one 
can eas i ly see w h y s w i n g was a t y p e 
of j a z z that a p p e a l e d to the genera l 
p u b l i c . In h i s t o r i c a l retrospect , one 
can see, too , w h y D i z z y a n d B i r d a n d 
the others felt that there must be 
s o m e t h i n g m o r e to do w i t h jazz t h a n 
th i s . 

S w i n g succeeded c o m m e r c i a l l y , a n d 
w h y n o t ? T h e r e wasn ' t a n y t h i n g 
m u s i c a l l y s p e a k i n g to cha l l enge the 
e a r ; the s ty le was d a n c e a b l e ; n o t h i n g 
unexpec ted o c c u r r e d to d i s t u r b the 
c o m p l a c e n t o r to l e n d any d y n a m i c 
q u a l i t y to es tab l i shed f o r m u l a s , unless 
a so lo ist s u d d e n l y " t o o k o f f " o r "go t 
h o t " i n the m i d s t of the s t y l i z a t i o n s . 

O n h e a r i n g these sides by S h a w 

Wanna Be Kissed on "Miles Ahead" 
s t r i k e me as cute a n d fa tuous . 1 do 
not t h i n k he is the " successor to 
E l l i n g t o n " as the great o r c h e s t r a t o r 
i n j a z z . 

Because i n A m e r i c a n " p o p u l a r " 
m u s i c there is h a r d l y any c o m m e n t 
whatever except f r o m f o l l o w e r s of 
j a z z , it is often left to t h e m to d i s ­
cover the s u p e r i o r talents i n a l l p o p ­
u l a r m u s i c , but that does not m e a n 
that E v a n s ' is b a s i c a l l y a " j a z z " 
talent any m o r e t h a n A h m a d J a m a l ' s 
is o r R o s e m a r y C l o o n e y ' s i s — o r t h a n 
M o t t S a h l ' s i s . T h e a l l i a n c e o f M i l e s 
D a v i s a n d E v a n s is a b r i l l i a n t one 
f o r b o t h , but so is the a l l i a n c e o f 
J a m a l a n d I s rae l C r o s b y , E l l i s L a r -
k i n s w i t h E l l a F i t z g e r a l d , a n d severa l 
West Coas t pop s ingers w i t h H a r r y 
E d i s o n or R e d M i t c h e l l . 

W h a t I a m s a y i n g , I suppose , is 
that a l t h o u g h I t h i n k E v a n s is a g o d ­
send to A m e r i c a n m u s i c , even a g o d ­
send to c e r t a i n j a z z m e n , whether o r 
not i t is a spec i f i ca l l y jazz ta lent i n 
the sense that H e n d e r s o n ' s was, E l ­
l i n g t o n ' s i s , even that S y O l i v e r ' s i s , 
o r that (desp i te those w i l d oats i n 
G e r m a n y ) J o h n L e w i s ' i s , I do not 
k n o w . 

H e a r th is r e c o r d : Lover Man a n d 
the Arab Dance c o u l d m a k e a n y b o d y 
m a r v e l . B u t Polka Dots and Moon­
beams a n d La Paloma are apt o n l y 
to m a k e one l o n g f o r h i s p r o m d a y s 
o f s e n t i m e n t a l f o x - t r o t t i n g w i t h h i s 
best g i r l . 

t oday , most o f w h i c h are b l a n d l y u n i ­
f o r m , we r ea l i z e h o w m u c h we owe 
to the b o p p e r s w h o re -eva luated j a z z , 
w h o sens i t i zed us to w h o l e n e w m u s i ­
ca l concepts , a n d w h o r e i n t r o d u c e d 
to j azz the q u a l i t y o f suspense a n d 
a c o n c e r n w i t h the processes b y w h i c h 
m u s i c is m a d e . 

H i s t o r i c a l l y , these are i n t e r e s t i n g 
s ides , i f not f o r the v a r i o u s m u s i c i a n s 
i n v o l v e d such as R o y E l d r i d g e , H o t 
L i p s P a g e , B u d d y R i c h , G e o r g e W e t t ­
l i n g , D o d o M a r m a r o s a , B a r n e y K e s ­
sel , G e o r g i e A u l d , a n d a r e m i n d e r o f 
a s ing le phase of j a z z , then f o r a 
better perspec t ive o f the j azz scene 
today . T h e s m o o t h e r s i d e s — R o o m 
With a View ( H e l e n F o r r e s t v o c a l ) , 
Man I Love , I Can't Gel Started, 
Foggy Day—still l e n d themselves 
r e a d i l y to d a n c i n g , p r o b a b l y m o r e so 
than some of o u r c u r r e n t dance 
m u s i c . T h e G r a m e r c y F i v e s i d e s — 
Scuttlebutt a n d Smoke Gels in Your 
Eyes—have a s p a r k l e a n d freshness 
of s o u n d even n o w . 

A g o o d b u y f o r ardent A r t i e S h a w 
f o l l o w e r s at C a m d e n ' s p r i c e o f $1 .98 . 

— M i m i C l a r 

O n e t h i n g I do k n o w , s o m e t h i n g 
w h i c h the D a v i s C a p i t o l s , one t r a c k 
o n E v a n s ' recent "New Wine" l p , a n d 
Anthropology, Donna Lee a n d Yard-
bird Suite here I t h i n k a f f i r m : i n no 
r e s p e c t — r h y t h m i c a l l y , l i n e a r l y , emo­
t i o n a l l y — does E v a n s a p p r e h e n d 
C h a r l i e P a r k e r ' s m u s i c o r the bas i c 
m e a n i n g of the b o p r e v o l u t i o n as 
s u c h ; i n d e e d , E l l i n g t o n has at t i m e s 
s h o w n that he m a y have a s s i m i l a t e d 
m o r e of i ts r e a l n a t u r e t h a n E v a n s 
has . 

I n fact , n o b o d y i n v o l v e d here d o e s : 
a t enor so lo attempts F l i p P h i l l i p s , 
a t r o m b o n e B i l l H a r r i s , a n d , c o m ­
p a r e d to w h a t he was to do a few 
years l a te r , L e e K o n i t z r u n s exer ­
cises. T h o r n h i l l a p p a r e n t l y t h o u g h t 
the style h a d to do o n l y w i t h h a r m o n y 
and cute i n t e r p o l a t e d l i c k s . T h e d r u m ­
m e r k n o w s i t has to do w i t h r h y t h m s , 
but he doesn ' t get m u c h past t o s s i n g 
i n snare a n d bass e x p l o s i o n s here a n d 
t h e r e — a n y w h e r e a p p a r e n t l y . 

T h e n there is the c o m p o s i n g E v a n s 
d i d of s e c o n d a r y themes such as the 
excel lent one o n Anthropology o r the 
g o o d one o n Donna Lee; they are 
g o o d e n o u g h to m a k e a lmost every ­
t h i n g I 've s a i d about h i m fly out the 
w i n d o w . 

I hones t l y d o n ' t k n o w . B u t i t sure 
needs d i s c u s s i o n . E v a n s ' ta lent i s f o r 
E v a n s . A n d f o r M i l e s . B u t f o r j a z z 
b e y o n d t h a t ? W h e r e m i g h t i t l e a d ? 
A n d f o r w h o m ? 

— M a r t i n W i l l i a m s 
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D I C K I E W E L L S : Bones for the King. 
F e l s t e d 1 2 " L P F A J 7 0 0 6 . 

George Matthews, Berime Morton, Vic 
Dickenson, Dickie Wells, Trombones; Skip 
Hal l , organ; Major Holley, bass; Jo Jones, 
drums. 

Bones for the King, Sweet Daddy Spo-
de-o, You took my Heart. 

Buck Clayton, turmpet; Dickie Wells, 
trombone; Rudy Rutherford, clarinet-bari­
tone sax; Buddy Tate, tenor-baritone sax; 
Skip H a l l , piano; Everett Barksdale, 
guitar; Major Holley, bass; Jo Jones, 
drums. 

Hello Smack, Come and Get it, Stan's 
Dance. 

T h e t r o m b o n e quar te t s are r e a l l y 
e n j o y a b l e a n d f u l l o f the f u n that 
D i c k i e loves to have w i t h j a z z . T h e 
first i s a s l o w b lues d e d i c a t e d to 
T o m m y D o r s e y a n d b e g i n s w i t h 
m o u r n f u l mutes , q u i t e D u k e i s h i n 
effect, a n d has g o o d so los f r o m each 
m a n : M a t t h e w s , M o r t o n , D i c k i e a n d 
V i c i n that o r d e r , a n d v e r y g o o d 
o r g a n b y S k i p H a l l , w h o k n o w s h o w 
to h a n d l e the i n s t r u m e n t w i t h o u t 
a b u s i n g i t . G e o r g e M a t t h e w s hasn ' t 
been i n a s t u d i o f o r n e a r l y a decade , 
s ince h i s B a s i e d a y s , a n d i t w o u l d be 
n ice to h e a r m o r e f r o m h i m at a n ­
o ther s i t t i n g . T h e c o n t r a s t between 
h i s so lo a n d B e n n i e M o r t o n ' s w h i c h 
f o l l o w s is q u i t e i n t e r e s t i n g , s ince M a t ­
thews ' i s s o m e w h a t o f a m o r e hes i tant 

n a t u r e , w h i l e B e n n i e comes o n v e r y 
intense a n d s t r o n g . D i c k i e uses h i s 
one a n d o n l y m u t e , the one that i m ­
par ts that f u z z y s o u n d , a n d p l a y s a 
b o t t o m b lues , w i t h the l egato p h r a s i n g 
he has been n o t e d f o r i n the past 
decade . V i c , t h r o u g h o u t the l p , is the 
most f a c i l e so lo i s t , a n d p e r h a p s the 
most f o r c e f u l , a l t h o u g h D i c k i e d i s ­
p l a y s m o r e t e c h n i q u e o n S k i p H a l l ' s 
fine tune , You Took My Heart. S k i p 
p l a y s great o r g a n t h r o u g h o u t , a n d 
r h y t h m i s s teady. 

T h e m o s t f u n i s Sweet Daddy, a 
r o c k i n g m e d i u m - t e m p o b lues w i t h 
c o m e d y repar tee between V i c a n d 
D i c k i e , w i t h some fine o r g a n a n d some 
r e a l l y gut ty b o w i n g bass -voca l m o ­
ments f r o m M a j o r H o l l e y . A l t h o u g h 
this has been S l a m S t e w a r t ' s v e h i c l e 
f o r m a n y years , i n some w a y s M a j o r 
has m o r e s o u l , i f that t e r m c a n be used 
i n d e s c r i b i n g a so lo o f that n a t u r e . 

T h e B s ide reverts to a n o r d i n a r y 
c o m b i n a t i o n w i t h less success fu l re ­
sults , a l t h o u g h some of the so lo w o r k 
is i n t e r e s t i n g , e s p e c i a l l y S k i p H a l l ' s 
p i a n o . T h e y d o n ' t c o m e together as 
a g r o u p , a n d the tunes are r e l a t i v e l y 
c a s u a l . T h e r h y t h m i n the first, 
B u d d y ' s tune a n d a r r a n g e m e n t s are 
i n the F l e t c h e r t r a d i t i o n c i r c a 1936 . 
B a r k s d a l e has some g u i t a r solos here 

w h i c h r e m i n d one o f D j a n g o a g a i n . 
Come and Get It i s a s l o w e r b lues 

w i t h B a r k s d a l e ' s so lo t h i s t i m e c o m ­
i n g c loser to T a m p a R e d , a n d t h e r e b y 
m o r e i n k e e p i n g w i t h the p r o c e e d ­
i n g s . I n t e r e s t i n g h e r e is the use o f 
s top - t ime c h o r d s aga ins t D i c k i e ' s 
m u t e d so l o , w h i c h c o n t a i n s some of 
h i s o b l i q u e " w h a t - f o r ? " phrases . M a ­
j o r H o l l e y has a shor t b u t p e r t i n e n t 
bass so lo , a n d t h i s t i t l e i s the m o s t 
l i s t e n a b l e o f the three o n t h i s s ide . 

Stans Dance c loses the l p a n d 
a g a i n i m p a r t s a b o u n c e f e e l i n g m o r e 
t h a n a flow, t h i s a g a i n d u e to B a r k s -
da le ' s t w o - f o u r g u i t a r . R u d y R u t h e r ­
f o r d has a spot here as he does o n 
Hello Smack, n o n e r e a l l y l o n g e n o u g h 
to deve lop a n i d e a , a l t h o u g h he has 
a g o o d , c l e a r tone a n d easy f a c i l i t y 
w i t h h i s i n s t r u m e n t , i n t h i s case c l a r i ­
net . B u d d y ' s so lo here i s the best. 

F e l s t e d a n d S t a n l e y D a n c e c a n take 
a b o w f o r the t r o m b o n e quarte ts a n d 
i n g e n e r a l f o r the o v e r - a l l p o l i c y that 
l e d to r e c o r d i n g these too -o f ten neg ­
lec ted m u s i c i a n s , a l l o f w h o m have 
p l e n t y to say . I n g e n e r a l , t h e i r p o l i c y 
i s s o m e w h a t too c a u t i o u s ; i t reverts 
to the s t a n d a r d l i n e u p , w h i c h tends 
to m a k e the l i s t e n e r feel that the B 
h a l f i s jus t a n o t h e r sess ion . 

— F r a n k D r i g g s 

chester has a fine m e l o d i c g i f t a n d a 
w o n d e r f u l , s u p p l e , s w i n g i n g beat , t w o 
q u a l i t i e s that i n themse lves c a n take 
a m a n a l o n g w a y s i n j a z z . H i s v i b e 
s o u n d is p l e a s a n t l y b l u r r e d . 

P e r h a p s there i s s ome o d d q u a l i t y 
a b o u t the v i b r a h a r p i n s t r u m e n t i n 
i tse l f w h i c h l ends i t se l f to s u s t a i n e d 
p e r f o r m a n c e . F o r one t h i n g , there are 
few t e c h n i c a l p r o b l e m s — e m b o u c h u r e , 
w i n d , d i g i t a l t e c h n i q u e . M o s t v i b e 
p l a y e r s m a n a g e to m e s m e r i z e t h e m ­
selves as they b e n d o v e r the i n s t r u ­
ment w i t h i ts d a z z l i n g d i s p l a y o f 
meta l b a r s a r r a n g e d i n t h e i r c h r o m a ­
t i c f r a m e w o r k . A b e m u s e d a n d m y ­
op i c s tare , o b l i v i o u s o f e v e r y t h i n g 
a r o u n d , has l o n g been the h a l l m a r k 
of the j azz v i b r a p h o n i s t . P o s s i b l y the 
b l a n d s o u n d of the i n s t r u m e n t , h y p ­
not i c after the f a s h i o n o f the B a l i n e s e 
g o n g , has s o m e t h i n g to d o w i t h the 
effect, not o n l y o n the p e r f o r m e r but 
h i s a u d i e n c e . 

W i n c h e s t e r ' s h a r m o n i c palette i s 
no t ex tens ive , n o r are h i s ideas o f ten 
s t a r t l i n g , but , once u n d e r w a y , he c a n 
c e r t a i n l y keep g o i n g . A n d i t ' s p leasant , 
s w i n g y m u s i c . A p p a r e n t l y W i n c h e s t e r 
is not f a c e d w i t h m u l l i n g the d e c i s i o n 
to t u r n i n b a d g e a n d s t r i k e out o n h i s 
o w n i n j a z z . I t ' s a t o u g h g r i n d , 
b r o t h e r , but he s h o u l d have no t r o u b l e 
m a k i n g i t . 

— R o s s R u s s e l l 

New Faces at Newport: T h e R A N D Y 
W E S T O N T r i o ; T h e L E M W I N ­
C H E S T E R Q u a r t e t . M e t r o j a z z E 1 0 0 5 . 

Randy Weston, piano; George Joyner, 
bass; G . T . Hogan, drums. 

Lem Winchester, vibes; Ray Santisi, 
piano; John Neves, bass; Jimmy Zitano, 
drums. 

Hi-Fly; Bantu Suite (excerpt) ; Beef 
Blues Stew; Machine Blues. 

Now's The Time; Polka Dots and Moon­
beams; Take the "A" Train. 

A m o n g the i n n o v a t i o n s at the last 
N e w p o r t f e s t i v a l was a n a f t e r n o o n 
p r e s e n t a t i o n of n e w l y d i s c o v e r e d t a l ­
ents. O f these, two whose p e r f o r m ­
ances were w e l l r e c e i v e d b y those 
f o r t u n a t e a n d d i s c e r n i n g e n o u g h to 
attend the d a y l i g h t sess ion , are p r e ­
sented here . 

It is not c o r re c t to c a l l R a n d y W e s ­
ton a n u n d i s c o v e r e d t a l e n t ; he w o n 
the Down Beat new p i a n i s t p o l l i n 
1955 . B u t he has r e m a i n e d a neg­
lected one, s h a r i n g th i s fate w i t h 
T h e l o n i o u s M o n k f r o m whose style 
h i s o w n l a r g e l y der ives . W e s t o n i s i n ­
t r o d u c e d b y A l l a n M o r r i s o n , N e w 
Y o r k e d i t o r of Ebony, a lso a m o n g the 
neglected w h e n the l i t e ra te a n d i n ­
f o r m e d w r i t e r s about j a z z are m e n ­
t i o n e d . 

T h e N e w p o r t tape m a k e s u p what 
is R a n d y ' s best r e c o r d , there fore 
m u c h o v e r d u e . T h e sense o f con f ine ­
ment w h i c h kept h i s s t u d i o sessions 

f r o m c a t c h i n g fire has been d i s p e l l e d . 
H e i s i n great f o r m here , sure o f h a n d 
a n d b u b b l i n g w i t h i n s p i r a t i o n . 

Hi-Fly has been w e l l chosen a n d is 
t y p i c a l o f the R a n d y W e s t o n style . 
A c o n s t r u c t i o n o n fifths, i t suggests 
the a n a l y t i c a l a p p r o a c h of M o n k to 
jazz p i a n o . B u t once u n d e r w a y , 
R a n d y does not sub jec t h i s m a t e r i a l 
to the s e a r c h i n g a n a l y s i s that m a k e s 
M o n k ' s m u s i c at once b r i l l i a n t a n d 
d i f f i cu l t . R a n d y is m o r e c o n c e r n e d 
w i t h p e r f o r m a n c e i n t e r m s o f l i n e a r 
c o n s t r u c t i o n s , m e l o d y a n d free s w i n g . 

L e m W i n c h e s t e r i s a g e n u i n e d i s ­
c o v e r y , f o r w h i c h L e o n a r d F e a t h e r 
receives c r e d i t . W i n c h e s t e r has been 
a p a t r o l m a n o n the W i l m i n g t o n , D e l a ­
w a r e , p o l i c e f orce f o r the last ten 
years , a n d a n a m a t e u r v i b r a h a r p 
p l a y e r o n the s ide . H e m a d e the g i a n t 
step to p r o f e s s i o n a l i s m at N e w p o r t 
w i t h o u t too m u c h t r o u b l e . H i s is a 
g e n u i n e j azz ta lent . 

T h e notes te l l us that W i n c h e s t e r ' s 
" t h r e e f a v o r i t e v i b e m e n are ' M i l t 
J a c k s o n , M i l t J a c k s o n a n d M i l t J a c k ­
s o n . ' " A c t u a l l y he 's f a r m u c h m o r e 
i n the f r e e - w h e e l i n g t r a d i t i o n o f 
L i o n e l H a m p t o n , w i t h p e r h a p s a gen­
erous h e l p i n g of m a d l i t t l e T e r r y 
G i b b s . W i n c h e s t e r is a c o n s o n a n t 
r a t h e r t h a n a d i s s o n a n t m u s i c i a n . A n d 
l i k e H a m p a n d T e r r y , once u n d e r 
w a y , he c a n r e a l l y keep g o i n g . W i n -
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L E S T E R Y O U N G : The King Cole 
Trio with Lester Young a n d R e d C a l ­
e n d e r . S c o r e S L P 4 0 1 9 . 

Personnel: Lester Young, K i n g Cole, Red 
Callender (A titles, 1st title on B ) , July 
15, 1942. 

V i c Dickenson, trombone; Lester Young, 
tenor sax; Dodo Marmarosa, piano; Fred­
die Greene, guitar; Red Callender, bass; 
Henry Tucker, drums. 

Jumpin at Messner's, 1945. 
Maurice " S h o r t y " McConnel l , trumpet; 

Lester Young, tenor sax; Argonne (Sadik 
Hakim) Thornton, piano; Fred Lacey, 
guitar; Rodney Richardson, bass; Lyndell 
Marshall , drums. 

S. M. Blues, 1947. 
Howard McGhee, trumpet; Will ie Smith, 

alto sax; Lester Young, tenor sax; Wesley 
Jones, piano; Curtis Counce, bass; Johnny 
Otis, drums. 

Jammin' with Lester, 1946. 

S c o r e , a W e s t C o a s t l a b e l , pegged 
at b a r g a i n p r i c e o f $ 1 . 9 8 has r e i s s u e d 
some exce l lent L e s t e r Y o u n g s ides , 
w h i c h w i t h h i s d e a t h become even 
m o r e v a l u a b l e . T h e masters here are 
t a k e n f r o m P h i l o a n d A l a d d i n , f r o m 
1942 t h r o u g h 1947 . 

T h e m o s t i n t e r e s t i n g are these f o u r 
1942 s ides w i t h K i n g C o l e a n d R e d 
C a l l e n d e r a c c o m p a n y i n g . These have 
been out o f p r i n t f o r some t i m e n o w , 
a n d a l t h o u g h g o o d as C o l e i s , he i s 
not the i d e a l a c c o m p a n i s t f o r P r e z . 
H e is m o s t o f ten too b u s y i n the b a c k ­
g r o u n d , not g i v i n g P r e z the f i r m 
c h o r d s that p r o p e l l e d h i m i n t o the 
he ights he r e a c h e d d u r i n g h i s B a s i e 
years . Y e t there is s t i l l m u c h excel lent 
P r e z o n t h e i r f o u r t i t les . P r e z s t i l l h a d 
the f low that was so n o t i c e a b l y l a c k -

B a s i c Reunion. P r e s t i g e L P 7 1 4 7 . 
Buck Clayton, Shad Collins, trumpets; 

Jack Washington, baritone sax; Paul Quini -
chette, tenor sax; Nat Pierce, piano; Fred­
die Greene, guitar; Eddie Jones, bass; Jo 
Jones, drums. 
John's Idea, Baby Don't Tell on Me, Blues 
I Like to Hear, Love Jumped Out, Roseland 
Shuffle. 

T h i s l p i s a w o n d e r f u l i d e a ; the 
cho i ce of m u s i c i a n s a n d tunes shows 
in te l l i gence o n the p r o d u c e r ' s p a r t . 
B u t the sess ion i s unsuccess fu l . T h e 
reeds are to b l a m e , a n d the s o u n d is 
a w f u l , at least o n m y c o p y . I t s o u n d s 
l i k e t h i s sess ion was done i n a d r y -
dock o r a g y m n a s i u m . 

It was a n i l l - a d v i s e d gesture to a l ­
low J a c k W a s h i n g t o n b a r i t o n e so los 
w h e n , as the notes state, h i s b a r i t o n e 
w o r k was a b i t r u s t y a n d h i s recent 
p l a y i n g c o n f i n e d to a l t o . B a r i t o n e i s 
a di f f icult i n s t r u m e n t to get i n shape 
for , a n d P r e s t i g e m u s t take the b l a m e 
here. J a c k W a s h i n g t o n was also a 
notable so lo is t o n a l to a n d he s h o u l d 
have used i t here . 

P a u l Q u i n i c h e t t e , w h o c a n u s u a l l y 
s o u n d so w a r m , s o u n d s h a r s h a n d 

i n g f r o m the m a j o r i t y o f h i s p o s t w a r 
w o r k . 

Jumpin at Messner's has g o o d sen­
s i t i ve d r u m m i n g b y H e n r y T u c k e r , 
w h o was a w a r e of what was necessary 
b e h i n d each so lo i s t , a n d has some 
i n t e r e s t i n g n e a r - s t r i d e p i a n o b y D o d o 
M a r m a r o s a . P r e z ' s so lo here has near -
cohes iveness . V i c D i c k e n s o n takes a 
fast t u r n o n what is the most even 
g r o u p p e r f o r m a n c e o n B s ide . 

S. M. Blues does not have p a r t i c u ­
l a r l y g o o d P r e z , a n d o n l y a shor t 
so lo b y t r u m p e t e r M c C o n n e l l w h o was 
a b r i l l i a n t f i n d of the 1942 -43 H i n e s 
b a n d . 

Jammin with Lester i s a s i m p l e 
r i f f b lues , w i t h P r e z t a k i n g a v e r y 
short a n d cohes ive so lo r i g h t at the 
b e g i n n i n g . H o w a r d M c G h e e p l a y s u n -
b o p p i s h here a n d W i l l i e S m i t h p u l l s 
out a l l the stops o n h i s so lo , w h i c h 
is the longest . It w o u l d a p p e a r t h a t 
P r e z h a d n ' t w a n t e d to m a k e th i s s ide , 
a l t h o u g h i t p r o b a b l y was c r e d i t e d to 
h i m . 

N o c o m p o s e r c r e d i t s are g i v e n f o r 
the tunes , n o r are there a n y l i n e r 
notes. J u s t the u s u a l p u b l i c i t y b l u r b 
a n d a n o d d l y c o m p o s e d c o v e r cons is t ­
i n g o f s o l a r i z e d negat ive p r i n t s . R e ­
gard less o f the firm's taste, the lp is 
w o r t h h a v i n g , p a r t i c u l a r l y f o r the 
1942 t r i o s ides . T h o s e w h o m i g h t 
have p u r c h a s e d a n l p o f re issues o n 
I n t r o ( same out f i t ) e n t i t l e d " S w i n g ­
i n g L e s t e r Y o u n g " w h i c h c a m e out 
over a y e a r ago , w i l l find three c o m b o 
tit les repeated . — F r a n k D r i g g s 

v e r y u n e v e n , not at a l l l i k e he d i d o n 
the first "For Basie" l p that he d i r e c t ­
ed . It ' s a shame , because the t r u m p e t 
w o r k is o f h i g h o r d e r a n d the tunes 
a m o n g the best i n B a s i e ' s p r e w a r 
r e p e r t o i r e . 

N a t P i e r c e w o u l d be f a r better off 
p l a y i n g N a t P i e r c e t h a n i m i t a t i n g 
B a s i e . H e p l a y s a l l the notes but w i t h ­
out the c r i spness that B a s i e has , a n d 
E d d i e J o n e s , g o o d as he i s , i sn ' t 
W a l t e r P a g e . T h e sett led beat w h i c h 
P a g e h a d m a d e the presence o f the 
r h y t h m felt but not o b v i o u s , the w a y 
B a s i e ' s c u r r e n t se c t i on does. 

I ' d l i k e to h e a r a n o t h e r sess ion l i k e 
t h i s , w i t h p e r h a p s some o ther B a s i e 
a l u m n i w h o , as so lo is ts have not been 
g i v e n t h e i r d u e : E d L e w i s , D a n M i n o r , 
E d d i e D u r h a m (whose g u i t a r a n d 
t r o m b o n e a n d a r r a n g i n g ta lents are 
r e a d i l y a v a i l a b l e , C . Q . P r i c e , T a b 
S m i t h ( i t w o u l d be n i c e to h e a r h i m 
out of the R & B f i e ld a g a i n ) , a n d 
others . B r i n g J a c k W a s h i n g t o n b a c k 
a g a i n , but g i v e h i m a m o n t h o r so to 
w o o d s h e d o n b a r i t o n e , please. D o n ' t 
forget B u s t e r S m i t h , e i ther . 

— F r a n k D r i g g s 

Records shipped anywhere 

modern music - Dept. j 
627 N . K I N G S H I G H W A Y 
ST. LOUIS 8. M O . . U .S .A . 

A L L R E C O R D S REVIEWED IN J A Z Z REVIEW 
A V A I L A B L E THRU U S — O U R SERVICE IS FAST 
Al l records shipped are factory fresh. Send for 
details on bonus offer of FREE JAZZ LPs. 
Foreign Orders Welcome. 

M A M M O T H LP SALE—FREE C A T A L O G U E S 
$1.00 Deposit O n CODs—No CODs Overseas 

JULY 25 



The Golden Era of Dixieland Jazz— 
1887 - 1937, V o l u m e s I a n d I I , D e s i g n 
D L P 3 8 a n d D L P 9 1 . 

Pee Wee Erwin , trumpet; Buster Bailey, 
clarinet; V i c Dickenson, trombone; Claude 
Hopkins, piano; George Wettling, drums; 
Milt Hinton, bass. 

V o l . I: When The Saints Go Marching 
In, Basin St. Blues, Struttin' With Some 
Barbecue, Royal Garden Blues, Muskrat 
Ramble, Tin Roof Blues, I Would Do Any­
thing For You, Birth of the Blues. 

Vol . II: High Society, Relaxation Blues, 
South Rampart Street Parade, Ja Da, Jazz 
Me Blues, Yellow Dog Blues, Weary Blues, 
Late Date. 

S o m e o n e n a m e d A b b o t L u t z has 
w r i t t e n a b r a c e o f l i n e r notes de­
s c r i b i n g h o w he c o n c e i v e d the i d e a 
f o r th i s s e r i e s : h i s c h a n c e m e e t i n g 
w i t h C l a u d e H o p k i n s a n d t h e i r c o m ­
p i l a t i o n o f a " l u l u o f a l i s t " of D i x i e ­
l a n d s i d e m e n f o r a r e c o r d date . H e 
descr ibes the m u s i c i a n s a n d t h e i r 
m u s i c i n g o o d o l d B r o a d w a y l i n g o . 
T h o u g h the i m p a c t o f the essays i s 
s t r o n g e r i f they are r e a d i n t h e i r 
e n t i r e t y , the f o l l o w i n g excerpts m a y 
serve to i n d i c a t e M r . L u t z ' s p i t h y 
s ty le . 

" O n t r o m b o n e . . . g l u m , s a d f a c e d 
V i c D i c k e r s o n [ s i c ] . V i c gets that o l d 
f a s h i o n e d s l u s h bucket s o u n d a n d n o 
m a n a l i v e t o d a y c a n g a r g l e a v i b r a t o 
in to h i s i n s t r u m e n t w i t h a n y m o r e 
r a u c u s [ s i c ] v i r i l i t y . " 

" L i s t e n to h i m [ M i l t H i n t o n ] get 
p r e t t y m u s i c a n d a f i r m s l a p p i n g 
s o u n d w h e n h e takes off i n Saints. 
Y o u ' v e got to j u m p . . . . Y o u ' l l h a v e 
to s m i l e . . . a n d i f y o u c a n p i c t u r e 
M i l t s l a p p i n g a w a y w i t h a c i g a r 
d r o o p e d f r o m the c o r n e r o f h i s m o u t h , 
a b i g h a p p y g r i n o n h i s face a n d a l l 
the m u s i c i n the w o r l d c o m i n g out of 
that doghouse f i d d l e , y o u ' l l have a 
p i c t u r e o f a t r u e d i x i e l a n d scene . " 

" I t a l l s t a r t e d r e a l great . . . M a r t y 
N a p o l e o n f o r g o t a l l about the sess ion 
a n d h a d to be c a l l e d at h o m e . . . . 
H e r a c e d i n 1/2 late [ s i c ] . T h e f irst 
t i m e t h i s has ever h a p p e n e d to h i m . 
H e f o r g o t to put o n a s h i r t , a l t h o u g h 
he h a d a t ie a r o u n d h i s n e c k . " 

" G e o r g e W e t t l i n g . . . the o n l y 
m a n o n the date that d i d n ' t u n d o h i s 
c o l l a r a n d t ie . . . . T h e o n l y t i m e a 
c igaret te left h i s m o u t h was to take 
a d r i n k . " [ T h i r s t y f i b e r s ? ] 

" V i c D i c k e n s o n d i d n ' t w a n t to t a l k , 
just w a n t e d to p l a y t r o m b o n e . H e ' s 
a m u s i c i a n ' s m u s i c i a n , i f there ever 
was o n e . " 

" E v e r y o n e b r o u g h t t h e i r o w n 
b r a n d p l u s a n e x t r a bot t le f o r a 
f r i e n d . . . . T h a t squeak i n Relaxation 
Blues i s a c o r k b e i n g p u l l e d out o f 
a b o t t l e . " 

M r . L u t z ' s w r i t i n g i s so evocat ive 
o f the a t m o s p h e r e o f exo t i c a b a n d o n 

that is k n o w n to p e r v a d e l a t e - h o u r 
r e c o r d dates (he invests the p h r a s e 
" 4 a . m . " w i t h a n a i r o f d e l i c i o u s 
d e p r a v i t y ) that I f o u n d m y s e l f fever­
i s h l y c l a w i n g open the envelopes a n d 
r u s h i n g the r e c o r d s to m y t u r n t a b l e . 
I w a n t e d to r e v e l i n the " s h e e r de­
l i g h t " o f " . . . bas i c d i x i e l a n d , easy 
to u n d e r s t a n d , easy to l i s t e n to , a n d 
p r i m a r i l y m u s i c that was i n d i c a t i v e 
o f the g o l d e n e r a o f th is great s t a n d ­
a r d b e a r e r o f A m e r i c a n M u s i c the 
years be tween the h e y d a y of S t o r y -
v i l l e i n o l d N e w O r l e a n s a n d the 
G o o d m a n e r a . " 

T h e a c t u a l m u s i c o n the r e c o r d s , 
a n d a few c o l d towe ls , r es tored m y 
e q u i l i b r i u m r a p i d l y , a n d I r e a l i z e d 
that I h a d been h a d . T h i s i s m u s i c 
o f 1 9 5 8 , not 1887 -1937 . Y o u c a n h e a r 
i t a n y e v e n i n g at the M e t r o p o l e , o r 
N i c k s , o r C o n d o n ' s , b e i n g served u p 
b y b a s i c a l l y the same m u s i c i a n s i n 
the same sort o f package . T h e tunes 
s e l d o m c h a n g e because the customers 
have l e a r n e d that i t is de rigueur to 
ask f o r the t r a d i t i o n a l r e p e r t o i r e , a n d 
the m u s i c i a n s have l e a r n e d that a d ­
herence to t h i s t r a d i t i o n e l i m i n a t e s 
the necess i ty o f w r i t i n g , r e h e a r s i n g , 
o r m e m o r i z i n g new m u s i c . T h e i r p l a y ­
i n g w i t h i n these con f ines , h o w e v e r , 
is c o n t e m p o r a r y m u s i c w i t h roo ts i n 
the so - ca l l ed G o l d e n E r a . 

T h e o r i g i n a l m e l o d y o f each tune 
is g i v e n a m u c h m o r e p e r f u n c t o r y 
t rea tment t h a n the i n d i v i d u a l solos . 
E v e r y o n e k n o w s h o w tunes l i k e The 
Saints are s u p p o s e d to go , but n o 
one s o u n d s v e r y en thus ias t i c a b o u t 
p l a y i n g t h e m . H e r e a n d there I detect 
a note o f wear iness , i r o n y , a n d i n 

a p l a c e o r two , d o w n r i g h t sa t i re . 
I t m a y be the a t t i t u d e t o w a r d bass 

p l a y e r s t y p i f i e d i n M r . L u t z ' s r e m a r k s 
a b o u t M i l t H i n t o n that caused the 
s lap -bass so lo to go out o f s ty le . I t ' s 
d i s c o u r a g i n g to h a v e a m u s i c a l en ­
d e a v o r m i s t a k e n f o r some sort of 
s i d e s h o w h u l a - h o o p e r y . M i l t d e m o n ­
strates o n severa l t r a c k s that he is 
s t i l l a mas te r o f th i s d i f f i cul t tech­
n i q u e , d e l i c a t e l y b a l a n c i n g the c l o g -
d a n c e pat terns o f the s l a p p e d s o u n d 
w i t h the c e n t r a l p i z z i c a t o l i n e . B e a u ­
t i f u l , m u s i c a l f u n . 

G e o r g e W e t t l i n g p l a y s s t i m u l a t i n g 
t i m e a l l the w a y , a n d a c o u p l e of h i s 
so los are m a r v e l o u s . ( D i d y o u ever 
no t i c e h o w s i m i l a r F r a n k I so la ' s c o n ­
c e p t i o n o f t i m e is to G e o r g e ' s ? ) 
B u s t e r , V i c , P e e W e e , M a r t y , a n d 
A r v e l l have m a d e t h e i r peace w i t h t h i s 
f o r m a n d r e p e r t o i r e l o n g ago , a n d 
f u n c t i o n m u s i c a l l y w i t h i n i t , a d d i n g 
a f ew m o d e r n fixtures, but g e n e r a l l y 
p r o d u c i n g w h a t is expec ted o f t h e m 
by the d i x i e l a n d b u y e r . C l a u d e i s not 
the i m p r o v i s e r - c o m p o s e r that some of 
h i s associates a r e ; h i s p l a y i n g s o u n d s 
a l i t t l e m o r e o l d - f a s h i o n e d because o f 
the absence o f i n s p i r a t i o n . T h e r e are 
m o m e n t s w h e n R e x r e m i n d s one of 
h i s e a r l y p l a y i n g , b u t he has a t e r r i b l e 
tendency to p a n d e r to the tasteless 
e lement o f h i s a u d i e n c e , m i x i n g a 
great d e a l o f h o g w a s h w i t h s p o r a d i c 
efforts to p l a y w e l l . T h e d r e a d f u l l y 
c o n t r i v e d shouts a n d g r u n t s o f en ­
c o u r a g e m e n t b e h i n d the v a r i o u s so los 
o n Relaxation Blues are d o w n r i g h t 
e m b a r r a s s i n g . I don ' t r e c o g n i z e the 
v o i c e , but the h o k e is f a m i l i a r . 

— B i l l C r o w 
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B R O W N I E M c G H E E , S O N N Y 
T E R R Y : Back Country Blues. S a v o y 
M G 14019 . 
J O E T U R N E R : Careless Love. S a v o y 
M G 14016 . 
J O E T U R N E R : And the B l u e s ' l l 
Make You Happy Too. S a v o y M G 
14012 . 

O s t e n s i b l y , there doesn ' t seem to be 
a n y r eason to l u m p these three a l ­
b u m s i n t o a s i n g l e d i s c u s s i o n . A f t e r 
a l l , B r o w n i e M c G h e e a n d S o n n y T e r r y 
are c o u n t r y , Joe T u r n e r typ i f i e s c i t y . 
A n d t h o u g h " b l u e s is b l u e s , " each 
ar t i s t p o r t r a y s the r e g i o n a l ou t l ook , 
s o c i a l c u s t o m s a n d c i r c u m s t a n c e s of 
h i s o w n e n v i r o n m e n t . T h e m o r e so­
p h i s t i c a t e d T u r n e r b lues j u m p f r o m 
w i n e to w o m e n to s o n g a n d b a c k to 
w o m e n , w h i l e the M c G h e e b lues ex­
p l o r e m o r e t h o r o u g h l y the sub jec t 
mat ter o f l i f e as a who le . 

H o w e v e r , the one t h i n g that s t r ikes 
me about these r e c o r d s a n d the t h i n g 
that l i n k s them is the i n t e r c h a n g e o f 
c e r t a i n stanzas a n d m o t i f s f r o m one 
s o n g to a n o t h e r — w h a t students o f 
f o l k m u s i c des ignate as " f l o a t i n g " 
l ines o r verses. I n the t rue sense o f 
fo lk m u s i c , the b lues is not just the 
s inger ' s p r o p e r t y , but that o f the e n ­
t i re f o l k ; a m a n ' s " c o m p o s i t i o n " c o n ­
ta ins e n o u g h of h i s p e r s o n a l i t y as a n 
i n d i v i d u a l h u m a n b e i n g but also re­
flects the m i n d a n d heart o f the peo­
ple as a w h o l e . A s a u t h o r s o f t h e i r 
o w n b lues songs , M c G h e e a n d T u r n e r 
q u a l i f y as exponents o f the sticking 
theory, the t e r m b a l l a d s cho lars e m ­
p l o y to c lass i fy a s o n g s t i t ched to­
gether out o f e x i s t i n g b a l l a d s , a n d 
w h i c h a p p l i e s i n the case o f b lues as 
w e l l . I n d e e d , v a r i o u s b lues stanzas 
have floated t h r o u g h the b lues o f pre ­
r e c o r d i n g t imes ( w h i c h we k n o w of 
t h r o u g h o r a l t r a d i t i o n o r w r i t t e n c o l ­
lectanea) to M a R a i n e y to Joe T u r ­
ner to R a y C h a r l e s a n d r o c k a n d r o l l 
— b l u e s f r o m the c o u n t r y to the c i t y 
w h i c h speak of the same ideas i n the 
same l a n g u a g e . T e x t s c o n t a i n the 
same v e r b a l e lements a n d c h a n g e i n 
the m a n n e r o f a k a l e i d o s c o p i c pat­
tern as each s i n g e r i m p r o v i s e s t h e m 
into h i s o w n d e s i g n . 

F o r e x a m p l e , a q u i c k check of the 
M c G h e e - T e r r y r e c o r d aga inst the two 
T u r n e r s ides y i e lds the f o l l o w i n g 
para l le l s (in i tal ics) : E X A M P L E A 

O t h e r T u r n e r a n d M c G h e e l ines 
a n d stanzas ca l l to m i n d s ister texts 
on other r e c o r d s , o r have a p p e a r e d 
so often as to become s t a n d a r d i n the 
i d i o m : E X A M P L E B 
1 L a n g s t o n H u g h e s & A r n a B o n t e m p s , 
The Book oj Negro Folklore ( N e w 
Y o r k : D o d d , M e a d , 1 9 5 8 ) , p. 3 9 0 . 
- Ibid, p. 394 , 

: Ibid. p. 38!! . 

E X A M P L E A 

1. M c G H E E - T E R R Y : Tell Me Baby. 
Tell me, baby, 
Where did you stay last night? 
( L a w d , l a w d , l a w d ) 
Y o u r shoes a i n ' t b u t t o n e d , 
Your clothes don't fit you right. 

2. M c G H E E - T E R R Y : Tell Me Baby. 
Tell me, baby, 
Who can your lover be? 
( L a w d , l a w d , l a w d ) 
W e l l , the r e a s o n I ask. 
You sho' look good to me. 

3. M c G H E E - T E R R Y : Dissatisfied 
Blues. 

W h e n y o u see, see me l a u g h i n ' 
L a u g h i n ' to keep f r o m c r y i n ' 
Gonna change my ways of livin, 
S u r e want to change m y m i n d . 

4. M c G H E E - T E R R Y : Bottom Blues. 
W e l l , meet me i n the b o t t o m , 
B r i n g me m y boots and shoes. 
Y o u c a n t e l l b y that 
I a i n ' t got no t i m e to lose . 

E X A M P L E B 

1. M c G H E E : Tell Me Baby. 
T e l l me , b a b y , 
Where did you slay last night? 
(Lawd, lawd, lawd) 
Your shoes ain't buttoned, 
Your clothes don't fit you right. 

2. T U R N E R : Milk and Butter Blues. 
If you see my baby 
Tell her I s a i d , "Hurry home." 
I ain't had no m i l k a n d but ter 
S i n c e my gal's been gone. 

3. T U R N E R : Hollywood Bed. 
She ' s got great b i g legs, 
A n d she's built up from the ground. 
She ' s a t a i l o r - m a d e w o m a n . 
She a i n ' t none o f those h a n d -

m e - d o w n s . 
4. T U R N E R : Playboy Blues. 

I w a l k the streets a l l n i g h t l o n g 
T i l l m y feel are soakin wet, 
I a i n ' t seen n o b o d y 
L o o k l i k e m y b a b y yet. 

5. T U R N E R : Last Goodbye Blues. 
W e l l , I asked my baby 
Could she stand to see me cry. 
S h e s a i d , "Yes, d o g g o n e y o u b i g 

b o y , 
I could stand to see you d i e . " 

6. M c G H E E : Dissatisfied Blues. 
I w o k e up t h i s m o r n i n ' 
R o l l i n ' from side to side 
I was not sick 
B u t I was just dissatisfied. 

T U R N E R : Thai's When It Really 
Hurts. 

Tell me, pretty baby, 
Where'd you stay last night? 
W e l l , y o u r h a i r ' s a l l n a p p y , 
Your clothes ain't on you right. 

T U R N E R : Ooh Wee Baby. 
O o h wee, b a b y , 
You sho' looks good to me. 
W e l l , tell me pretty mama, 
Who may your great lover be? 

T U R N E R : Johnson and Turner Blues. 
I c r i e d last n i g h t 
A n d I c r i e d the n i g h t be fore . 
I'm gonna change my way of livin 
S o I w o n ' t have to c r y n o m o r e . 

T U R N E R : Lucille. 
W h e n I first met L u c i l l e , 
I h a d m o n e y a n d c lothes too . 
N o w she's gone a n d left me 
O h L o r d , I ' m w e a r i n ' a boot 

and a shoe. 

See See Rider1: 
See See R i d e r , 
Where did you stay last night? 
Lord, Lord, Lord! 
Your shoes ain't buttoned, 
Clothes don't fit you right. 
Y o u d i d n ' t c o m e h o m e 
T i l l the s u n was s h i n i n ' b r i g h t . 

J . R U S H I N G : Evil Blues. 
If you see my baby, 
Tell her to hurry home. 
I ain't had no l o v i n ' 
Since my baby's been gone. 

J . R U S H I N G : Evil Blues. 
She 's l i t t l e a n d l o w , 
She's built up from the ground. 
B u t that 's m y b a b y ; 
She makes m y l ove c o m e d o w n . 

Mamie Desdume's Blues." 
S t o o d o n the c o r n e r 
W i t h h e r feels soakin wet, 
B e g g i n ' each a n ' e v e r y 
M a n that she m e t — 

W I L L I E M A B O N : I'm Mad. 
Ax my baby 
Could she stand to see me cry. 
She say , "Yes, I could stand to 

see you 
B u r i e d a l i v e . " 

Good Morning Blues* 
I l a i d d o w n last n i g h t 
T u r n i n g from side to side 
Y e s , I was t u r n i n g f r o m s ide to 

s ide , 
I was not sick, 
I was just dissatisfied. 
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S T A N D A R D L I N E S A N D V E R S E S 
1. M c G H E E : The Way I Feel. 

D o n ' t be l ieve I ' m s i n k i n , 
J u s t l o o k what a ho le I ' m i n . 

2. M c G H E E : Dissatisfied Blues. 
I c a n r e a d y o u r letters but I 
S u r e can ' t r ead y o u r m i n d . 

3. M c G H E E : Dissatisfied Blues. 
W h e n a w o m a n gets d issat i s f i ed 
She hangs her h e a d a n d c r i e s ; 
W h e n a m a n gets d i s sa t i s f i ed , 
H e flags a t r a i n a n d r ides . 

4. T U R N E R : Last Goodbye Blues. 
T h e sun 's g o n n a sh ine i n m y b a c k 

d o o r s o m e d a y . 
5. M c G H E E : Diamond Ring. 

I got m y s e l f a p i s t o l , 
It was a f o r t y - f o u r . 

6. T U R N E R : Mad Blues. 
I woke up th i s m o r n i n ' a n d f o u n d 

m y b a b y gone . 
7. T U R N E R : Rocks in My Bed. 

I f there two people i n the w o r l d I 
jus t can ' t s t a n d , 

T h a t ' s a two- faced w o m a n , yes a n d 
a l y i n ' m a n . 

B y reason of the floating s tanzas , 
the c i r c u l a t i o n o f the m a t e r i a l by ear , 
as w e l l as the p a r t i c i p a t i o n i n the 
i d i o m of m a n y i n d i v i d u a l s w i t h a 
c o m m o n type o f l a n g u a g e a n d s o c i a l 
status, the b lues of the c o u n t r y , of the 
c i t y , even r h y t h m a n d blues rotate o n 
one u n i v e r s a l a x i s of t r a d i t i o n , de­
sp i te sur face c o u n t r y - c i t y - j u k e - b o x 
d i s s i m i l a r i t i e s that show u p u n d e r 
close s c r u t i n y . T h u s the c o n n e c t i o n 
between Back Country Blues, Careless 
Love, a n d And the Blues'll Make You 
Happy Too. 

N o w f o r a n i n d i v i d u a l e x a m i n a t i o n 
of each l p . S i n c e I 've been p r e o c c u ­
p i e d so f a r w i t h texts, I m a y as w e l l 
r e m a i n w i t h them a l i t t l e l o n g e r . 
T u r n e r ' s o p e n i n g l i n e s i n Whistle 
Stop Blues a n d Ooh Wee Baby 
(". . . H a p p y T o o " a l b u m ) s t a r k l y 
capt iva te by i m m e d i a t e l y e s t a b l i s h i n g 
the t i m e , se t t ing , a n d m o o d that is to 
f o l l o w : 
Whistle Slop Blues: 

T h e r e goes the twelve o ' c l ock 
w h i s t l e : 

D i n n e r t i m e f o r everyone but me . 
Ooh Wee Baby: 

It was e a r l y one M o n d a y m o r n i n g 
A n d I was o n m y w a y to s c h o o l . 

T u r n e r ' s Sunday Morning, f r o m 
" C a r e l e s s L o v e , " a m u s i n g l y j u x t a ­
poses sacred a n d p r o f a n e ideas i n a 
s ing le s t a n z a : 

I been b lue every S a t u r d a y ; 
T h i s S u n d a y m o r n i n g I feel a l l 

r i g h t . 
I been b lue every S a t u r d a y ; 
T h i s S u n d a y m o r n i n g I feel a l l 

r i g h t . 
I m a d e peace w i t h m y m a k e r , 

N o w I ' m g o i n ' h o m e a n d m a k e love 
to m y w i f e . 

Joe d r a w s a b e a u t i f u l i m a g e w h e n he 
c o n c l u d e s i n Howlin' Winds (". . . 
H a p p y T o o " ) : 

I k n o w I l ove y o u 
' C a u s e the r a i n w r o t e i t o n m y w i n -

d o w p a n e . 
M c G h e e ' s Diamond Ring offers a 

p a r a d o x i n its n a r r a t i o n o f the r o u g h 
g o i n g s - o n i n a j e w e l r y - s t o r e r o b b e r y 
a n d the th ie f ' s subsequent j a i l i n g , de­
l i v e r e d i n n o c e n t l y to a sweet, b a l l a d ­
l i k e tune. B r o w n i e tags some of h i s 
verses w i t h spoken asides to S o n n y 
T e r r y as the la t ter beg ins h i s s o l o : 
Gone Baby Gone: 

" P l a y me some blues." 
Bottom Blues: 

" W a l k a w h i l e ! " 
When It's Love Time: 

" O h yes, S o n n y b o y ! " 
A n d I l ove M c G h e e ' s d o l e f u l l y re­
s i g n e d " T r o u b l e , t r o u b l e , t r o u b l e , " 
s p o k e n at the end of So Much 
Trouble. 

T u r n e r , too , ta lks to Pete J o h n s o n 
on Johnson and Turner Blues ( " C a r e ­
less L o v e " ) : " Y e a h , l o o k out g a t e ! " 
w h e n the p i a n o starts to w a l k . Joe 
makes use o f h i s s p e a k i n g vo i ce l i k e 
a s w i n g i n g i n s t r u m e n t b y r h y t h m i c a l ­
ly s ta t ing c o m m e n t s after v o c a l l i n e s : 
" T h a t ' s the stuff y o u got to w a t c h ! " 
(Watch That Jive from " C a r e l e s s 
L o v e " a n d " W h a t ' s the m a t t e r n o w ? " 
(S. K. Blues i n " C a r e l e s s " ) . Joe also 
r ides over the i n s t r u m e n t a l p o r t i o n 
of Whistle Stop Blues w i t h a sweet-
t a l k i n g entreaty that a n y g i r l w o u l d 
find h a r d to res ist . 

I t ' s a r e l i e f to hear T u r n e r i n a n 
authent i c b lues context r a t h e r t h a n 
the m a n u f a c t u r e d r o c k - a n d - r o l l set­
t ings i n w h i c h he so o ften gets i n ­
v o l v e d n o w a d a y s . T h o u g h J o e c a n 
b r i g h t e n a n d e n l i v e n even r o c k a n d 
r o l l , he n a t u r a l l y comes out a h e a d 
w i t h s u p e r i o r w o r k i n g m a t e r i a l . A c ­
c o m p a n y i n g m u s i c i a n s i n d i f ferent 
c o m b i n a t i o n s o n the v a r i o u s t r a c k s 
are Pete J o h n s o n , p i a n o ; F r a n k i e 
N e w t o n , t r u m p e t ; D o n B y as , t e n o r ; 
T e d d y B u n n , g u i t a r ; R u s s e l l J a c q u e t 

( " C a r e l e s s L o v e " ) ; Pete J o h n s o n , D o n 
B y a s , F r a n k i e N e w t o n ; L e o n a r d W a r e , 
g u i t a r ; A l H a l l , b a s s ; H a l W e s t , 
d r u m s ; C h a r l e s G r a y , t r u m p e t ; E l l s ­
w o r t h P e r k i n s , g u i t a r ; R i l e y H a m p ­
ton , a l t o ; O t i s F i n c h , t e n o r ; E l l s ­
w o r t h L i g g e t t , p i a n o ; R o b e r t M o o r e , 
b a s s ; J a m e s A d a m s , d r u m s (". . . 
H a p p y T o o " ) . T h e tone of the tenor 
m e n s o m e h o w e p i t o m i z e s the " c i t y " 
s o u n d , i n w h i c h m u c h m o r e heat ( i n 
the sense of p a s s i o n ) is g e n e r a t e d , i n 
contras t to the b u c o l i c f e e l i n g o f the 
c o u n t r y g u i t a r a n d h a r m o n i c a . 

M u s i c a l l y , b o t h T u r n e r a l b u m s are 
of e q u a l l y h i g h c a l i b e r . "Careless 
Love" c o n t a i n s an e x t r a - g o o d Rocks 
in My Bed i n w h i c h Joe r e a l l y e m p h a ­
sizes those r o c k s ; a lso the Johnson and 
Turner Blues w i t h its v e r y n i c e J o h n ­
s o n a n d T u r n e r a n t i p h o n y a n d Joe ' s 
" P l e a s e , M r . J o h n s o n , d o n ' t p l a y the 
blues so s a d . " I n " . . . Happy Too", I 
l i k e d Hollywood Bed, Howlin Winds, 
Milk and Butler Blues a n d Ooh Wee 
Baby. 

T h e B r o w n i e - M c G h e e — S o n n y -
T e r r y a l b u m ( w h i c h has a t e r r i f i c 
c over o f r a i l r o a d t r a c k s a n d te l ephone 
po les c u r v i n g off i n t o the c o u n t r y ­
s ide ) is m u s i c a l l y s t i m u l a t i n g yet at 
the same t i m e v e r y r e s t f u l . P e r h a p s 
th is rest fulness pervades ( i n spite o f 
S o n n y ' s r h y t h m i c c o m b u s t i o n a n d the 
s o l i d r o c k of the b a n d t r a c k s ) because 
of the i m m e d i a t e contac t a n d i n t i m a c y 
between the l i s t ener a n d M c G h e e , 
whose p e r s o n a l observances a n d reac ­
t ions are s o m e h o w u n i v e r s a l ; i n l i s ­
t e n i n g to M c G h e e , one sor t o f t rades 
h u m a n e x p e r i e n c e s w i t h h i m . 

A l b u m ' s best t r a c k s — G o n e Baby 
Gone, Tell Me Baby, Sunn Pretty, 
Bottom Blues—feature T e r r y ' s a c c o m ­
p a n i m e n t to M c G h e e ' s vo i c e a n d g u i ­
tar . W h e t h e r S o n n y ' s h a r m o n i c a d u ­
p l i cates M c G h e e ' s l i n e s , f u r n i s h e s 
p o l y p h o n i c b a c k g r o u n d s as i n Tell 
Me Baby, o r s i m p l y s u p p l i e s c h o r d a l 
o r b o o g i e r h y t h m s w h i c h b u r s t i n t o 
u n i n h i b i t e d b r e a k s as i n Bottom 
Blues a n d Sittin Pretty, he d e l i g h t s 
because he s o u n d s so " u n e d u c a t e d . " 

B r o w n i e p e r f o r m s w e l l b y h i m s e l f , 
w i t h T e r r y , o r f r o n t i n g a s m a l l b a n d 
( w h i c h here i n c l u d e s M i c k e y B a k e r , 
g u i t a r ; L e o n a r d G a s k i n , b a s s ; E r n e s t 
H a y e s , p i a n o ; E u g e n e B r o o k s , d r u m s , 
i n a d d i t i o n to T e r r y ) . B a n d t r a c k s , 
w h i c h d o n ' t exac t l y s o u n d " b a c k c o u n ­
t r y , " cons is t o f When It's Love Time, 
Vd Love to Love You, Love's a Dis­
ease, My Fault. 

C e r t a i n l y B r o w n i e M c G h e e , S o n n y 
T e r r y , a n d Joe T u r n e r each take a d ­
vantage o f a n d put to best use the 
c h a r a c t e r i s t i c s o f t h e i r p a r t i c u l a r 
s ty les . 

— M i m i C l a r 
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T H E W A R D S I N G E R S , T H E 
D R I N K A R D S I N G E R S , J E F F A N D 
C H A R L E S B A N K S : Newport Spirit­
ual Stars, S a v o y M G 1 4 0 1 3 . 

It is s i g n i f i c a n t , I t h i n k , that the 
past coup le o f N e w p o r t J a z z F e s t i v a l s 
have i n c l u d e d gospe l m u s i c i n t h e i r 
p r o g r a m s . It is s o m e w h a t s y m b o l i c of 
the g r o w i n g c o n c e r n a n d awareness 
of j a z z m e n , c r i t i c s a n d l i s teners of 
the b a c k g r o u n d s a n d t r a d i t i o n s of 
j a z z , not m e r e l y as e s o t e r i c a l l y i n t e r ­
es t ing l o r e o f the past , but as an 
i m m e d i a t e r e a l i t y , v i t a l l y i n t e r t w i n e d 
a n d b o u n d up w i t h the present . 
T h a n k s to the N e w p o r t J a z z F e s t i v a l : 
the r e c o r d i n g c o m p a n i e s w h o are i n ­
c r e a s i n g t h e i r output o f gospe l L P ' s : 
a n d the r a r e lapses i n t o s a n i t y o n the 
p a r t of t e l e v i s i o n p o w e r s ( M a h a l i a 
J a c k s o n most f r e q u e n t l y v i s i t s us v i a 
v i d e o but C l a r a W a r d recent ly 
b r i g h t e n e d u p a Steve A l l e n b r o a d ­

cast ) ; gospe l m u s i c is g r a d u a l l y be­
i n g revea led to a w i d e r a u d i e n c e t h a n 
ever be fore . 

T h e N e w p o r t S p i r i t u a l S t a r s — t h e 
F a m o u s W a r d S i n g e r s , the D r i n k a r d 
S i n g e r s , a n d Jef f a n d C h a r l e s B a n k s 
I d i r e c t o r s o f the B a c k H o m e C h o i r ) 
— h a v e r e c o r d e d f o r S a v o y a n u m b e r 
of select p e r f o r m a n c e s . T h e l i n e r 
stresses that the sess ion d i d not take 
p lace as the ar t i s ts s a n g i n a c h u r c h 
i n N e w p o r t the last S u n d a y of the 
f e s t i v a l ; r a t h e r the date was m a d e i n 
the s t u d i o as a result o f the e n t h u s i ­
ast ic response of the c r i t i c s a n d the 
aud ience . 

E a c h of the g r o u p s has f o u r t r a c k s : 
the W a r d S i n g e r s do Talk About 
Rain, Our God Is Real, I'm So Glad. 
a n d In His Arms; the D r i n k a r d 
S i n g e r s , a f emale g r o u p , do When I 
Rise in the Morning, A Sinner Like 
Me, When Jesus Shall Come, a n d I 
Can't Turn Around; Jeff a n d C h a r l e s 
B a n k s do Happy in Glory, Show' Me 
the Way, I've Got the Witness, a n d 
For My Sake. T h e p a c k a g e sect ions 

off i n t o a n ice me lange of gospel 
m u s i c . 

S e \ e r a l i t ems c a p t u r e d m y atten­
t i o n on i n d i v i d u a l n u m b e r s . T h e 
W a r d S i n g e r s ' g u i t a r p l a y e r o b t a i n s 
a c o u n t r y , a lmos t h i l l - b i l l y s o u n d a n d 
on Our God Is Real I i n w h i c h the 
L o r d s P r a y e r s w i n g s ) the g u i t a r par t 
repeats r e f r a i n s o v e r b e h i n d solo a n d 
c h o r u s l i k e a n e x t r a voca l i s t . T h e 
B a n k s l i n e out phrases to each other 
a n d m a n a g e to c o m b i n e a n t i p h o n y 
a n d duet to the extent of s o u n d i n g 
l i k e m o r e t h a n two p e r f o r m e r s ; they 
get a rea l w i g - w a g g o i n g i n Happy 
in My Glory. T h e D r i n k a r d s p r o d u c e 
some d e l i g h t f u l l y a b a n d o n e d shouts 
i n When Jesus Shall Come a n d the 
c h o r u s o n the same tune cuts off its 
w o r d s w i t h the c r i spness of a b b r e ­
v i a t e d d r u m beats. T h e t a m b o u r i n e 
r h y t h m s o n When I Rise in the Morn­
ing r i p p l e out l i k e a r i d e c y m b a l . 

E x c e l l e n t notes by H . A l a n S t e i n 
g ive a shor t h i s t o r y of s p i r i t u a l m u s i c 
a n d p o i n t up its r e l a t i o n to jazz . 

— M i m i C l a r 

T H E R O B E R T A M A R T I N S I N G E R S , 
S a v o y M G 14008 . 
T H E F A M O U S W A R D S I N G E R S : 
Packing Up, S a v o y M G 14020 . 

T o one n e w l y exposed to g o s p e l 
s i n g i n g , c e r t a i n aspects o f i t m a y re­
q u i r e a b i t of a c c l i m a t i z a t i o n a n d ex­
p l a n a t i o n . F o r e x a m p l e , the f r esh p a i r 
of ears m a y become exasperated at 
t r y i n g to ca t ch the w o r d s o f the u p ­
tempo songs , a n d f a i l to r e a l i z e that 
e n u n c i a t i o n is s a c r i f i c e d i n such cases 
f o r the sake o f r h y t h m i c p r o p u l s i o n . 
T h e new l i s tener m a y w o n d e r also 
at the s h o u t e d i n t e r j e c t i o n s a n d h o l ­
l e red c l i m a c t i c phrases o f the s inge r s , 
u n t i l he recogn izes the e m o t i o n a l 
a n d s p i r i t u a l i m p e t u s that leads to 
" y e l l i n g . " 

L a t e r , too , he w i l l become a w a r e 
that the a lmos t w h i s t l i n g s o p r a n o 
cr ies o f the w o m e n w i t h t h e i r c o u n t e r ­
par t i n the falsetto vo i ces o f the m e n 
issue f r o m the same e m o t i o n a l s t r e a m . 
P r e t t y s o o n , the n e w c o m e r m i g h t 
c o m e to i d e n t i f y the s t a n d a r d m u s i c a l 
f o r m u l a e that have c r y s t a l l i z e d i n t o 
l a n d m a r k s o f the gospe l p e r f o r m a n c e : 
the i n e v i t a b l e r i t a r d at the e n d of 
even the fastest of s o n g s ; the o m n i ­
present l e a d e r - c h o r u s c a l l a n d re ­
sponse pat terns o r v o c a l - i n s t r u m e n t a l 
a n t i p h o n y ; the i n n o c e n t l y - d e c e i v i n g 
s low verses that set the stage f o r a 
r o m p i n g s h o u t ; the stock r h y t h m i c . 

h a r m o n i c . a n d m e l o d i c pat terns 
t h r e a d e d i n a n d out of the s on g fab ­
r i c s I to m e n t i o n but a few ). 

T h e R o b e r t a M a r t i n S i n g e r s w o u l d 
be a n exce l lent g r o u p w i t h w h i c h to 
" i n i t i a t e the l i s t ener u n a c q u a i n t e d 
w i t h the f ie ld o f gospe l m u s i c . T h e 
g r o u p is not as s t r i k i n g , c a p t i v a t i n g , 
o r s p e c t a c u l a r as some o r g a n i z a t i o n s , 
but for the n e w c o m e r , it w i l l seem 
m o r e res t fu l , even at the he ights of 
its s i n g i n g , t h a n g r o u p s l i k e the W a r d 
S i n g e r s . T h e r e is a sweetness about 
the R o b e r t a M a r t i n S i n g e r s , not i n 
the s u g a r y sense, but m o r e as a resul t 
o f t h e i r s i n c e r i t y a n d f a i t h . M a k e no 
m i s t a k e , t h o u g h , the g r o u p has v i t a l ­
i t y a n d generates a f i n g e r - s n a p p i n g 
beat. 

N u m b e r s l i k e Sinner Man s w i n g 
q u i e t l y ; those l i k e Walk in Jerusalem 
g r a d u a l l y b u i l d up i n i n t e n s i t y of 
f e e l i n g ; those l i k e When He Set Me 
Free r o c k w i t h a c r a d l e - l i k e gent le ­
ness ; a n d those l i k e God Is So Good 
to Me possess a n a lmost ange l i c p u r ­
i t y . O n Nothing But God, Every Now 
and Then, When He Set Me Free, 
It's Amazing, a n d Dark Hours, the 
v o c a l t i m b r e s o f the one m a l e s i n g e r 
present a m o n g the f o u r w o m e n c o n ­
trast n i c e l y w i t h the a l l - f e m i n i n e 
s o u n d . 

T h e W a r d S i n g e r s , o n the o ther 
h a n d , represent a m o r e i n s t a n t l y 
s t a r t l i n g gospe l g r o u p t h a n the R o ­
b e r t a M a r t i n S i n g e r s , i n t e rms of the 
past e x p e r i e n c e o f the new l i s tener . 
T h e g r o u p as a w h o l e v i b r a t e s r h y t h ­

m i c a l l y , the s u m tota l s o u n d b e i n g 
less r o u g h than g r o u p s l i k e the D a v i s 
S is ters or the O r i g i n a l G o s p e l H a r -
monettes , but m o r e keen ly ag i tated 
i n a u n i q u e l y f emale way t h a n e i ther 
of the a f o r e m e n t i o n e d o r the R o b e r t a 
M a r t i n S i n g e r s . T h e r e c u r r i n g so­
p r a n o c r i e s o f ecstacy h e l p p r o p a g a t e 
the W a r d S i s t e r s ' e x c i t a b i l i t y . 

Packing Up, w i t h the W a r d 
S i n g e r s u n d e r the d i r e c t i o n o f C l a r a 
W a r d a n d her M o t h e r M r s . G e r t r u d e 
W a r d , s tars , i n a d d i t i o n to the l eaders . 
M a r i a n W i l l i a m s , K i t t y P a r h a m . 
F r a n c e s S t e a d m a n , a n d W i l l a W a r d . 
M i s s S t e a d m a n ' s resonant a l to vo i c e 
solos i n I've Opened My Mouth to 
the Lord, Climbing Jacob's Ladder, 
a n d We're Gonna Have a Time. M i s s 
W i l l i a m s ' s o p r a n o leads o n Good 
News, That's For Me, a n d Packing 
Up. K i t t y P a r h a m takes c h a r g e on 
We Shall Be Changed a n d C l a r a 
W a r d steps f o r w a r d i n I'm Holding 
On a n d she d u b s i n a l l p a r t s herse l f 
i n What a Friend We Have in Jesus. 

W h i l e the c h o r u s often trades a n -
t i p h o n a l c o m m e n t s w i t h the so lo i s ts , 
a n u m b e r of the tunes subst i tute i n ­
s t r u m e n t a l responses f o r the v o c a l 
fill-ins as the W a r d S i n g e r s h a r m o n i z e 
the l i n e s i n a v e r t i c a l , m o r e c h o r a l l y 
c o n v e n t i o n a l m a n n e r . S i n c e they 
s o u n d l i k e s t a n d a r d g lee - c lub a r r a n g e ­
ments , I d o n ' t find the la t ter songs 
as a t t e n t i o n - s u s t a i n i n g o r m u s i c a l l y 
r e w a r d i n g as the s w i n g e r s o r m e l i s -
m a t i c a l l y m e a n d e r i n g s low tunes . 

— M i m i C l a r 
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These Foolish Things b y L e s t e r Y o u n g 
— 1 s t v e r s i o n 1 9 4 5 — A l a d d i n 601 
These Foolish Things by L e s t e r Y o u n g 
— 2 n d v e r s i o n e a r l y 1 9 5 0 ' s — N o r g r a n 
M G N 1005 

T h e career o f the late L e s t e r Y o u n g 
is r a t h e r o d d l y c h r o n i c l e d i n j azz c r i t i ­
c i s m a n d h i s t o r y . W h i l e he is near ly 
u n a n i m o u s l y c r e d i t e d as b e i n g one of 
the s e m i n a l c rea to rs i n the h i s t o r y o f 
the a r t , nevertheless h is greatest 
w o r k s are s e l d o m c o m m e n t e d u p o n . 
S o m e t i m e s one has the i m p r e s s i o n 
that the greatest w e i g h t is g i v e n to 
the w o r k s p r o d u c e d i n c o n j u n c t i o n 
w i t h B a s i e , s u c h as The World is Mad 
a n d Taxi War Dance. C e r t a i n l y , per­
f o r m a n c e s such as these are we l l de­
s e r v i n g o f the h o n o r s g r a n t e d them, 
but they are not c r e a t i o n s o f Lester 
Y o u n g . R a t h e r t h e i r greatness l ies 
prec i se ly i n t h e i r t o t a l i t y , w h i c h is 
m a d e up not a lone o f Y o u n g ' s c o n ­
t r i b u t i o n s , as i n t e r e s t i n g as they are, 
but o f those o f B a s i e a n d the b a n d 
w i t h the o ther so lo ists such as W e l l s , 
C l a y t o n , a n d E d i s o n as w e l l . 

A thesis w o r t h c o n s i d e r i n g is that 
Y o u n g ' s finest w o r k s were made after 
he left B a s i e a n d that they extend 
f r o m Afternoon of a Basie-ite i n 1943 
to This Year's Kisses i n 1956. N o w , 
th is is somewhat o f a he terodox o p i n ­
i o n . T h e by n o w u s u a l a p p r o a c h is 
s u m m e d up i n the f o l l o w i n g c i t a t i o n 
f r o m R a y m o n d H o r r i c k s ' Count Basie 
and his Orchestra; 

. . . r u n n i n g f r o m the m i d - 1 9 4 0 ' s 

to the present d a y , there is the 
ev idence o f a dec l ine i n s p i r i t ; 
h i s p l a y i n g s ty le , once so r a d i -

c a l a n d f u l l o f f r e sh ideas , has 
become m o r e o f a r o u t i n e , a n d 
the m a j o r i t y of h i s r e c o r d dates 
seem to be t reated w i t h the " j u s t 
another j o b " a t t i tude . I n th i s 
last phase o f h i s career L e s t e r 
has been f i n a n c i a l l y successful 
w h i l e r e p l a y i n g the v a r i o u s 
phrases a n d devices w h i c h were 
once so r e v o l u t i o n a r y ; f r equent -
l y he has g i v e n to s ensa t i ona l i s t 
audiences exac t l y what they w i s h 
to h e a r ( n a m e l y , h o n k i n g noises 
a n d other v u l g a r m a n n e r i s m s ) . 

A s a result he has become the 
v i c t i m of a n i n c r e a s i n g e n n u i , 

t he t i redness o f h i s a p p e a r a n c e 
o v e r f l o w i n g a n d s p r e a d i n g its 
w a y i n t o the once so i n v e n t i v e 
m i n d . N o w a d a y s L e s t e r is se l -
d o m j o g g e d out o f h i s state o f 
l e t h a r g y . 

I s u b m i t that such a j u d g m e n t as 
the above is qu i te false a n d that a 
s i m p l e e x a m i n a t i o n o f Y o u n g ' s re ­
c o r d e d w o r k f r o m the m i d - f o r t i e s o n 
w i l l a m p l y v e r i f y m y c o n t e n t i o n . A s 
ev idence , I p r o p o s e that we c o n s i d e r 
two o f Y o u n g ' s purest masterp ieces , 
h i s two v e r s i o n s o f These Foolish 
Things, one d a t i n g f r o m the m i d -
for t ies , the o ther f r o m the e a r l y 
f i f t ies . 

O n l y three fac tors are constant i n 
b o t h i m p r o v i s a t i o n s . F i r s t , they are 
b o t h e x a m p l e s o f the free v a r i a t i o n 

a p p r o a c h w h i c h G u n t h e r S c h u l l e r has 
d e s c r i b e d as " i n the str ictest sense n o 
v a r i a t i o n at a l l , s ince i t does not p r o ­
ceed f r o m the bas i s o f v a r y i n g a g i v e n 
t h e m a t i c m a t e r i a l but s i m p l y reflects 
a p l a y e r ' s r u m i n a t i o n s o n a n un­
varying [ S c h u l l e r ' s i t a l i c s ] c h o r d p r o ­
g r e s s i o n . " S e c o n d l y , b o t h e x h i b i t the 
p h e n o m e n a l r h y t h m i c flexibility of 
Y o u n g at h i s best, w h i c h is m o s t ap ­
p a r e n t i n h i s u p - t e m p o w o r k s but 
w h i c h is e q u a l l y present i n s l o w e r 
t e m p i as w e l l . T h i s f l e x i b i l i t y m a k e s 
the constant 4 / 4 r h y t h m act as a 
p lace to w h i c h Y o u n g c a n r e t u r n f r o m 
t i m e to t i m e , o n l y to b e g i n a f r esh 
r h y t h m i c flight, as w e l l as a stable 
element f r o m w h i c h h i s o w n r h y t h ­
m i c ideas r e b o u n d . I n d e e d , i n u p ­
tempo w o r k s t h i s f r e e d o m a lmos t 
d r a w s the a t t e n t i o n a w a y f r o m h i s 
great m e l o d i c g i f t s . T h i r d l y , these 
w o r k s are i n a n A A B A B A f o r m , each 
l a s t i n g f o r t y - e i g h t b a r s . 

F r o m the o p e n i n g b a r s o f the f irst 
v e r s i o n we are a w a r e Y o u n g has be­
g u n to cons t ruc t a m e l o d i c s t u d y o f 
great o r i g i n a l i t y . C o n s t a n t l y f l o a t i n g 
i n a n d a r o u n d the beat , Y o u n g c o n ­
t inues a s t e a d i l y d e v e l o p i n g r u m i n a ­
t i o n (to use S c h u l l e r ' s t e r m ) u n t i l i n 
the last b a r s o f the first b r i d g e he 
br i e f l y states a f r a g m e n t o f the o r i g i ­
n a l m e l o d y , o n l y to a b a n d o n it a lmos t 
i m m e d i a t e l y to s u r g e o n to the last 
e ight b a r s o f the first c h o r u s a n d 
f r o m there to the h a l f c h o r u s f o l l o w ­
i n g . T h e r e are no f u r t h e r c i t a t i o n s o f 
the o r i g i n a l . 

30 THE J A Z Z R E V I E W 



C o n s i d e r i n g th i s w o r k i n the l i n e 
of Y o u n g ' s d e v e l o p m e n t , c e r t a i n 
t h i n g s are s t r i k i n g . H i s s o n o r i t y be-
c a m e s l i g h t l y h e a v i e r a n d t h i c k e r , a l ­
t h o u g h he s t i l l c o n t i n u e d to eschew 
the use of a v i b r a t o , thus m a i n t a i n i n g 
a n a i r i n e s s of s o u n d m a d e poss ib l e by 
this l a c k of v i b r a t o c o m b i n e d w i t h 
the r h y t h m i c i n t e r p l a y o f Y o u n g ' s 
r h y t h m w i t h the r h y t h m sec t i on . T h i s 
p r o v i d e d a s t range c o n t r a s t t a k e n to ­
gether w i t h h e a v i e r s o n o r i t y w h i c h 
Y o u n g b e g a n to u t i l i z e . Y e t it must 
be e m p h a s i z e d that the essent ia l great ­
ness of the w o r k l ies not i n these ele­
ments a l one , but o n l y t a k e n i n c o n ­
j u n c t i o n w i t h the m e l o d i c beauty of 
Y o u n g ' s l i n e . 

T h e r e is the s i m i l a r i t y i n f o r m a l 
o u t l i n e m e n t i o n e d above between the 
two v e r s i o n s , a n d i t is v e r y p r o b a b l e 
that Y o u n g h a d the e a r l i e r v e r s i o n 
we l l i n m i n d w h e n he p r o d u c e d the 
second . Y o u n g beg ins the s e cond ver ­
s i o n w i t h a b r i e f q u o t a t i o n o f the 
o r i g i n a l i n the o p e n i n g b a r s to w h i c h 
he does not a g a i n r e c u r . O n c e m o r e 
the most s t r i k i n g feature of the w o r k 
is the m e l o d i c d e v e l o p m e n t , w h i c h is 
sure ly e q u a l to the first v e r s i o n i n 
beauty , a n d w h i c h i n the last e ight 
b a r s o f the first c h o r u s r ises to a 
peak that is c l e a r l y s u p e r i o r to a n y ­
t h i n g i n the f irst v e r s i o n a n d that , to 
m y k n o w l e d g e , is not surpassed by 
a n y t h i n g else i n Y o u n g ' s r e c o r d e d 
w o r k . 

B u t a g a i n i t is not jus t the m e l o d i c 
e lements i n i s o l a t i o n w h i c h m a k e the 
greatness of th i s p e r f o r m a n c e , W e 
find s t i l l that the r h y t h m i c c o n t r a s t 
between Y o u n g a n d the r h y t h m sec­
t i on is o f great i m p o r t a n c e , p l u s the 
beauty of h i s s o n o r i t y . A n d a w o r d 
must be s a i d o f t h i s f a c t o r . Y o u n g ' s 
s o u n d has i n th i s r e c o r d , a n d i n 
others of the same p e r i o d , become 
even t h i c k e r a n d h e a v i e r , a n d there 
is a s l i g h t l y m o r e p e r c e p t i b l e use o f 
v i b r a t o . I n d e e d , i n some w o r k s o f th i s 
p e r i o d , a l t h o u g h f o r b r i e f m o m e n t s 
o n l y , Y o u n g a lmos t s o u n d s l i k e B e n 
Webster . Y e t there is s t i l l the f u n d a ­
menta l a i r i n e s s o f s o u n d w h i c h i s a 
constant c h a r a c t e r i s t i c o f Y o u n g ' s 
w o r k . 

N o r s h o u l d i t be t h o u g h t that these 
w o r k s are u n t y p i c a l of Y o u n g ' s p r o ­
d u c t i o n i n the lat ter p a r t o f h i s c a ­
reer. O n e c o u l d c i te s u c h e q u a l l y effec­
tive r e c o r d i n g s as the s p l e n d i d Slow 
Motion Blues a n d Stardust. It is most 
u n f a i r to i g n o r e s u c h f ine i t ems as 
these s i m p l y f o r the l a c k o f spade-
w o r k o n the p a r t o f c r i t i c s w h o are 
content to accept c r i t i c a l e r r o r s a n d 
cl iches w i t h o u t i n v e s t i g a t i o n . 

— H . A . W o o d f i n 
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R E V I E W S : B O O K S 
M O N K ' S M U S I C : Thelonius Monk's 
Piano Originals, revealing instincts of 
The Genius of Jazz. A S R E C O R D E D 
O N R I V E R S I D E R E C O R D S . C o n ­
tents : Ba-lue Bolivar Ba-lues-are; 
Brilliant Corners; Functional. C h a r l e s 
C o l i n , 1958. 

M o n k was one of the few m o d e r n 
p i a n i s t s w h o m a n a g e d to r e a c h me 
as I w a n d e r e d facelessly t h r o u g h the 
d i s m a l s w a m p of ' T h e G r e a t N e w 
O r l e a n s R e v i v a l some ten o r fifteen 
years ago . I r e m e m b e r that B i l l 
G r a u e r presented a r a d i o shot over 
W N Y C i n 1946 o r 1917 w i t h B o b 
W i l b e r ' s W i l d c a t s ( o f w h o m , o r w h i c h , 
I was one) a n d a g r o u p headed by 
M o n k . I n the course o f the broadcas t 
G r a u e r asked M o n k what he thought 
of the W i l d c a t s . " W e l l , " s a i d M o n k , 
over the a i r , " a t least we ' re musi­
cians." H i s r e m a r k shook me u p , 
t h a n k G o d . a n d I owe to it the i n c r e d ­
ib le s p l e n d o r w h i c h I possess today 
— a n d v ice versa . 

I have i n c l u d e d th i s a u t o b i o g r a p h i ­
c a l m a t e r i a l to show that M o n k ' s 
m u s i c is not new a n d s t range to me. 
I o w n a lot of h i s r e c o r d s , have often 
h e a r d h i m i n p e r s o n , a n d have w o r k e d 
w i t h qu i t e a few m u s i c i a n s w h o have 
w o r k e d w i t h h i m . S o , w h e n I saw th i s 
v o l u m e of Monk's Music i n the m u s i c 
shop , I snatched i t u p a n d r a n h o m e 
to p l a y i t . B u t I c o u l d n ' t . It d i d n ' t 
m a k e any sense. I dec ided I l a c k e d the 
flat, h o r i z o n t a l h a n d p o s i t i o n w h i c h 
G u n t h e r S c h u l l e r s a i d M o n k uses, a n d 
I was just ge t t ing r e a d y to s t omp m y 
h a n d w h e n M a r t i n W i l l i a m s c a l l e d 
up a n d asked me to r e v i e w the book . 

W e l l s i r , I f o u n d out that the 
p r i n t e d score d i d n ' t agree w i t h what 
I h e a r d on the r e c o r d , so I went up to 
the p u b l i s h e r ' s office to c o n f r o n t the 
t r a n s c r i b e r . 

H e s a i d he k n e w , m a n . but M o n k 
is , l i k e , so f a r out , that he h a d t o — 
y o u k n o w — m a k e some c o r r e c t i o n s . 

A n d there y o u have i t . T h e seventy-
one i n a c c u r a c i e s w h i c h I c o u l d notate 

i n two h e a r i n g s o n the score o f Func­
tional are there fore not r e a l l y i n a c ­
c u r a c i e s . T h e y are the resul t of m i s ­
g u i d e d e d i t i n g a n d carelessness. D o 
y o u k n o w about the student w h o came 
to H a r o l d B a u e r w i t h a c a r e f u l l y pre ­
p a r e d r e n d i t i o n of the Moonlight 
Sonata o n the w h i t e keys o n l y ? H e 
was g o i n g to a d d the b l a c k keys l a te r , 
because s o m e b o d y h a d t o l d h i m the 
b l a c k keys were f o r e x p r e s s i o n . 

Brilliant Corners a n d Ba-lue Boli­
var Ba-lues-are have a n o p e n i n g a n d 
c l o s i n g statement o f the " t u n e , ' ' w i t h 
M o n k ' s solo s a n d w i c h e d i n between. 
N o i n d i c a t i o n is g i v e n of the presence 
of any other i n s t r u m e n t s o n the rec­
o r d , a n d any r a r e b i r d w h o owns the 
m u s i c but not the r e c o r d w o u l d t h i n k 
that he h a d a b o o k r e p r o d u c i n g three 
p i a n o solos , w h i c h is not the case. 
Functional is the o n l y p i a n o solo per ­
f o r m e d . T h e p r i n t e d m e l o d y of Bril­
liant Corners is a m i s s p e l l e d v e r s i o n 
o f the alto a n d tenor l e a d , g i v e n a 
r u d i m e n t a r y bass i n o r d e r to m a k e 
it a p i a n o piece . I n th i s f o r m it ap­
pears n o w h e r e o n the r e c o r d . Ba-lue 
Bolivar Ba-lues-are f inds the u n i s o n 
l ead r u n i n t o the p i a n o f i l l s , so that 
one w o u l d t h i n k t h e m to be one c o n ­
t i n u o u s m e l o d i c l i n e . A n d the second 
c h o r u s of the m u s i c is a repeat of th i s 
shapeless a r t i f a c t , whereas o n the 
second c h o r u s o f the r e c o r d M o n k 
p l a y s some consecut ive s ix ths a n d 
h a r d l y any f i l l - i n s at a l l . I w o u l d have 
p r e f e r r e d to sec three staves, one w i t h 
the m e l o d y , a n d the other two w i t h 
M o n k ' s a c t u a l a c c o m p a n i m e n t . Func­
tional comes off best, except f o r the 
seventy-one i n a c c u r a c i e s a l r e a d y m e n ­
t i o n e d , a n d except f o r the last c h o r u s , 
w h i c h seems to be a n attempt at c o n ­
d e n s a t i o n of two of the r e c o r d e d 
choruses . T h e final cadence , w h i c h 
d isso lves s l o w l y u p w a r d , is l a r g e l y 
o m i t t e d . I guess n o b o d y w a n t e d to 
waste p a p e r o n a lot of t i e d w h o l e 
notes, a n d besides, the p a g i n a t i o n of 
the book has to come out even, 
doesn ' t i t ? 

T h e q u a l i t y of the t r a n s c r i p t i o n i s 
v e r y u n e v e n . S o m e of M o n k ' s m o s t 
d i f f i cul t passages ( s u c h as i n the u p ­
tempo sec t i on o f Brilliant Corners) 
seem to be no ta ted p e r f e c t l y , whereas 
s i m p l e q u a r t e r notes i n a qu ie t sec­
t i o n o f Functional are left out , a n d 
m y s t e r i o u s bass figures a p p e a r , p e r ­
haps left o v e r f r o m Play Popular 
Piano b y W a l t e r S t u a r t o r East Coast 
Jazz Scene b y J a z z b o C o l l i n s . T h e 
t r a n s c r i b e r e x p l a i n e d to me that he 
wasn ' t t r y i n g to be c o m p l e t e l y ac­
c u r a t e , a n d th i s s t r i v i n g f o r i m p e r ­
f e c t i on is so w e l l r e a l i z e d that i t 
w o u l d be i m p o s s i b l e to l i s t e v e r y e r r o r 
( s u c h as the e leven m i s t a k e n D- f la ts 
i n the t h i r d b a r o f the t w e l f t h c h o r u s 
of Functional). Geminat peccatum 
quem delicti non pudet, as I m u r ­
m u r e d to m y s e l f at the t i m e . 

It ' s p e r h a p s not w o r t h m e n t i o n i n g , 
but the c o v e r p i c t u r e o f M o n k is h i d ­
eous. W h o e v e r r e t o u c h e d i t gave h i m 
one eye a n d t h o u g h t h i s b e a r d was a 
d o u b l e c h i n . H i s n a m e i s m i s s p e l l e d 
on the t i t le page . T h e c o v e r says that 
the source r e c o r d is R i v e r s i d e R L P 
12-242 ( " M o n k ' s M u s i c " ) ; the source 
records are c o r r e c t l y l i s t e d i n the text 
as R L P 12-226 a n d R L P 12-235 . 

C h a r l e s C o l i n p u b l i s h e s a great 
dea l of v a l u a b l e m a t e r i a l f o r y o u n g 
m u s i c i a n s , r a t h e r t h a n f o r m u s i c o l o ­
gists . O n e there f o re s h o u l d n ' t expect 
such v o l u m e s to have s t r i c t a c c u r a c y , 
a n d I w a s n ' t l o o k i n g f o r it w h e n I 
c o l l a t e d th i s m u s i c w i t h the r e c o r d ­
i n g s . B u t I can ' t h e l p f e e l i n g d i s a p ­
p o i n t e d that the m u s i c o f M o n k , w h o 
is so i n f l u e n t i a l at the present t i m e , 
c o u l d not h a v e been m o r e c a r e f u l l y 
p r e p a r e d . M r . C o l i n has also p u b ­
l i s h e d S o n n y R o l l i n s ' Freedom Suite 
a n d has a B u d P o w e l l a l b u m i n the 
w o r k s . I hope B u d gets a better pres ­
e n t a t i o n t h a n M o n k d i d . M a y b e they 
ought to put out a b o o k of R e d G a r ­
l a n d s o l o s ; G a r l a n d used to be a 
b o x e r , a n d c o u l d see that j u s t i c e was 
done . 

— D i c k W e l l s t o o d 
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JAZZ IN PRINT 
by Nat Hentoff 

R a l p h G l e a s o n i n The San Fran­
cisco Chronicle, i n a piece t i t l e d 
" D o w n Beat H a v i n g A n o t h e r S h a k e -
U p : " D e s p i t e its i m p o r t a n c e , w h i c h 
g r e w u p o n i t a lmos t by acc ident , 
there has s e l d o m been a n y ev idence 
that the m a g a z i n e i tse l f was ed i ted 
o r p u b l i s h e d w i t h a n y sense o f re­
s p o n s i b i l i t y c o m m e n s u r a t e w i t h the 
effect that its s tor ies a n d rev i ews have 
h a d o n j a z z m u s i c i a n s . . . . R a d i o 
s tat ions are l i c e n s e d b y the F C C to 
operate i n the p u b l i c interest . M a g ­
az ines l i k e Down Beat, w h i c h have a 
somet imes v i t a l ro le i n the l ives a n d 
careers of i m p o r t a n t A m e r i c a n ar t i s ts , 
have at least the m o r a l r e s p o n s i b i l i t y 
to operate i n the p u b l i c interest . O n e 
can o n l y hope that the i n c o m i n g re ­
g i m e has the d e s i r e — a n d w i l l be 
a l l o w e d — t o do t h i s . " 

Time, M a r c h 9, has a s tory o n 
R a l p h G l e a s o n i n its press sec t i on . 
F i r s t t ime , to m y k n o w l e d g e , a j a z z 
c r i t i c has rece ived that k i n d of at­
t e n t i o n . 

T h e F e b r u a r y Jazz ( 36 , r u e G e o r g e , 
M a r s e i l l e ) has an i n t e r e s t i n g i n t e r ­
v iew w i t h A n d r e H o d e i r a n d a piece 
o n B o r i s V i a n . "C'est B a s i e " says 
H o d e i r , "qui a tue la mode du cool." 

T h e M a r c h , 1959 , Goodchilds Jazz 
Bulletin ( 1 7 2 / 4 A r k w r i g h t Street , 
N o t t i n g h a m , E n g l a n d ) notes a m o n g 
new lp a l b u m s : George Lewis Plays 
Herbie Mann. 

S a m e issue has a v a l u a b l e l i s t i n g 
( w i t h c r i t i c a l c o m m e n t a r y ) of most 
of the jazz m a g a z i n e s i n E n g l a n d 
w i t h addresses , p r i c e , etc. 

N o w that Pete R u g o l o is w r i t i n g 
the " j a z z " b a c k g r o u n d f o r R i c h a r d 
D i a m o n d , f o l l o w i n g H e n r y M a n c i n i ' s 
w o r k for Pe ter G u n n , J o h n Cassavetes 
w i l l s tar as J o h n n y S t a c c a t o , a n o t h e r 
p r i v a t e eye series . O f course , t h e r e ' l l 
be a jazz b a c k g r o u n d . T h e C a n d o l i 
B r o t h e r s w o u l d be g o o d for that one. 

T h e T r a d i t i o n a l J a z z C l u b of M o n t ­
rea l issues a c l u b b u l l e t i n . Pe ter E v a n s 
is C h a i r m a n of the C l u b , P . O . B o x 
1422 , P l a c e d ' A r m e s , M o n t r e a l , P . Q . 
B u l l e t i n N o . 27 quotes f r o m Joe B a t ­
ten's Story of Sound Recording ( p u b ­
l i s h e r ? ) : " A t th i s t ime M a R a i n e y , 
the first of the great b lues s ingers to 
r e c o r d a n d ach ieve genera l p o p u l a r ­
i t y , m a d e her first r e c o r d f o r a n 
A m e r i c a n c o m p a n y . It was adver t i sed 
as e l e c t r i c a l l y r e c o r d e d ; th is led to 
protests on the p a r t of p u r c h a s e r s , 
w h e r e u p o n it then t r a n s p i r e d that the 
j u s t i f i c a t i o n f o r these words o n the 
labe l was that w h e n M a R a i n e y h a d 
s u n g i n t o the o l d r e c o r d i n g h o r n an 
electr ic l i g h t h a d been t u r n e d o n i n 
the s t u d i o . " 

T h e F e b r u a r y 8 San Francisco Sun­
day Chronicle h a d a n o t h e r spec ia l 
Record and High Fidelity s e c t i on , 
equa led i n the n e w s p a p e r f i e ld o n l y 
by The New York Times supp lements . 
R e p r i n t e d is B o b C o n l e y ' s excel lent 
ar t i c l e on the stereo p i o n e e r s , o r i g i ­
n a l l y i n the Times. 

W i n H o l l a n d s u b m i t s th is quote 
f r o m an a r t i c l e by D o u g l a s H a s k e l l 
i n the F e b r u a r y Architectural Forum. 
H a s k e l l is w a l k i n g d o w n B r o a d w a y : 
" U n d e r the b e w i l d e r i n g p l a y of l i g h t 

a n d shade a n d re f lec t ion a n d cross -
re f l ec t ion , the who le c u b i s t i c p i l e - u p 
takes o n a f a s c i n a t i n g a e r i a l q u a l i t y . 
M o r e o v e r , as i n m o d e r n j a z z , a n d i n 
some k i n d s of m o d e r n p a i n t i n g , the 
process seems to go o n a n d on b e i n g 
' m a d e up as it goes a l o n g , ' a n d there 
is no such t h i n g as a de f in i te , s t r o n g ­
ly w i l l e d final shape, but s i m p l y an 
endless p lay w i t h a set of themes. . . " 

L i k e m a n y experts i n other arts 
who try to transassoc iate . M r . H a s ­
ke l l is out o f h i s depth . W o r k s the 
o ther way r o u n d too, o f ten , w h e n 
w r i t e r s on j azz use terms f r o m p a i n t ­
i n g , c l ass i ca l m u s i c , l i t e r a t u r e , etc. 
T h e k n o w l e d g e of other arts c a n a l ­
ways help an exper t i n h i s o w n , but 
one s h o u l d a l w a y s be sure o f h i s terms . 
It ' s too bad S . I . H a y a k a w a is so 
l i m i t e d i n h is j azz tastes. A Language 
in Action s u p p l e m e n t f o r jazz c r i t i ­
c i s m c o u l d be v a l u a b l e . A n y b o d y l i k e 
to start s u b m i t t i n g a series on s e m a n ­
tics i n jazz c r i t i c i s m ? I don ' t m e a n 
o n l y p a r o d y , w h i c h is easy e n o u g h , 
but ideas o n h o w some c o m m o n 
g r o u n d in re t e r m i n o l o g y c a n be 
reached between w r i t e r s , m u s i c i a n s , 
a n d aud ience . I f one reads The Score, 
f o r e x a m p l e , i t ' s u s u a l l y poss ib l e to 
u n d e r s t a n d the c l a s s i c a l c r i t i c ' s t e r m s , 
whether one agrees w i t h h i m o r not , 
but most of j azz m a g a z i n e w r i t i n g , 
whatever else i t is a n d i sn ' t , is vague , 
a n d often so fuzzy as to be worth less . 

A r e c o r d shop near L e n o x A v e n u e 
a n d 125th Street adver t i sed The Ala­
bama Concerto ( R i v e r s i d e ) b y J o h n 
B e n s o n B r o o k s a n d f e a t u r i n g C a n n o n -
b a l l A d d e r l e y as " C a n n o n b a l l P l a y s 
C l a s s i c a l M u s i c , " notes H o w a r d H a r t . 
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H o r i z o n P r e s s a n n o u n c e d that The 
NEW Encyclopedia of Jazz b y 
L e o n a r d F e a t h e r w i l l be p u b l i s h e d i n 
late 1959 . T h i s w i l l be the biggest 
one yet . O x f o r d U n i v e r s i t y P r e s s ex­
pects to p u b l i s h A l b e r t M c C a r t h y ' s 
Who's Who, a c o m p r e h e n s i v e j a z z 
b i o g r a p h i c a l d i c t i o n a r y , i n 1960. 

P a u l N o s s i t e r is g i v i n g a course o n 
j azz at the B o s t o n C e n t e r f o r A d u l t 
E d u c a t i o n . A n d as p a r t of the U n i ­
vers i ty o f C h i c a g o F i n e A r t s P r o ­
g r a m , p i a n i s t E d d i e B a k e r is g i v i n g 
an e ight -week lec ture a n d d i s c u s s i o n 
series o n j azz u n t i l M a y 2 1 . I n a 
c o l u m n o n the i n t e r c o l l e g i a t e c o m ­
p e t i t i o n f o r s c h o l a r s h i p s to the 1959 
s u m m e r sess ion o f T h e S c h o o l o f J a z z 
i n L e n o x (a c o m p e t i t i o n m a d e pos­
s ib le b y a g r a n t f r o m the S c h a e f e r 
B r e w i n g C o m p a n y ) , J o h n M c L e l l a n 
w r i t e s : " I n i t s u n o b t r u s i v e w a y , the 
S c h o o l o f J a z z at L e n o x has been 
q u i e t l y d o i n g what N e w p o r t has been 
n o i s i l y p r o m i s i n g f o r a l o n g t i m e . " 

I n a recent Jazz in Print, I w o n ­
d e r e d at some of the h y p e r b o l e i n 
B r u c e C o o k ' s D j a n g o R e i n h a r d t a r t i ­
c le i n HiFi Review. S a y s C o o k : i t 
was the e d i t i n g . T h e t i t le (he also 
w r i t e s ) , " M a n H e W a s the G r e a t e s t , " 
was not h i s . 

T h e M a r c h Jazz-Hot has pieces o n 
B u c k C l a y t o n a n d the H o r a c e S i l v e r 
Q u i n t e t , a m o n g other a r t i c l e s . A n d 
one H o p F r o g has r e v i v e d Revue de 
Presse. I ' m g l a d to see it h a p p e n , but 
I s t i l l m i s s B o r i s V i a n . W e do a p p r e ­
c iate a l l that space f o r Jazz Review 
a n d the " p l u s v ives f e l i c i t a t i o n s . " 

" J a z z O v e r T o k y o , " by R i c h a r d 
G e h m a n i n the M a r c h 14 Saturday 
Review: " I m i t a t i o n is s t i l l w i d e l y 
p r a c t i c e d ; i t ' s the m a i n c h a r a c t e r i s t i c 
of J a p a n e s e j a z z . W e even h a d one 
s inger w h o c a l l e d herse l f E l l a 
V a u g h a n . H e r r ea l n a m e was K i y o k o 
M a r u y a m a . . . " A b o u t a r o c k - a - b i l l y 
g r o u p : " . . . they succeed o n l y i n 
e m p h a s i z i n g the latent h o m o s e x u a l i t y 
that is ev ident i n the u n c o n s c i o u s 
p a r o d i e s of g e n u i n e f o lk m u s i c o n 
w h i c h the States r o c k ' n ' r o l l stars have 
b u i l t t h e i r r e p u t a t i o n s . " A n y c o m ­
ment o n that one? S a m e issue has 
H . A . W o o d f i n o n F a t s N a v a r r o , a n d 
M a u r i c e F a u l k n e r o n L u k a s F o s s ' s 
" N o n - J a z z G r o u p I m p r o v i s a t i o n , " a 
sub ject r e f e r r e d to i n a p r e v i o u s 
Jazz in Print. 

A c c o r d i n g to The New York Times, 
D r . B a r r y U l a n o v has been p r o ­
m o t e d to associate pro fessor at 
B a r n a r d C o l l e g e . 

T h e M a r c h Jazz monthly has B r u c e 
K i n g ' s " A R e a s s e s s m e n t of N e w 
O r l e a n s J a z z o n A m e r i c a n Mus i c -
R e c o r d s " a n d " J o h n n y H o d g e s " by 
B u r n e t t J a m e s . A l s o g o o d to see 
A l b e r t M c C a r t h y ' s page , Discographi-
cal Forum. H e a n n o u n c e s that C a s s e l l 
w i l l p u b l i s h h i s Jazz Discography 
1958, a l i s t i n g of a l l new jazz r e c o r d ­
ings i ssued i n 1958. M c C a r t h y w o u l d 
" w e l c o m e data f r o m co l l e c tors i n 
A u s t r a l i a , the A r g e n t i n e , B r a z i l , H o l ­
l a n d , J a p a n a n d N o r w a y c o n c e r n i n g 
a n y j azz i tems i ssued i n those c o u n ­
tr ies d u r i n g 1958 . . . . C o l l e c t o r s w h o 
c a n send i n f o r m a t i o n s h o u l d i n c l u d e 
personne ls , r e c o r d i n g dates a n d 
master n u m b e r s whenever p o s s i b l e . " 
Y o u c a n w r i t e M c C a r t h y at Jazz 
monthly, S t . A u s t e l l , C o r n w a l l , 
E n g l a n d . 

B r i t i s h nove l i s t a n d c r i t i c P h i l l i p 
T o y n b e e w r i t e s i n The Sunday Ob­
server, F e b r u a r y 2 2 , o f h e a r i n g a j azz 
g r o u p at a p a r t y g i v e n by T h e M u ­
s e u m of the C i t y o f N e w Y o r k : " . . . 
A n d at the end the great Pee-wee 
R u s s e l l , n o w n e a r i n g seventy . . . " 
W h a t re ference b o o k does T o w n b e e 
use, o r doesn ' t he bo ther w i t h one 
w h e n he wr i tes about j a z z ? 

T o m D a v i n , th i s m a g a z i n e ' s e x p e r t 
on t i c k l e r s I r a g t i m e p i a n i s t s ) , w r i t e s : 
" I see by the papers that the o l d 
p i m p s a n d t i c k l e r s ' styles of f u l l - b a c k , 
f l ared -sk i r t c lo thes are c o m i n g b a c k . 
T h e M e n ' s F a s h i o n C o u n c i l i n L o n ­
d o n h a d a s h o w i n g that e x h i b i t e d 
f l a r e d - s k i r t coats ( i n r e d ! ) w i t h l i n ­
ings o f r e d , too , w i t h pat terns o f foxes 
a n d h o u n d s a l l over . T h i s w o u l d be 
c o n s i d e r e d u n d i g n i f i e d b y any s t y l i s h 
c i t y p i m p 4 0 years a g o . " 

H o w a b o u t a t i c k l e r s ' f a s h i o n fest i ­
v a l at N e w p o r t ? I n the a f t e r n o o n , of 
c ourse , f or the s cho lars . 

J o h n M c L e l l a n i n the Boston 
Traveler o n E l l i n g t o n : " . . . D u k e . . . 
r u n n i n g t h r o u g h new themes at an 
u p r i g h t i n h i s sui te . T e l l i n g a few 
f r i e n d ? about the m o c k i n g b i r d he 
h e a r d f r o m h i s c a r w i n d o w . A n d i n ­
c o r p o r a t i n g th i s a u r a l f r a g m e n t of 
s o u n d i n t o a new song . O r see ing a 
c l o u d of fireflies o n a s u m m e r n i g h t . 
A n d c o m b i n i n g th is v i s u a l i m a g e w i t h 
the s o u n d of b u l l f r o g s i n a s w a m p 
f o r a n o t h e r n e w s o u n d . " 

A q u e s t i o n f r o m P a u l S a m p s o n 
a p p a r e n t l y reflects some d o u b t a m o n g 
other readers c o n c e r n i n g the page 
w i t h two Steve A l l e n a l b u m covers i n 
the F e b r u a r y Jazz Review. T h a t page 
was a n ad f r o m Steve A l l e n , a n d we 
apprec ia te h i s s u p p o r t . 

C o m p o s e r U l y s s e s K a y o n m u s i c 
e d u c a t i o n i n R u s s i a , as r e p o r t e d by 
A a r o n E i n f r a n k i n the M a r c h 22 
San Francisco Sunday Chronicle: 
" H e s a i d that the nuc l eus o f R u s s i a ' s 
vast m u s i c p r o g r a m was the seven-
y e a r s c h o o l w h i c h m u s i c a l l y i n c l i n e d 
c h i l d r e n enter at the age o f seven. 
T h e y at tend the r e g u l a r e l e m e n t a r y 
s c h o o l as w e l l , g o i n g to the m u s i c 
s c h o o l f o r e ight h o u r s a week. T h e r e 
is no c h a r g e f o r t u i t i o n , a n d M r . K a y 
n o t e d that the s c h o o l w h i c h the 
A m e r i c a n c o m p o s e r s v i s i t e d h a d a n 
e n r o l l m e n t of 9 0 0 u n d e r the super ­
v i s i o n o f a f a c u l t y o f 216 . H e a d d e d 
w i t h a l i t t l e awe that ' i n M o s c o w 
a lone there are 4 0 o f these s choo l s . 
. . .' H e s a i d that i n the U n i t e d States 
the e a r l y t r a i n i n g o f a m u s i c i a n i s 
u s u a l l y h a p h a z a r d , d e p e n d i n g o n the 
q u a l i t y o f p r i v a t e teachers . B u t i n 
R u s s i a the p a r e n t s m e r e l y take t h e i r 
c h i l d to a s c h o o l f o r a n a p t i t u d e test ; 
i f the y o u n g s t e r proves p r o m i s i n g he 
is g i v e n a p r i c e l e s s , w e l l - g r o u n d e d 
b a c k g r o u n d i n m u s i c c o m m e n c i n g at 
the age o f seven o r e ight w h i l e h i s 
A m e r i c a n c o u n t e r p a r t is busy tap ­
p i n g s i m p l e r h y t h m s o n w o o d e n 
b l o c k s . A f t e r the seven-year s c h o o l , 
c o m p e t i t i v e e x a m s weed out the lesser 
talents w h o e i ther go to w o r k o r f o l ­
l ow some other course o f s t u d y . T h o s e 
w h o pass these t o u g h e x a m s at tend 
a m u s i c a l h i g h s c h o o l f o r f o u r years . 
O n l y the most g i f t ed c o n t i n u e t h e i r 
s tudies at one o f R u s s i a ' s 2 2 m a j o r 
c o n s e r v a t o r i e s . " D u r i n g h i s last y e a r 
at the M o s c o w C o n s e r v a t o r y , " t h e 
student must w r i t e a m a j o r w o r k a n d 
have it success ful ly p e r f o r m e d at 
the C o n s e r v a t o r y o r he does not 
g r a d u a t e . " 

T h e F e b r u a r y Musical America, 
the large a n n u a l o m n i b u s issue ( cover 
p i c t u r e is of Z i n o F r a n c e s c a t t i ) , has 
an i m p o r t a n t p iece by G u n t h e r S c h u l -
ler c o n c e r n i n g the h i s t o r y " o f cross -
f e r t i l i z a t i o n o n a c o m p o s i t i o n a l as 
we l l as a p e r f o r m e r leve l between the 
w o r l d s of c l a s s i c a l m u s i c a n d j a z z . " 
T i t l e (not S c h u l l e r ' s cho i ce ) is " I s 
J a z z C o m i n g of A g e ? " A n e x p a n d e d 
a n d r e v i s e d v e r s i o n o f the a r t i c l e w i l l 
a p p e a r i n a f u t u r e issue of The Jazz 
Review. D i g the M o d e r n J a z z Q u a r ­
tet ad o n page 167 o f the same issue. 

F r o m Jet: " T h e C o o r d i n a t i n g 
C o u n c i l f or N e g r o p e r f o r m e r s is 
l a u n c h i n g a p r o b e i n t o the e m p l o y ­
ment p o l i c i e s of m a j o r b o o k i n g agen­
c ies , G e n e r a l A r t i s t s . M C A a n d W i l ­
l i a m M o r r i s , w h o e a r n t h o u s a n d s i n 
c o m m i s s i o n s f r o m top N e g r o stars , 
yet e m p l o y no sep ia s e c r e t a r i a l h e l p 
i n t h e i r off ices." 
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Jazz 2, s e cond issue of R a l p h G l e a -
son 's Quarterly of American Music, is 
w o r t h g e t t i n g . F i r s t two ar t i c l e s are 
e x p e n d a b l e . D u k e E l l i n g t o n ' s " A 
R o y a l V i e w of J a z z " is as we ight less ly 
c h a r m i n g as h i s p l a t f o r m m a n n e r , 
a n d H e n r y P l e a s a n t s ' " J a z z a n d C l a s ­
s i c a l " is as u s u a l s p e c t a c u l a r l y c o n ­
fused . A m o n g the most s o l i d p ieces 
i n the book are R o b e r t C r o w l e y ' s 
" B l a c k , B r o w n a n d B e i g e after 16 
Y e a r s " ; a n d D i c k H a d l o c k ' s r e v i e w 
of the J e l l y R o l l M o r t o n L i b r a r y of 
C o n g r e s s R i v e r s i d e re issues . O f m u c h 
va lue but s omewhat d i s a p p o i n t i n g are 
W e n d e l l Otey ' s e x a m i n a t i o n of A n d r e 
H o d e i r as c o m p o s e r , a n d L o u i s G o t t ­
l i eb ' s r e v i e w of the B r a n d e i s F e s t i v a l 
A l b u m . O t e y ' s r e v i e w of the H o d e i r 
a l b u m s is f a r a n d a w a y the most l u c i d 
a n d d e t a i l e d e x p o s i t i o n yet p r i n t e d i n 
this c o u n t r y of H o d e i r ' s a p p r o a c h to 
jazz c o m p o s i t i o n . It i s , h o w e v e r , ex­
p o s i t i o n m a i n l y , a n d f a i l s to i n d i c a t e 
severa l debatab le aspects o f some o f 
H o d e i r ' s w o r k . S i m i l a r l y , G o t t l i e b o n 
B r a n d e i s is i l l u m i n a t i n g but he , too , 
f a i l s to cope w i t h the fact that not 
a l l o f the p ieces were success fu l , a n d 
a c o u p l e c o u l d w e l l be c a l l e d f a i l u r e s . 
E x p o s i t i o n i sn ' t e n o u g h . S u p e r i o r 
p h o t o g r a p h s b y J e r r y S t o l l of the 
M o n t e r e y scene are also a feature 
of Jazz 2. 

T h e r e is n o w a new t o p o g r a p h i c a l 
a p p r o a c h to j a z z " c r i t i c i s m " — f r o m a 
F e b r u a r y 2 5 Variety r e v i e w of the 
C e c i l T a y l o r U n i t e d A r t i s t s a l b u m , 
Hard-Driving Jazz: " . . . the style 
is m o r e s m o o t h s a i l i n g o n c o o l waters 
than h a r d - d r i v i n g o v e r r o c k i n g 
r o a d s . " 

Jazz Musicale at White House, s a i d 
the M a r c h 6 Washington Post. It w a s 
a m u s i c a l e f o l l o w i n g the P r e s i d e n t ' s 
state d i n n e r f o r the P r e s i d e n t o f E l 
S a l v a d o r . P a u l W h i t e m a n was c o m ­
pere , a n d B u d d y W e e d p l a y e d some 
G e r s h w i n . A l s o , " V i c t o r H e r b e r t ' s 
m u s i c w i l l be s u n g b y E a r l W r i g h t s o n 
a n d H e l e n a Scott . I n c l u d e d i n t h e i r 
r e p e r t o i r e w i l l be songs f r o m The 
Red Mill, Eileen, Dream Girl, Sweet­
hearts a n d The Fortune Teller." 

W h e n are they g o i n g to have a 
show- tune m u s i c a l e at the W h i t e 
H o u s e ? 

O l i v i e r K e l l e r has a n a r t i c l e o n 
blues g u i t a r i s t - s i n g e r R o y G a i n e s i n 
the J a n u a r y Bulletin du Hot Club de 
France. . . . A l o n g b i o g r a p h i c a l 
a r t i c l e o n B i x B e i d e r b e c k e b y J e a n -
M a r i e G o d i n i n the F e b r u a r y Jazz 
( P a r i s ) . A l s o a r e p r o d u c t i o n o f that 
two-page Esquire p i c t u r e o f 5 7 jazz ­
m e n . W i t h p e r m i s s i o n ? 

F o r a n y o n e in teres ted i n f o l k 
m u s i c , a n e x t r e m e l y i m p o r t a n t b o o k 
has been p u b l i s h e d b y the P r i n c e t o n 
U n i v e r s i t y P r e s s — The Traditional 
Tunes of the Child Ballads, V o l . 1 
(502 p p . , $ 2 5 ) , by B e r t r a n d H a r r i s 
B r o n s o n . A l f r e d F r a n k e n s t e i n has a 
doub le -page r e v i e w o f the b o o k i n 
the F e b r u a r y 15 San Francisco Sun­
day Chronicle that is also a s u p e r b 
i n t r o d u c t i o n f o r the l a y m a n to the 
nature a n d p r o b l e m s o f f o l k co l lect ­
i n g . H e also e x p l a i n s a n d c r i t i c i z e s 
the d e g e n e r a t i o n of the C h i l d t r a d i ­
t i o n to the p o i n t of m a k i n g f o l k - s o n g 
s c h o l a r s h i p s y n o n y m o u s w i t h the 
s tudy o f a n t i q u a r i a n texts , w i t h the 
result that " t h e h i s t o r y of the b a l l a d " 
gets to be r e g a r d e d as a " c l o s e d 
b o o k . " B r o n s o n , b y finding a n d 
se lec t ing the tunes that go w i t h the 
b a l l a d s , has done m u c h to re -prove 
that " t h e b a l l a d is a t h i n g of e t e r n a l l y 
l i v i n g a n d p r o l i f e r a t i n g t r a d i t i o n . . . " 
a n d that " a song is s o n g a n d not a 
p o e m . " I n shor t , he has r e - e m p h a s i z e d 
the musical s i g n i f i c a n c e o f th i s field, 
w h i c h h a d — i n the a c a d e m i e s — b e ­
c o m e a lmost e n t i r e l y a l i t e r a r y s t u d y . 
T h e b o o k is h a n d s o m e l y p r i n t e d ; the 
m u s i c a l examples are c l e a r ; a n d as 
F r a n k e n s t e i n w r i t e s , the v o l u m e " i s 
essent ia l ly a s tudy i n the m o r p h o l o g y 
of the A n g l o - A m e r i c a n b a l l a d tune , 
but he b u i l d s no p r o c r u s t e a n beds . . . 
T h i s b o o k is not o n l y a m a s t e r p i e c e 
of s c h o l a r s h i p to be p l a c e d o n e q u a l 
f o o t i n g w i t h C h i l d ; i t i s also a m a s ­
terpiece of d i s i n t e r e s t e d p u b l i s h i n g to 
w h i c h the w o r l d o f f o l k l o r e owes a n 
i n c a l c u l a b l e d e b t . " 

F r a n c i s N e w t o n i n the M a r c h 12 
New Statesman o n L a m b e r t - H e n d -
r i c k s - R o s s : " T h e y m a k e a s u p e r b 
cabare t act, a j o y to the m u s i c i a n s 
w h o catch a l l t h e i r a l l u s i o n s , but 
b a s i c a l l y l i g h t e n t e r t a i n m e n t . " . . . 
G o o d r e p o r t i n g : R u s s W i l s o n ' s M a r c h 
15 Oakland Tribune p iece o n where 
Little Pony comes f r o m . It s tarted as 
a r i f f b l o w n b y S a n F r a n c i s c o a l to is t 
P o n y P o i n d e x t e r that H a r r y E d i s o n 
h e a r d a n d la ter t o l d N e a l H e f t i 
about . . . . 

A n a b r i d g e d v e r s i o n o f A l a n P . 
M e r r i a m ' s Characteristics of African 
Music is one o f m a n y f a s c i n a t i n g 
ar t i c l e s i n V o l u m e X I , 1 9 5 9 , of the 
Journal of the International Folk 
Music Council. F o r i n f o r m a t i o n o h 
h o w to s u b s c r i b e , w r i t e the S e c r e t a r y , 
I F M C , 3 5 , P r i n c e s s C o u r t , Queens -
w a y , L o n d o n W . 2 . 

W e are interested i n a n a l y t i c a l 
pieces o n B i l l E v a n s a n d A r t F a r m e r . 
A n y v o l u n t e e r s ? A l s o o n R o y E l d ­
r i d g e . 
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St. Louis Cyclone Blues 
I was sittin' in my kitchen lookin' out across the sky, 
Sittin' in my kitchen lookin' out across the sky, 
I thought the world was endin', I started in to cry. 
The wind was howlin' the buildings began to fal l , 
The wind was howlin' the buildings began to fal l , 
I seen that mean old hoister comin' just like a cannon-bal l . 
The world was black as midnight, I never heard such a noise before, 
The world was black as midnight, I never heard such a noise before, 
Like a million lions, when turned loose they all roar. 
The people was screamin', runnin' every which-a-way, 
The people was screamin', runnin' every which-a-way, 
I fell down on my knees an ' began to pray. 
The shack where we was livin' reeled a n ' rocked but never fell. 
The shack where we was livin' reeled a n ' rocked but never fell, 
How the cyclone started nobody but the Lord can tell. 
How the cyclone started nobody but the Lord can tell. 
(By Elzadie Robinson. Paramount 12573. 
Transcribed by Max Harrison.) 

the Blues 
Better Day 
Went up on the mountain, looked down in the sea, 
Thinkin' 'bout the woman, the one we couldn't agree, 
But that's all right, I don't worry, oh, there will be a better day. 
Oh look-a here, people, I need a break, 
Good things will come to those who wait, 
A n ' that's all right, I don't worry, oh, there will be a better day. 
When I had money, I had plenty friends, 
Now I don't have a dime, like a road without an end, 
A n ' that's all right, I don't worry, oh, there will be a better day. 
My burden's so heavy, I can't hardly see, 
Seems like everybody is down on me, 
A n ' that's all right, I don't worry, oh, there will be a better day. 
'Sung by Brownie McGhee, acc. by Sonny Terry, on Folkways FA 2327. 
Transcribed by Irwin Hersey) 

Fore Day Creep 
When you lose your money, don't lose your mind, 
When you lose your money, don't lose your mind, 
When you lose your good man, please don't mess with mine. 
I'm gonna buy me a bulldog to watch my man while I sleep, 
I'm gonna buy me a bulldog to watch my man while I sleep; 
Men are so doggone crooked, afraid he might make a 'fore day creep. 
Girls, I'm gonna tell you this, ain't gonna tell you nothing else, 
Girls, I'm gonna tell you this, ain't gonna tell you nothing else,-
Any woman's o fool to think she's got a whole man to herself. 
But if you've got a good man and don't want him taken away from you, 
Girls, if you've got a good man and don't want him taken away from you, 
Don't ever tell your friend woman what your man can do. 
Lord, Lord, I'm gettin' up in years, 
Lordy, Lordy, Lordy, I'm gettin' up in years, 
But mama ain't too old to shift her gears. 
I'm a big fat mama, got the meat shakin' on my bones, 
I'm a big fat mama, got the meat shakin' on my bones, 
And every time I shake some skinny gal loses her home. 
(Written and sung by Ida Cox. On Vocalion 05298. 
Transcribed by Eric Townley.) 
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N e w s a n d V i e w s 

Newport a n d Great South Bay 
The great boom in high fidelity, stereo­

phonic sound, Ips and tapes in America i n 
the last decade has not kept the average 
jazz listener from having a strong desire 
to hear live performances, with the at­
tendant wonders of on-tlie-spot improvisa­
tions and, often enough, less than perfect 
s o u n d conditions. Since the essence of this 
extraordinary music is to he found in the 
lively art itself, it is not surprising that the 
festivals thai arc devoted exclusively to jazz 
are springing up a l l over the country. 
George Wein, the Newport director, will 
direct a l least three more festivals next 
summer. Crowds of well over twenty thou­
sand come swarming to hear marathon 
programs of music, demanding more and 
more until the small flours of the morning. 
In the following paragraphs we shall go 
somewhat behind the scenes of several 
festivals and also make a short attempt to 
analyze just what is happening and what 
I his development has mean! to the world 
of jazz. 

One of the strangest aspects of this enor­
mous increase in the jazz audiences through 
the addition of the festival media is the 
fact that it seems to be occurring when the 
art itself is in a sort of doldrums. There 
is plenty of critical writing, thousands of 
records, tons of publicity and more and 
more concerts, but the amount of genuinely 
creative and stimulating performance, in 
other words, the amount of really original 
music one hears, is very small. Obviously 
there is plenty of good jazz being made, 
but somehow it doesn't seem to get re­
corded or get played in jazz festivals. 
Perhaps the recording studio and the live 
concert before a huge audience in ihe open 
air are not indigenous to the music itself. 
At any rale, these festivals are in fact 
mushrooming, and the quantity of blown 
jazz continues to increase steadily. That 
they exist al all testifies to the powerful at-
t rac t ion of even adequately performed jazz. 

For the rest of this article I shall limit 
my comments to Newport and Great South 
Bay, not only because that happens to be 
the limit of my experience as a spectator, 
but also because I have been behind the 

scenes at both, and they are rather different 
in their approach to the problem of pre­
senting a festival. They are distinctly 
similar, however, in one vitally important 
way: their charters are almost identical. 
They are organized as nonprofit corpora­
tions dedicated to the benefit of jazz and 
jazz musicians. Proceeds such as are ac­
cumulated are to be used for such things 
as music scholarships, commissioning new 
works from jazz composers, helping in­
digent old-timers, and various special 
projects that will further the understand­
ing and enjoyment of jazz. Both charters 
particularly emphasize that the founders 
believe that jazz is the only truly original 
native art form to have been produced in 
America. 

Programwise, there is a marked con­
trast between the two festivals. Newport, 
as the first, biggest and only really national 
festival of jazz, has become an all-star 
panorama of jazz, with a program of eight 
or nine bands and soloists and singers be­
ing a normal concert. Great South Bay, on 
the other hand, because of its smaller con­
ception and also because the directors have 
preferred it in theory, has never had more 
than two or three basic groups on any 
given program, preferring to allow the 
groups a reasonable amount of time to 
show what they have to say. In fact, the 
directors have always asked the band lead­
ers how much time they wish to play and 
then have honored this request within 
reason. 

It is obvious that the Newport Festival 
of today gives a jazz fan an anthology of 
the music with critics' panels in the morn­
ings, and there is simply no other place 
where a person can go and hear such a 
comprehensive survey of the jazz scene, 
past and present. Great South Bay could 
never hope to do this, but instead tries 
to select enough representative groups from 
all kinds of jazz so that there is a maximum 
of contrast and coverage with a minimum 
of bands. There are no panels or extra­
curricular activities, just the music itself. 
1 believe that there is a place for both 
types of festivals, as they really complement 

by Francis Thorne 
each other. The Newport organization was 
actually very helpful to the Great South 
Bay people when they were organizing, 
and many mistakes were avoided because 
of this friendliness. Of course, since many 
of the things that Newport does were 
not deemed right by the South Bay crowd, 
it was inevitable that the two became quite 
different. 

Take size and atmosphere, for example. 
The large conception and the consequent 
demand at the Newport box office has re­
sulted in the fact that Newport has always 
set up its bandstand in the open air. 
Although the sound problems had been 
largely solved by 1958, there is still a 
vastness and an impersonal quality (when 
fifteen thousand people gather together in 
front of an orchestra) that seems to me 
to be utterly foreign to most of jazz, and 
certainly an inaccurate context for all but 
perhaps the noisier big bands of such as 
Basie, Kenton, and Ellington. When one 
is part of this sea of humanity, there is a 
feeling that one is sitting far away with 
the music behind a glass wall and with 
the sound electrically transcribed out into 
the audience without much personal com­
munication. This was the biggest problem 
that Great South Bay tried to cope with, 
even though it was obvious that the crowds 
would be infinitely smaller. 

It was decided to try Great South Bay 
with a large circus tent that had a maxi­
mum sealing capacity of two thousand 
people. Fortunately, it worked very well in 
many respects. First of all , with the band­
stand in the middle of the long side of a 
180- x 60-foot rectangle, there was not a 
seat that was more than seventy-five feet 
from the music. This meant that the sound 
carried to all corners of the tent without 
the benefit of amplification, except for 
soloists, singers, and such soft groups as 
the Modern Jazz Quartet (which played 
uninterruptedly through a savage thunder­
storm). There is a feeling of intimate rap­
port between audience and musicians in 
the tent setting, which gives a most warm 
and intimate feeling. I felt this spirit par­
ticularly during the above-mentioned storm, 
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friday, Saturday, Sunday 
g r e a t p e r f o r m a n c e s 

CHICAGO URBAN L E A G U E 
BENEFIT P E R F O R M A N C E 

Saturday Afternoon 
2 P . M . 

Miles Davis Sextet 
Count Basie Band 
Joe Williams 
Dizzy Gillespie Quintet 
Dave Brubeck Quartet 
K a i Winding Septet 
Dakota Staton 
Mort Sahl , Emcee 

Duke Ellington Band 
Jimmy Rushing 

Oscar Peterson Trio 
Dukes of Dixieland 

Jimmy Giuffre 3 
Bobby Darin 

Mort Sahl , Emcee 

k MAGNIFICENTLY STAGED IN THE AIR 
Sunday Afternoon 

2 P . M . 

Count Basie Band 
Joe Williams 
Lambert, Hendricks & Ross 
Ahmad Jamal Trio 
Jack Teagarden A l l Stars 
Don Elliott 
Ear l Bostic Sextet 
Mort Sahl , Emcee 

Stan Kenton Band 
Four Freshmen 
June Christy 
Sonny Rollins Trio 
Nina Simone 
Austin High Gang 
David Allen 
Mort Sahl , Emcee 

Louis Armstrong AH Stars 
Red Nichols 

and H i s 5 Pennies 
Stan Kenton Band 

Chris Connor 
J . J . Johnson Quintet 

Coleman Hawkins 
Mort Sahl , Emcee 

Programs Subject To Change 





w h e n e v e r y o n e in the tent s e e m e d to be 
d r a w n together . I w i l l n e v e r forget a r o l l 
of t h u n d e r w h i c h c o i n c i d e d p r e c i s e l y w i t h 
C o n n i e K a y s d r u m r o l l in the M J Q ' s per -
l o r m a n c e o n the a b o v e e v e n i n g of J o h n 
L e w i s ' Cortege. It is not u n u s u a l tor a 
p e r f o r m e r to chat w i t h a m e m b e r o f the 
a u d i e n c e b e t w e e n n u m b e r s , or even ex­
c h a n g e a w o r d or two w h i l e the m u s i c 
is in p r o g r e s s ( s o m e t h i n g that the v e n e r a b l e 
r e e d m a n G a r v i n B u s h e l l was m o v e d to do 
in the m i d d l e of a solo w i t h H e x S t e w a r t ' s 
S o u t h B a y S e v e n ) . Great S o u t h Ba> c r o w d s 
are not so m u c h di f ferent t r o m those a ! 
N e w p o r t , e x c e p l lhat there seems to he a 
h i g h e r p e r c e n t a g e of p e o p l e w h o c o m e 
s i m p l y lo h e a r the m u s i c , w h i l e a t y p i c a l 
N e w p o r t c r o w d is l a r too b i g lo be a n y -
l l i i i i g but a c u f i g l o m o r a l ion o l a l l l \ p e s . 

O n e <d the m o r e a n n o y i n g a s p e c t s o l 
I he most recent N e w p o r t lest ival was I he 
l e e l i n g t h a i one h a d h e a r d m u c h of il be-
l o r e . Il b e c o m e s s o m e t h i n g o l a " " r o u t i n e " 
w h e n e a c h y e a r s u c h A s s o c i a t e d B o o k i n g 
C o r p o r a t i o n a r t i s t s as L o u i s A r m s t r o n g , 
D a v e B r u b e c k . G e r r y M u l l i g a n , K l l a F i l z -
g e r a l d , B i l l i e H o l i d a y a m i K n o l l G a r n e r 
are h a c k in the a l r e a d y o v e r c r o w d e d pro­
g r a m s . A s I have s a i d b e f o r e , m a n y of [he 
b i g n a m e s w r i t e s p e c i a l m a t e r i a l for the 
o c c a s i o n , but al Ilie o p e n i n g c o n c e i t in 
1 '>fw I h e a r d K l l a K i t / g e r a l d s i n g e x a c l i ) 

I lie s a m e p r o g r a m that I h a d h e a r d the 
p r e v i o u s week in a night c l u b in New 
N o i k . a n d L o u i s A r m s t r o n g d e v o t e d most 
o| his a I l o l l e d l i m e to his High Society 
h i m m u s i c (d I he p r e v i o u s y e a r , a n d o t h e r 
o l d e r e h e s l n u l s . J u s t as a n n o y i n g to m e was 
lo sit i h r o u g h the first G r e a t S o u t h Bay 
c o n c e r t three w e e k s later a n d b e a r the 
H o r a c e S i l v e r Q u i n t e t p lay the s a m e " r o u ­
t i n e I hat 1 hey h a d d o n e at N e w port . tol -
l o w e d by the s a m e f r o m the J i m m y C i u f f r e 
.'•>. N e v e r t h e l e s s , in the C i u f f r e case the 
d i l l e r e n t q u a l i t y o l the s e t t i n g m a d e the 
m u s i c s o u n d fresh . In the cosy tent a t m o s ­
p h e r e , w i t h very effective b l u e i s b l i g h t i n g 
o n the g r o u p , the a u d i e n c e sat in r a p l 
s i l e n c e a n d a t t e n t i o n , a n d the g r o u p d e h -

II it«• I\ c a m e a c r o s s s t r o n g l y . 
T h i s cosy f e e l i n g has m a d e p o s s i b l e i n ­

d i v i d u a l solo a p p e a r a n c e s o l e x t r a o r d i n a r y 
p o w e r . C h a r l i e M i n g u s p l a y e d , a l l a l o n e , a 
po w e i i id ly m o v i n g m i n o r b l u e s ca I led 
Haitian Fight Song, w h i c h was , lo me . 
m o r e c o m p e l l i n g t h a n q u i n t e t p e r f o r m a n c e s 
of l l ie s a m e t h i n g lhat I have h e a r d . T h e 
a l o n a l p i a n i s t C e c i l T a y l o r c o m m u n i c a t e d 
s t r o n g l y p l a y i n g by h i m ^ e l t be fore he 
b r o u g h t o n his r h y t h m s e c t i o n . T h i s k i n d 
ot p r e s e n t a t i o n h e l p s lo g ive w o n d e r f u l 
c o l l i r a s t s lo a p r o g r a m , p a r t i c u l a r l y if a 
b i g b a n d is i n c l u d e d It is my u n d e r s t a n d ­
i n g that the K r e n c h L i c k F e s t i v a l so lved 
I he a I m o s p h e r e - c o m m u n ica I ion p r o b l e m by 
e r e c t i n g a tent o v e r a p o r t i o n of the a u d i ­
e n c e a r e a . I b e l i e v e that N e w p o r t c o u l d 
i m p r o v e t h e i r p r e s e n t a t i o n i m m e a s u r a b l y 
were they to do th is . C e r t a i n l y , the s m a l l e r 
a n d m o r e s u b t l e g r o u p s w o u l d c o m e a c r o s s 
h e l l e r , a n d the a u d i e n c e that was i n s i d e 
the tent w o u l d c e r t a i n l y be less rest less . 

The S o u t h B a y p r o b l e m o f rest lessness 
s tems f r o m (he bar that has been set u p 
n e a r the r e a r of the tent. T h i s was d o n e 
for r e a s o n s o f f i n a n c i a l r e w a r d , a n d is u n ­
l i k e l y to be r e p e a t e d . 

The t h i n g that has been most c lose ly 
i d e n t i f i e d w i t h C r e a t S o u t h B a y is the 
F l e t c h e r H e n d e r s o n H e u n i o n B a n d u n d e r 
H e x S t e w a r t ' s d i r e c t i o n . T i n - - task i n v o l v e d 
fantast ic d i f f i c u l t i e s , a n d the p e r s i s t e n c e 
a n d the c o i n a g e o f M r . S t e w a r t in this v e n ­
t u r e is worthy of the greatest a d m i r a t i o n . 
As the fest ival was a n d has a l w a y s b e e n 

o p e r a t e d on a " s h o e s t r i n g . " il was neces­
sary to have m a n y r e h e a r s a l s w i t h o u t p a y . 

cert fee. A l o n g - n e g o t i a t e d a n d - p r o m i s e d 
a n d o n l y the p r o m i s e o f the lowest c o n -
r e c o r d i n g i n I lie first y e a r f a i l e d to m a ­
t e r i a l i z e b e c a u s e o l an e n g i n e e r s ' s t r i k e . 
M u s i c i a n s w o u l d get o t h e r j o b s a n d fai l to 
a p p e a r at r e h e a r s a l s , p e r s o n n e l was a l w a y s 
c h a n g i n g . D o n R e d m a n w a s o r i g i n a l l y s u p ­
p o s e d to d i r e c t the b a n d , but he n e v e r 
s h o w e d up at a l l be fore the c o n c e r t ( n e i t h e r 
d i d C o l e m a n H a w k i n s a n d B u s t e r B a i l e y ) . 
A c c o r d i n g l y , s o m e s u b s t i t u t e s h a d to be 
r u n g i n . A few m e n s u c h as G a r v i n B u s h e l l . 
P a u l W e b s t e r . I he t r u m p e t e r , a n d B e n n y 
M o r i o n , the t r o m b o n i s t , were i n r e g u l a r 
a t t e n d a n c e , a n d so t h e r e was a n u c l e u s . 
K v e n t o w a r d I he e n d r e h e a r s a l s w e r e ter­
r i b l e , a n d we a l l d e s p a i r e d of ever h e a r i n g 
a g o o d p e r f o r m a n c e . A new p i e c e w r i t t e n 
ior the o c c a s i o n by T e o M a c e r o was a 
c o m p l e t e s h a m b l e s a n d h a d to be s i m p l i f i e d . 
Il was a p p r o p r i a t e l y c a l l e d Chaos. 

S o m e h o w R e x p e r s i s t e d , a n d got the 
H e n d e r s o n a r r a n g e m e n t s into s o m e s e m ­
b l a n c e of o r d e r . P e r h a p s (he most t r a g i c 
aspect was the tact that o l d - l l e n d e r s o n -
d r u m m e r W a l l e r J o h n s o n d i d n ' t d r i v e I he 
h a n d (he was o n e o f those w h o c a n no 
l o n g e r m a k e a l i v i n g i n m u s i c , a l t h o u g h 
he is s l i l l a g o o d d r u m m e r ) . R e x h a d to 
c a l l in J i m m i e C r a w f o r d of L u nee ford f a m e , 
w h o c h a n g e d the s o u n d a bit w i t h Ids w h i p ­
lash a f t e r b e a t s ( w h i c h I love w i t h J i m m y I, 
a n d the b a n d d i d t a k e o n a new lease o n 
l i fe . T h i n g s got m o r e g l o o m y w h e n the b u s 
d i d n ' t show u p lor the b a u d in N e w Y o r k . 
In l a d . u n t i l they a r r i v e d at the lent s o m e 
two h o u r s late, we a l l h a d no i d e a w h e t h e r 
they w o u l d a p p e a r at a l l . B u c k C l a y Ion 
a n d J i m m y R u s h i n g d i d a n e x t r a set w h i c h 
was e x c e l l e n t . F i n a l l y , the h a n d a r r i v e d 
l the bus h a d a r r i v e d at the r e n d e z v o u s just 
as the m e n were b e g i n n i n g lo s c a t t e r ) , a n d 
a l t e r a l o n g i n t e r m i s s i o n for g e t t i n g set u p . 
R e x was ready lo k i c k off. I s h a l l n e v e r 
forget the o p e n i n g s o u n d s . T h e y c a m e o n 
l i k e a n e x p l o s i o n . T h e y w e r e p r e c e e d e d by 
a n e l o q u e n t l y m o v i n g i n t r o d u c t i o n by c o m ­
m e n t a t o r Nat l l e n t o f f w h i c h , w i t h the H e n ­
d e r s o n t h e m e q u i e t l y in the b a c k g r o u n d , 
b r o u g h t s o m e very l e g i t i m a t e tears to m a n y 
eye--. T h e m u s i c i a n s t h e m s e l v e s w e r e o b ­
v i o u s l y m o v e d . W h a t f o l l o w e d was o n e o f 
l l ie most e x c i t i n g m u s i c a l d e m o n s t r a t i o n s 
that I have ever h e a r d or w i t n e s s e d , both 
o n a n d off the s t a n d . S o m e o f the p e r f o r m ­
a n c e s w e r e , as e x p e c t e d , a bit r a g g e d . 
Chaos was a n utter m a d h o u s e , e v e n in its 
s i m p l i f i e d v e r s i o n . Y e t the b a n d p l a y e d a 
l ight U rapping it lp a n d King Porter w i t h 
w o n d e r f u l solos by C o l e m a n H a w k i n s , w h o 
was the i n d i v i d u a l star of the f e s t i v a l . A s 
the e v e n i n g p r o g r e s s e d , the b a n d d i d "what 
il used lo do y e a r s a g o . thai is. d e v e l o p 
riffs a n d m a k e up a r r a n g e m e n t o n the spot . 
The u p - t e m p o one d o n e on Nagasaki was 

u n b e l i e v a b l e . 

G e r r y M u l l i g a n was so e x c i t e d as he 
stood off s tage t h a i , a f ter about ten m i n u t e s 
e l b u i l d i n g t e n s i o n , he c a m e on stage a n d 
blew s o m e t r e m e n d o u s c h o r u s e s . As the 
p e r f o r m a n c e b e c a m e a l m o s t u n b e a r a b l e , it 
s u d d e n l y e n d e d , a n d the e n l i r e a u d i e n c e , 
as one p e r s o n , rose to its feet ( l i t e r a l l y 
j u m p e d ) w i t h a r o a r o f a v o l c a n o . 1 rea l ize 
thai I have r e s o r t e d to the most p u r p l e 
prose to d e s c r i b e this scene . I f ind that 
it is the o n l y way that I c a n m a n a g e to 
w r i t e about it. R e x w i s e l y c a m e b a c k a f ter 
this w i t h a c o u p l e o f H e n d e r s o n s t a n d a r d s , 
a n d l l ie c o n c e r t c a m e ful l c i r c l e as the 
t r i b u t e to H e n d e r s o n that it w a s m e a n t to 
be. T h e r e w e r e two o t h e r w o n d e r f u l l y 
n o s t a l g i c events , b o t h b e a u t i f u l l y p l a y e d . 
B u s i e r B a i l e y d i d h i s o l d s p e c i a l t y Memphis 
(Hues w i t h h is w o n d e r f u l q u a v e r s a n d t r i l l s , 
a n d D o n R e d m a n s a n g h i s p e r e n n i a l Gee, 
Bab), Ain't I Good To You. 

R e x d e c i d e d that a r e p e t i t i o n o f the first 
y e a r w o u l d be a m i s t a k e , b u t the f e s t i v a l 
d i r e c t o r s felt that the b a n d s h o u l d r e - f o r m 
b e c a u s e of the fact that t h e r e w a s no re­
c o r d i n g o f the first r e u n i o n for c o m m e r c i a l 
r e l e a s e . T r u e , t h e r e h a d b e e n a V o i c e of 
A m e r i c a t a p e , b u t the M u s i c i a n s U n i o n 
r e s p o n d e d n e g a t i v e l y a f ter m o n t h s a n d 
m o n t h s of effort o n t h e part o f m y s e l f 
a n d R e x to get t h e m to a l l o w a r e c o r d i n g 
c o m p a n y to r e l e a s e a c o u p l e of l p s . 

A c c o r d i n g l y , R e x got to w o r k a n d d u g 
u p s o m e m o r e H e n d e r s o n a r r a n g e m e n t s 
l i k e the I) Natural Blues. M o r e i m p o r t a n t , 
he w r o t e a new s u i t e c a l l e d Georgia 
Sketches w h i c h D i c k G a r y o r c h e s t r a t e d , 
a n d t i t l e d i n m e m o r y of the b i r t h state o f 
the late l e a d e r . R e h e a r s a l s w e r e just as 
i n a d e q u a t e l y a t t e n d e d th is y e a r , a n d a few 
m o r e r i n g e r s h a d to be b r o u g h t i n . B u d d y 
T a t e c a m e in for B e n W e b s t e r ; D i c k i e 
W e l l s was init o f t o w n for s e v e r a l w e e k s 
be fore the c o n c e r t ( b u t m a d e the c o n c e r t 
i l s e l l ) ; J i m m i e C r a w f o r d h a d a n o t h e r j o b , 
a n d M o u s i e A l e x a n d e r r i l l ed in a d e q u a t e l y , 
bul was not a n o t h e r J i m m y . S o m e h o w . R e x 
p u l l e d it t o g e t h e r , a n d c o n s i d e r i n g a l l I he 
h a n d i c a p s that he h a d to c o p e w i t h ( t h e 
fes t iva l was s t i l l o p e r a t i n g o n a s h o e s t r i n g ) , 
a h e a r i n g o f the C n i t e d A r t i s t s ' l p Hender­
son Homecoming, w h i e h was t a p e d at the 
c o n c e r t , w i l l v e r i f y at least s o m e of the 
w o n d e r of the p e r f o r m a n c e . It is a l s o c o m ­
m e n d a b l e that the r e p e a t a p p e a r a n c e c a m e 
off as well as it d i d a m i was not a n a n t i ­
c l i m a x after l l ie s e n s a t i o n of the p r e v i o u s 
y e a r . U n f o r t u n a t e l y , w i t h the b a n d not be­
g i n n i n g u n t i l so late , t h e r e w e r e m a n y 
u n u s a b l e t h i n g s , i n c l u d i n g most of the 
bea uI i f u I first sect i o n o f t he Georgia 
Sketches, b u l the r o u g h v i t a l i t y o f th is 
p e r f o r m a n c e is t h e r e , a n d \ b e l i e v e that 
there is plenty o l real v a l u e in the r e c o r d . 
It's p o s s i b l e t h a i the first y e a r is b e t t e r 
left to l e g e n d , as s c r u t i n i z i n g a n l p c a n 
o f t e n r e m o v e s o m e of the a s t o n i s h m e n t of 
the " r e a l t h i n g . ' 

J a z z fest ivals s e e m to be here to s l a y . 
S o m e w i l l fall by the w a y s i d e . T h e y w i l l 
c o n t r i b u t e o n l y in so far as they try to 
h a v e a n i n t e l l i g e n t point of v i e w in s t a g i n g . 
P e o p l e have a way of t i r i n g of g e t t i n g the 
s a m e d i s h o v e r a n d o v e r . Let us h o p e t h a i 
N e w p o r t does u - e its u n i q u e p o s i t i o n ot 
s t r e n g t h to c o n t i n u e the m a n y s p e c i a l k i n d s 
of p r o j e c t s that they have m a d e the b a r e 
b e g i n n i n g s o n . G r e a t S o u t h B a y has a very 
c l o u d y f u t u r e b e c a u s e of b e i n g heavi ly in 
d e b t . I hi less a new s o u r c e of f u n d s c a n 
carry it f o r w a r d u n t i l il c a n o p e r a t e o n 
its o w n , it a p p e a r s to be d o o m e d . F o r those 
t h a i do c o n t i n u e , a n d p e r h a p s t h e r e w i l l 
be s o m e that we have not h e a r d of as yet, 
they s h o u l d last so l o n g as the p r i m a r y 
o b j e c t i v e s is the m u s i c itself . W h e r e the 
d r i v i n g i n c e n t i v e is m o n e y , o r the ego of 
a p r o m o t e r or " p r e s t i g e for j a z z . " 1 c a n 
h a r d l y v i s u a l i z e a heal thy f u t u r e . W h e r e 
the a p p e a r a n c e of s u c h g r o u p s as the F a r m -
i n g d a l e H i g h S c h o o l B a n d a n d the S o u t h 
H u n t i n g t o n I l i g h S c h o o l B a n d c a n be 
ef fected , jazz w i l l be st i i n u l a l e d . W h e r e 
new w o r k s w i l l be c o m m i s s i o n e d a n d o l d 
b a u d s a r e r e - f o r m e d , t h e r e w i l l be life a n d 
v i t a l i t y . W h e r e new a r t i s t s c a n m a k e t h e m ­
selves p r o p e r l y h e a r d , a n d f o r g o t t e n m e n 
c a n f ind that they a r e s t i l l a p p r e c i a t e d , 
the m u s i c w i l l have the r i n g o f t r u t h . 

Let us h o p e lhat the jazz fes t iva ls in 
A m e r i c a g a i n a f u r t h e r a w a r e n e s s of the 
c i r c u m s t a n c e s u n d e r w h i c h jazz c a n best 
l a k e f o r m . Let it not be l o r g o t l e n that 
m u c h o f this m u s i c is s i m p l e a n d h e a r t f e l t , 
a n d that a n art ist is a s e n s i t i v e s o u l , not 
to be s o l d in the m a r k e t p l a c e . J a z z has 
f o u n d a new m e d i u m ; let us h o p e that it 
has a lso f o u n d a f r i e n d . 
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W a s h i n g t o n J a z z J u b i l e e by Tom Scanlon 

A n unusual charity show, called Wash­
ington Jazz Jubilee, was held in the na­
tion's capital on March 16. Some of the jazz 
was excellent; some was pedestrian; some 
worse than that, i n any event, the music 
wasn't the real story of this black-tie affair 
originated by an energetic jazz enthusiast 
who also happens to be a congressman's 
wife. The thing that made this jazz concert 
atypical was that it was attended, in the 
main, by people who not only didn't like 
jazz but didn't even think they did. 

But the obvious, a wisecrask-type report 
of the Jubilee, would be unfair and in­
accurate. A s jazz concerts go, it wasn't bad. 
and the very fact that such a show could be 
arranged in the first place is in itself a 
tribute to all who worked so hard to make 
the thing a success. 

Of course the socialites mumbled while 
there was exciting music to be heard. Of 
course there was a woman at the next table 
who had never, never seen anything like 
Pee Wee Russell's countenance as it is 
knotted up when he plays the clarinet. Of 
course there was a man at another nex! 
table complaining, " B u t jazz is art and this 
is only a show!' ' 

A packed bouse of more than 1,500 peo­
ple attended. The Jubilee was a smashing 
financial success, netting over $10,000 for 
the charity, which was Friendship House, a 
settlement house in the Capitol H i l l area 
of Washington. Tickets cost ten dollars.. 

The show opened impressively. A blue 
spot caught Buck Clayton, on a balcony 
playing the blues unaccompanied as onh 
an expert can. Vic Dickenson joined in. a 
few moments later, on the opposite balcony 
This was good stuff, designed to capture the 
attention of the chattering crowd. But most 
of the people couldn't care less. They didn't 
know Buck Clayton or Vic Dickenson from 
Moe and Joe, and they didn't listen. Pee 
Wee Russell and others continued the blues 
on stage. 

Then a voice, familiar to JNewport Jazz 
Festival spectators, came on from some­
where: '"Jazz is so young, only fifty or sixty 
years old. that we lack perspective yet. We 
know the blues were an essential jazz ele­
ment, and the music of the church was 
part of it. But when did the elements first 
come together to produce the first music we 
can agree to call jazz?'' 

Thus began a basic jazz-history lesson b\ 
Willis Conover, Voice of America jazz com­
mentator, which was designed to tie the 
show together into something educational 
as well as something entertaining. The 
Jubilee had been subtitled, somewhat pre­
tentiously and inaccurately. " A History of 
Jazz from Congo Square to Carnegie H a l l . " 
(Why must jazz feel so proud of making 
Carnegie Hal l ? ) 

Willis , offstage, introduced Paul Bar-
barin, the fifty-eight-year-old drummer who 
played with K i n g Oliver, Sidney Bechet, 
and Louis Armstrong when jazz was young 
and happily unpretentious. 

And so, with no mention of Congo 
Square as indicated by the title, the jazz-
history lesson continued with comments on 
the Original Dixieland Jazz Band. Louis 

Armstrong, the Wolverines, Duke Ellington, 
accompanied by musical illustrations of the 
text. Then came the man who really put 
this Jazz Jubilee on the road, Will ie (The 
Lion) Smith. The Lion charmed the people 
into rapt attention; he gassed the seemingly 
ungassable. 

The Lion was introduced by Conover, 
now on stage, this way: " D u k e Ellington 
always will admire a pretty g i r l ; his music 
so testifies. But the only time I ever saw 
Duke Ellington's face light up with any­
thing like adoration was once at Carnegie 
Hall in New York. 1 was standing back­
stage in the wings. The orchestra had 
played a number, and Ellington was pre­
paring to introduce another when suddenly 
his eye caught a movement in the wings. 
He looked past me, his expression changed 
to, well, to a little boy's expression at first 
facing Santa Clans. He walked off the stage 
and grasped the hand of the man he'd 
seen: Willie (The Lion) Smith . " Explain­
ing how Willie The Lion had been a major 
figure at Harlem rent parties "where 
youngsters like F"ats and Duke would listen 
starry-eyed and leave inspired to become 
big men, too.'' Conover introduced Will ie 
The Lion as one who "addresses the piano 
with all the grandeur befitting the bearer 
of the name W'illiam Henry Joseph Berthol 
Bonaparte Bertholoff." 

Then Willie proceeded to wow 'em. In 
red vest, derby, and munching a fat cigar, 
he told the fascinated audience that the 
" idol of Ellington's youth" idea was all 
wrong and that lie and Duke were the same 
age, which is Irue enough (Willie is sixty. 
Duke is fifty-nine), and that "anyway, I 
always say that men are as young as they 
Icel and according to what kind of wife or 
lady friend they have." Then with the 
crowd in his hand, The Lion praised Wash­
ington as " a most inspiring city." praised 
the " ladies running the program." and 
praised drummer Jo Jones who was waiting 
to accompany Willie. Following a pause, 
and timed perfectly, he then barked "So 
lei's let the piano t a l k ! " And talk it did. 
as The Lion wrapped up his lilting Echoes 
oj Spring in inimitable fashion. This re­
ceived respectful silence and a thunderous 
ovation. After a few other jovial remarks. 
Willie followed with Contrary Motion, dem­
onstrating on the first chorus that Erroll 
Garner wasn't the first to employ a four-
beat rhythm, guitar-like left hand, and 
then proving, perhaps even to the handful 
of hippies in the audience, that stride piano 
is far from dead. Grinning Jo Jones 
chipped in with a solo, demonstrating—as 
he has so many limes—that a drum solo 
need not be noisy and dull . 

After that, the jazz-history lesson was left 
pretty much in midstream (not in main­
stream because there was no Kansas City 
jazz, no swing era mentioned). Introduc­
tions were shorter, and this was just as 
well because it was getting late and there 
were a good many performers to get on. 
Perhaps the whole thing might have gone 
over better if there had been no attempt 
to cram even a tiny basic jazz-history 
lesson down the throats of the uninitiated. 

But this is hindsight. 
A big band of all-stars (mostly swing-era 

veterans but including modern altoist Phi l 
Woods) led by Dick Cary, musical director 
for the Jubilee, played several Cary ar­
rangements capably, but its music was only 
occasionally exciting. 

The Newport Youth Band (ages fourteen-
seventeen), led by a prancing Marshall 
Brown, played well, considering their lack 
of experience, though perhaps with too 
little concern for dynamics (everything was 
L O U D ) . The Youth Band also gave the 
show one of its finest moments, a trumpet 
solo by Alan Reuben, sixteen, on She's 
Funny That Way. Reuben displayed a 
BraflTike fat tone and received a well-
deserved very large hand. The Youth Band 
also featured two "let's see how many 
notes we can play per second" alto sax 
players in a duet which would probably 
impress all easily impressed hippies. Both 
youngsters did what they did well, but 1 
question whether it was worth doing. They 
sounded very much alike, as is perhaps 
discouragingly typical of so many young 
musicians in this "golden age" of jazz. 

Ernestine Anderson sang well and re­
ceived the crowd's attention. She came over 
best when she was not sounding like Sarah 
Vaughan, I thought. Her Honeysuckle Rose 
brought a grin to the face of hard-working 
pianist Ray Bryant and easily cut her 
Sarahesque Time After Time. 

Phi l Woods and Frank Rehak teamed up 
for a lengthy " m o d e r n " set that pleased a 
tiny minority and sent innumerable social­
ites scrambling for the exit. It also failed to 
excite at least one member of the press. 

The entire show was recorded by Mer­
cury in stereo, and this undoubtedly ham­
pered the music somewhat. The rhythm 
section was far apart and a good distance 
from the rest of the band. The rhythm 
section seldom functioned as a unit (I don't 
think the men in the section could hear one 
another well enough). During the program 
Conover announced that "Mercury is donat­
ing performers' royalties to Friendship 
House [the charity] and perhaps we should 
applaud them and also buy an album when 
it conies out." This is puzzling logic, some­
how, but no matter. 

The most boring part of the show, to 
this viewer, was the seemingly interminable 
set by Toshiko Akiyoshi . Her piano playing 
was imitative and routine at best. 

The most exciting music of the night, in 
many ways, was the final selection, a blues 
at medium tempo by Cary's all-star pickup 
band. Ray Bryant got the thing romping 
in fine style, demonstrating an excellent 
left hand, and everyone soloed well. It was 
called Jazz for Friendship and it was excel­
lent jazz music. Buddy Tate's staccato but 
intensely swinging and flowing tenor saxo­
phone solo was superb. 

After the show, a party was held honor­
ing Congressman and Mrs. Richard Boiling 
by M r . and Mrs. Leonard Marks. Mrs. Boi­
ling originated the idea of the Jazz Jubilee 
and was the general chairman. Mrs . Marks 
was her assistant chairman. Mrs. Boiling 
says she'll do it again next year. 
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L E T T E R S 
(Continued iron: Page 3) 

destroyed another favorite of mine in those 
days, Wil l Hudson & Eddie DeLange's De-
Witt ('linton High band from which only 
Gus Bivona survives as an active player. 

As neither a musician nor critic, it is 
difficult for me to describe the effect that 
Lester's music had on me. 1 can only say 
that his arrival with a I ISO troupe at an 
Air Force base in Sheppard Field, Texas, 
while I was there was probably the high 
of the war for me, and that contemplates 
both armistices. Lester was working with a 
Hue group of Negro musicians, including 
Al Sears, who has since defected to the 
B & R camp, and when he stepped out in 
front with his pork-pie hat and dark glasses 
(no U S O monkey suit for him) , he blew 
the crackers, the hayseeds, and even we 
studiedly casual easterners right out of our 
seat. It was only on*1 of many memorable 
nights that Lester gave me, but it is one 
I remember best. 

What I am trying to communicate with 
all this is that 1 (apart from so many fans, 
critics and even musicians who so proudly 
point to their Minton lineage) made it with 
Lester troin the time I heard his first solo. 
I might have tumbled''sooner had not his 
pungent lone been so well hidden in the 
Earl Warren, llersohel Evans, Buddy Tate 
sax sections so that 1 didn't pick it up 
on records until I'd heard him blow on the 
scene. As I learned later from Lester him­
self when I met him (much too late), 
criticism of his delicate tone and his predi­
lection for honks, which to him were a 
normal part of his improvisational pattern, 
were the first chinks in the pitiful armor 
that lliis sensitive man attempted to ereel 
around himself. 

When I came out of service early in 
1946, I was caught up in the desperation 
of the times, the problems of a new family 
and its responsibilities, and music and 
records seemed somehow remote and un­
important. Around 1949 I began to nose 
around again. Much to my surprise and 
delight, I found that I could tune the 
radio dial and pick up Lester everywhere 
I turned, only he now had adopted the 
name of Stan Getz, or Paul Quinichetto. 
or even at times, Illinois Jacquet. I would 
hear trumpet players using his phrasing, 
the indescribably imaginative attack that 
was Lester's alone. 1 said to myself, this 
man must be a titan indeed. Everyone is 
using his stuff. He must be so wealthy that 
he probably employs a small boy just to 
answer his agent's phone calls. I was 
shocked, of course, to learn that Lester 
wasn't working too much. Oh, of course, 
good old Norman put him on tour with his 
circus every now and then, but Lester 
didn't have any steady work, he just 
wasn't in demand. 

Here was irony condensed to its bitterest 
element. The man that all musicians of the 
time were borrowing from was the only 
one who was not making out. From then 
on, T dug Lester whenever 1 could reach 
him. ft was obvious that much was wrong. 
The, horn was down, no longer cocked up 
at -that proud angle. The eyes were dull , 
the demeanor beaten. The fabulous musi­
cianship showed only in flashes, and there 
was even an occasional reed-click which in 
the opinion of the old Lester and his un­
flagging control of his horn, would have 
been unforgivable, ft was then, finally, that 
1 learned he was trying to drink all the gin 
available and had options on some of the 
juniper berries that hadn't yet been 
squashed. 

Well , if you've stuck with me this long, 
you're probably saying, "What the hell is 
the point of all this? " There isn't any 
really, except that it is my incontrovertible 
conviction that Lester Young would be 
alive today if it weren't for the fact that 
his own tong put him down. Lester, with 
his complete lack of guile, his failure to 
understand why his community of profes­
sion with other musicians did not protect 
him against their petty jealousies, which 
were even vicious enough to label (or 
libel) him a homosexual because his fey 
sense of the humorous led him down some 
rather devious paths, was completely un­
equipped to face a world which denied 
him the opportunity to do the thing he 
did belter than anyone else, blow a tenor 
sax. In the context of Lester's personality, 
his almost childlike lack of defenses led 
him to the most obvious solution of his 
problems gin. 

Even one so blinded as f by my love 
of Lester's music and my affection for a 
man I knew on an extremely limited basis 
(a few extended barside conversations) will 
admit that Lester had his own inherent 
shortcomings and that his fate in essence 
was one of his own creation, since all men 
have free will. To me, this is an over-
simplication of the story of Lester Young. 
Sure he sinned, bul so did we, so did the 
world, by letting this talent slip away. 

It is perhaps unfortunate that we expect 
so much more from our idols than they are 
in most cases capable of delivering, fn 
Lester's case, all he had to contribute was 
his music. Evidently this was not enough. 
To me, Lester's fate represents the terribly 
cannibalistic posture of jazz today. The 
musicians with whom I have discussed 
Lester during the past year have taken a 
universally hands-off attitude. Whatever at­
tempts were made to reunite him and his 
family and return him to some semblance 
of normal living were made by people who 
were not musicians. Although it may be a 
manifestation of a negative tribute to his 
memory, during the three evenings I have 
listened to live jazz performed since his 
death last Sunday, not once have 1 heard 
his name mentioned in a dedication, al­
though I have heard many of his numbers 
played and most of his trade-marks used 
in improvisations. 

The most tragi-comic aspect of the whole 
thing is that a number of "memoria l " al­
bums are in the works which will no doubt 
enrich their producers and, we hope, keep 
Lester's family, particularly his fine young 
son, in eating money for a while. 

While awaiting the start of the funeral, 
with the sidewalk filled with milling citi­
zens (the whole street should have been 
filled) 1 was approached by a solid-looking 
gentlemen who asked me about the gather­
ing and the presence of cameramen. I told 
him, "Lester Young is dead. " 

"Who's h e ? " the guy said. 
The story of Lester's life. 

A l Fisher, Wantagh, N . Y . 

First off, congrais for a magazine that 
caters to more than the modern-only fans. 

I am using a minor error in your Jazz 
Quiz in the Feb. issue as a springboard. . . 
In your Chu-Berry—Count-Basic answer 
you perpetuate a mistake in Delaunay. 
Oh Lady Be Good was also done by the 
big band and should not be grouped with 
You Can Depend on Me. The former has 
solos by both Chu (at the top of his form) 
and Lester (not at his peak). . . 

Bob Tharalson, The Record Center 
Billings, Montana 
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Coming Issues of the Jazz Review Feature 

Ellington's Black Brown and Beige by G u n t h -
er Schul ler 

Quincy Jones: Bui lding a b ig b a n d . 

ArtTatum by Dick Katz 

Chet Baker by Roy E ld r idge 

Jazz Books in America by She ldon M e y e r 

The State of Dixieland by Dick H a d l o c k 

Ella Fitzgerald by Bill Russo 

Billie Holiday by H . A . W o o d f i n 

Woodie Herman by M a x Har r i son 

Inner and Outer Jazz by S idney Finkelstein 

The Jazz Dance by Roger Pryor D o d g e 

The Mouldy Academicians by C h a r l e s A l v a 
H o y t 

Wilbur Ware by Bill C r o w 

And two new departments: 

Introductions: port ra i ts of y o u n g musicians 
beginn ing with Steve Lacey 

A News sect ion on jazz events all over the 
country . 

The Jazz Review must raise subscr ipt ion 
pr ices in S e p t e m b e r . Take a d v a n t a g e of 
the present low pr ices by subscr ib ing now. 
The Jazz Rev iew is $.50 a c o p y . O n e year ' s 
subscr ipt ion (I 2 copies) is $4.50. Two years 
subscr ipt ion is $8.00. A d d $1.00 per year 
for fore ign p o s t a g e . 

N a m e .... ...... 

A d d r e s s 

C i t y Z o n e S tate. 

The Jazz Review, V i l lage Stat ion, P. O . B o 
128, N . Y. 14, N . Y. 



R I V E R S I D E 
continues to mean great albums by top jazz 

names and by exciting new stars you'll want to discover for yourself. 

A n d most new Riverside L P s are available in both brilliant 

monaural H i - F i and the dynamic 

full sweep of S T E R E O . 

Blue Spring: 
KENNY DORHAM Septet 

Swinging, joyous tunes that 

spotlight the writing and 

'blowing' talents of top 

trumpet star Dorham. With 

Cannonball Adderley. 

(RLP 12-297; 

also Stereo LP 1139) 

Things Are Getting Better: 
CANNONBALL ADDERLEY 

With Milt Jackson, Blokey, 

etc. A truly soul-stirring 

album — as more and 

more jazz fans are 

learning every day. 

(RLP 12-286; 

also Stereo LP Pi 28) 

THELONIOUS MONK 

Orchestra 

The most sensational new 
sound of the year. First 

big-band versions of Monk's 

inimitable music, recorded 

at the Town Hall concert. 

(RLP 12-300; 

also Stereo LP 1138) 

Top and Bottom Brass: 
CLARK TERRY 

A wonderfully warm, happy 

and witty LP featuring the 

remarkable blend of Terry's 

trumpet (& fieugelhorn) with 

Butterfield's swinging tuba. 
(RLP 12-295; 

also Stereo LP 1137) 

The Unique 

THELONIOUS MONK 

A great trio album (with 

Blakey, Pettiford) now 

strikingly repackaged to 

commemorate the fact that 

Monk means "the stamp of 

authority" in jazz. 

(RLP 12-209) 

Have you heard: N E W B L U E H O R N S — a great collection of previously unissued blues 

by trumpet stars C H E T B A K E R , K E N N Y D O R H A M , N A T A D D E R L E Y , 

C L A R K T E R R Y , B L U E M I T C H E L L . ( R L P 12-294; also Stereo L P 1132) 
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